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TR. eee, che preface to his lin 
IVI of Shakeſpear, ſets out by declaring, 
that, of, hs Engliſh, Ports. this gn 
criticiſm.” Animated by an . of 
ſuch, authority, ſome of the moſt learned 
and ingenious of our critics have made 
correct editions of his, works, and enriched 
them with notes. , The ſuperiority of 
talents and learning, which I acknowledge 
in theſe editors, leaves me no room to 
entertain the vain preſumption of attempt 
ing to correct any paſſages of this cele- 
brated author; but the whole, as cgr- 
rected and elucidated by them, lies open to 
a thorough enquiry into the genius of our 

great Engliſm claſſic. ,,, Uoprejudiced and 
candid judgment will be the ſureſt baſis, of 
A — EEIIs 8 his 
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2 INTRODUCTION. 


his fame. He is now in danger of incurring 


the fate of the heroes of _ the fabnlous ages, 


on whom the vanity of their country, and 
the ſuperſtition of the times, beſtowed an 
apotheoſis founded on pretenſions to achieve- 
ments beyond human capacity, by which 
they loſt in a more ſceptical and critical age, 


the glory chat was due to them for what 


they had really done; and all the veneration 
they had obtained, was aſcribed to ignorant 
eredulity, and national prepoſſeſſion. Our 
Shakeſpear, whoſe very faults paſs here un- 
queſtioned, or are perhaps conſeerated 
through the enthuſiaſm of his admirers, and 
the veneration paid to long-eſtabliſhed kame, 5 


18 by a great wit, a great critic, and a great 


poet of a neighbouring nation, treated as 
the writer of monſtrous farces, called by him 


tragedies; and barbariſm and ignorance are 


attributed to the nation by which ho is ad- 
mired. Yet F wits, poets, critics, could 
over be charged with preſumption, one might 
ſay there was ſome degree of it in pronounc- 
ing, that, in a country where Sophocles and 
Rr are as well underſtood as in mx 
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in Europe; the perfections of dramatic poetry 
ſhould be as little pers een 
im 3 it 15 

| Lombing: here i is a 1 to dere 
aſtics, or a few lettered ſages and academics; 
every Engliſh gentleman has an education, 
which gives him an early acquaintance with 
the writings of the ancients; His know- 
| ledge of polite literature does not begin with 


that period which Mr. de Voltaire ealls Le 


Siecle de Louis quatorze. Before he is ad- 
mitted as a ſpectator at the theatre at Lon- 
don, it is ptobable he has heard the tragic 
muſe as ſhe ſpoke at Athens, and as ſhe now 

ſpeaks at Paris, or in Italy; and he can 


5 diſcern between the natural language in 


which ſhe addteffed the human heart, and 
the artificial diale& which ſhe has acquired 
from the prejudices of a particular nation, 
or the jargon caught from the tone of a 
court. To pleaſe upon the French ſtage, 
every perſon of every age and nation was 


1 to adopt their manners. Je 
e Ax; ©: © The 
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** 3 heroes of antiquity were not more 
diſguiſed in the romances of Calprenede and 
Scuderi than in the tragedies of Corneille. 
In ſpite of the admonition given by that 
admirable critic Boileau to their dramatic 
writers ts inde: l 0 dl 


inan (016 l tit cus! 1? lend 82 
11 dee done de dnne, ink que dans ce, is * 


Lair ni;Veſprit Francois 4 antique Italiez * 
Et ſous des noms Romains faiſſant 1 hl 
raus can gant, h damoret. 
(ͤ ð thiol v 51952 
The Horati are ee no leſs obſe- 
quious in their addreſs to their king than the 
courtĩers of the grand monarque. Theſeus 
is made a mere-ſighing ſwain. Many of the 
greateſt men of antiquity, and even the 
rougheſt heroes among the Goths and Van- 
dals, were exhibited in this effeminate form. 
The poet dignified: the piece, perhaps with 
the name of an Hercules, but, alas l it was 
always Hercules ſpinning that was ſhewn to 
the ſpectator- The editor of Corneille's 
hw in terms ſo . as are hardly par- 


__INTRODUCTEOCN! „ 
donable in ſuch a maſter of fine raillery, fre- 
quently attacks our Shakeſpear for the want 
of delicacy and politeneſs in his pieces: it 
muſt be owned, that in ſome places they 
bear the marks of the uhpoliſhed times in 
which he wrote, but one cannot forbearſtnil- 
ing to hear a critic, who profeſſes himſelf ian 
admirer of the tragedies of Corneille, abject 
to the barbariſm of Shakeſpear s. There 
never was a more barbarous mode of writing 
than that of the French romances in the laſt 
age, nor which from its tediouſneſs, langubr, 
and want of truth of character is leſs fit to 
be copied on the ſtage :: and what are moſt 
the parts of, Corneille's boaſted tragedies, . 
but the, romantic dialogue, its tedious ſoli- 
loquy, and its extravagant atme the 
true "_ mn of rhame;?; 1); wor o 40 
anna 03 Yo not! ow Hut 2013 

The French poets aſſume a; ſuperiority! 
over Shakeſpear, on account of their more 
conſtant adherence to Ariftotle's unities of: 
time and _ neg” tac but Sd n 
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6 INTRODUCTFON;:' 
= lamp of a famous philoſopher, expecting 
10 that by its aſſiſtance his lucubrations would . 
10 become equally celebrated, was little more 
I abſurd than thoſe poets who ſuppoſe their 
ll dramas: will be exeellent if they are regulated 
i by Ariſtotle's clock. To bring within a 
lIimmited time and an aſſigned ſpaee certain 
Y ſories of converſations-(and French plays arc 
" little more) is no difficult matter; for that 
mn is the eaſieſt part of every art perhaps, but 
in poetry without diſpute, in which the con 
If 

| VE Geer ma direct the artiſt. 


1 140 hot baticvs hs OY b that a 
| mere obedience to his laws of drama would 
if make à god tragedy, tho) it might prevent 
116 a poet more bold than judicious, from writ- 
ing a very abſurd one. A painter ean define. 
the juſt proportion of the human body, and 
the anatomiſt knows what muſcles oonſtitute 
the ſtrength of the limbs; but grace of. 
motion, and exertion of ſtrength, depend 
on the mind, which animates the form. 
The critic but faſhions the body of a work; 
N muſt add ä which gives 
$3 force 
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foree and direction to its actions and ge- 


tures: hen one of theſe critics has attempted. 


to finiſh a work by his own rules, he has 
rarely been able to convey into it one park 
of divlne fire; and che hero of bis piece, 


vhom he deſigned for a man, remains a | 


cold inanimate ſtatue ; which, moving on 
the wood: and wire of the great maſters in 
the mechanical part of the drama, - preſents 


10 the ſpectators a kind of herojc-pappet- 


ew. As theſe: pieces take their riſe in the 


that art. as a dead body to the proſeſſors in 
phyſtie. Moſt minutely too have they been 
anatomiſed in learned academies: but works 


animated by genius will not abide this kind 


of diſſection 9. 
| 5414 "Tv ry ont 1054 EE 753 22 Gir e a | 
Mr. Pope ſays, that, to form a judgment 
of Shakeſpear's works, we are not to apply 
to the rules of Ariſtotle, which would be 
—— atom Jaws of one coun» 
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ſchool of criticiſm, they return thither again, 
and are as good ſubjects for the ſtudents! in 
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mperior to rules, and antecedent to rules; 
and Has à right of appeal to nature herſelf. 
ri e noo ei yd row om ian 
Great indulgence is due to the ertors of = 
original Writers, Who, quitting the beaten 
track hieh others have travelled, mike dar- 
ing ineurſions into unexplored regions oflin- 
vention; and boldly ſtrike into the pathleſs 
ſublime : it is no wonder if they are often 
bewildered; ſometimes benighted; yet ſurely 
it is mere eligible to partake the pleaſure 
and the toil of their adventures, than ſtill 
to follow the cautious ſteps of timid-imita- 
tors through trite and common roads. Ge- 
nius is of a bold enterprizing nature, ill 
adapted to the formal reſtraints of eritic 
inſtitutions, or indeed to lay down to itſelf 
rules of nice diſcretion. If perfect and 
faultleſs compoſition is ever to be expected 
from human facultics; it muſt bę ät ſome 
happy period when a noble and graceful 
fimplicity, the reſult of well regulated and 
ſober magnanimity, reigns through the gene - 
ral manners. Then the muſes and the arts, 
either effeminately delicate nor audaciouſſy 
10112 gil 15 g * A | bold, 
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in all their eotnporciene ſeem to reſpect the 
chaſtity of the public taſte, which would 
ecually diſdain quaintneſs of ornament, 


the rude neglect of elegance Pramenm 


Such periods had Greece, had Rome l Then 
kind . But, when tlie living manners dege- 
nerated/ in vain did an Ariſtotle and a Quin- 


tilian endeavour to reſtore by doctrine what 


eee capers 18:98 5 _ 
o ena ! it A cjlealaA i | 


If the ſeverer bes ubs DE is ; the 


Wit and the ſenate, are obliged in com- 


ſelves" out. with meretricious and frivolous 
ornaments, as is too apparent from the com- 
poſitions of the hiſtorians and orators in de- 
clining empires, can we wonder that a dra- 


matie poet; whoſe chief intereſt it is to 


pleaſe the people, ſhould, more than any 
other writer conform himſelf to their hu 
mour ; and appear moſt ſtrongly infected 
with the faults of the times, whether they _ 

* b. 
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be ſuch as belong Sante, or __ 


enjueatec 1:55 eooipftion mon nischt Ho 
lud ory 27187 oiled Pa oth to Wife 
a wrote at a time weden 


Elizabeth ſpake a ſcientific jargon, and a 


certain obſcurity of! ſtyle; was univerſally 
atbected: * 5 James brought an addition ef 


pedantry accompanied by indecent and in- 


delicate manners and language. By conta- 
gion, or from complaiſance tothe taſte of 


the public, Shakeſpear falls ſometimes into 


the faſhtonable mode of writing i but this 


monly by fits ; for many parts of all his 


plays are written with che moſt noble, ele- 


gant, and uncorrupted Gimplicity. 1. Sch i 


taſte: of the nation has become, the more he 
has encreafed in reputation. He Was 
approved by his on age, admited by the 
next, and is reveted, and almoſt adored by 


the preſent. His merit is diſputed by little 


wits, and his errors are the jeſts of little 
critics but there has not been a great 
3 5 poet, 
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or great 
-critic 
„ ſince his 
time, 
what 


has l him the higheſt 
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1 IMTRODUCTTAION: ' 
laws; nor is it more equitable to judge him 
entirely by the practice of any particular 

11 theatre. Vet ſome eriterion muſt! be eſta- 
1 bliſhedoby which we may determine his 

I mexithes/Bieſt,” we jmuſt; take into conſide- 

mation what is propaſed to be done by 

(|. the means ef dramatic imitation. Every 

i ſpecies of: pOetry has its diſtinct offices. 
The effecting oertain moral purpoſes, by the 
repreſentation of a fable, ſeems to have been 
the univerſal intention, from the firſt inſtitu- 
tion of the drama to this time; and to have 

prevailed, not only in Europe, but in all 

countries where the dramatic art has been 
attempted. It has indeed been the common 
aim of all poetry to: pleaſe and inſtruct; but 
by means as various as the kinds of compo- 
ſition-. We are pleaſed with the ode, the 
elegy the eclogue 3 not only | for having 5 
invention, ſpirit, elegance, and ſuch per- 
fections as are neceſſary to recommend any 
ſort of poetry, but we alſo require that 
each ſhould have its ſpecific merit; the ode, 
that which conſtitutes the perfection of an 
1 5 ode, 
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ode, &c. In theſe views, then, our author 
is to be examined. EFirſt, if his fables 
anſwer the nobleſt end of fable moral in- | 
ſtruction : next, whether his dramatic 
imitation has its proper dramatic excel- 
lence. In the latter of theſe articles, per- 
-haps, a not any thing will: more aſſiſt 
our judgment than a candid + compariſon 
(here the nature of the ſubjects well bear 
it) between his and ſome! other celebrated | 
dramatic compoſitions. It is idle to refer 4 
to a vagne, unrealized idea of perfection: 1 
we may ſafely pronouncę that to be well 
executed, in any art, which after the re- 
peated efforts of great geniuſes is equal to 
any thing that has been produced. We may 
ſecurely applaud what the ancients have 
crowned; therefore ſhould not withhold our 
- approbation wherever we find our country- 
man has equalled the moſt admired paſſag@ * 
in the Greek tragedians but we ſhall not do 
juſtide to his native talents, when they are 
the object of: cotifideration, if we do not 


3 * different circumſtances under 
which 1 
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INTRODUCTION. 
which theſe writers were compoſed. Shake- 
ſpear's plays were to be acted in a paltry 
ftavern, to an unlettered audience, juſt 


dies were to be erhibited at the public 


in which the fine arts, and polite litera- 
ture, wirre in a degree of perfection 


charge, under the care and auſpices of the 
magiſtrates at Athens; where the very popu- 
jace were critics in wit, and connoiſfeurs 
in public ſpectacleb. The period when 
Sophocles and Euripides wrote, was that 


. 
r 8 YT1.3 ft ONNTGRD 
* 199 2 nen TEND. ft hes io 
It happened in the literary as in the 
moral world; a few fages, from the verieration 
which they had obtained by extriordinary 
wiſdom and a faultleſs conduct, roſe to the 


Authority of legiſlators. The practice and 
manner of the three celebrated Greek trage- 
dians were by ſucceeding erities eſtabliſhed 
= — laws : happily” for Shilkeſpear, 

3 whoſe genius and learning 


render 
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rendet him ſuperior to a fervile a6 f 
preface to his edition of Shakeſpear has 
greatly obviated all that can be objected to 
our author's My RIO eee ne 


Fer orb 4354 Ans 
Y EES82t: 


Mi 1 an e renderal 
. evimplear in this age. His genius produced 
works that time could not deſtroy : but ſome 
gible ; theſe have been reſtored by - ctitics 
2 whoſe learning and penetration traced back 
1 the veſtiges of ſuperannuated opinions and 
cuſtomis. They are now no longer in —_— 
of being effaced, and the teſtimonies of theſe 
learned commentators to his merit, will 
guard out authors great monument of 
human wit from the preſumptuous inva- 
ſions of out raſh eritics, and the ſquibs of? 
our witlings ; ſo chat the bays wills flouriſh 
unwithered and inviolate round his tomb; 
and his Wry ſpirit ſeems to come forth and 


to animate bis characters, as often as Mr. 
9 Garrick, 


beauty, was that to which every lover car- 


mory ; I will own; I was incited to this 
undertaking by great admiration of his 


treatment he had received ſrom a French 
prodigious conceſſions to our, prejudices in 


allowing them the credit of a fe ſplendid 


— 
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| Garrick; who acts with the, ſame inſpiration 
_with-which he wrote, aſſumes them on the 


— 2 
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Aber our . had receiyed ſuch: impor- 
tant ſervices from the united efforts. of talents 
and learning in his behalf, ſome apology 
ſeems neceſſary for this work. Let it be 
remembered that the moſt ſuperb and laſting 
monument that ever was - conſecrated to 


ried a tribute. I dare hope to do him 


honour only by augmenting the heap of 
volumes given by his admirers to his me- 


genius, and Mill greater indignation, at the 


wit, who ſeems to think he has made 


favour of the works of our countryman in 


paſſages, while he ſpeaks of every entire 
piece as a monſtrous; and ill - conſtructed 
. farce. 


writer of univerſal fame; and through the 
medium: of an almoſt univerſal language. 
Superficial criticiſms hit tho level of ſhallow 
minds, to whom a bon mot will ever appear 
| reaſon, and an epigrammatic turn argu- 
ment; ſo that many, of our countrymen. have 


culouſly-has our taſte been repreſented, by a 


by 


haſtily adopted this. lively writer's; opinion 


of the, extravagance — want af deſign 
in Shakeſpear' * dramas. W ith the more 
wn deep, and ſoher. critics lies under 
one conſiderable difadyantage.,, Fon copying 
nature 38 he found, it in the buſy walks of 


Le he, drew from an original, with 


r 
P finding. them unlike to the ee 


not deign to enquire whether they mhle 
the living perſons they were intended to re- 


: preſent. Amon g theſe connoiſſeurs, : whoſe. | 
acquaintance with the characters of men is 


” 4 4 
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camp, or village, Whatever is unpölihed 
and uncdath paſſes fer fantaſtic" and 
abſurd, though, in fa; de is a Raichful 
* of a really exiſting cha- 


C ² 
s 3 Storrs ns be lest 


- St K must be acknowledged, thit, when 
ds odjection is obvidted thete nl yet 
dan awer cauſe of cenfurt ; fer though 
dur author, from want of AA or from 
x deflre to pléate che poPular tafte, thought 
he Hall dune well when he Prtthfiltly copied 
nature, or repreſerited* ctiftoths, it vl ap- 
pear to politer "tirties the error of a Untu⸗ 
rofed mihd; Which the exatniple of judicious 
attiſts, and the *atmoflitions © of delicate 
corftioiliirs had” not taught, that "only 
graceful hature and decent cuſtoms give 
proper TbjeRts/for inditation. © It may! be fad 
in fittigattön "of His" fault that the vulgar 
dere had tiot, as at Athens, been uſed to 


pehiold. St Sr ttt © 20S, 
þ *, 
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lol ang} Gorgeous tragedy gent 3< ne 
n ſbeptet'd paticonie fveeping'byg 11 104 | 
1» 1 Preſenting Thebes oxPulops' line 
hos Or the tale of Troy dirin eee 


£ 4 2 . — J * - *% „ * PT x oe. * 
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Homer's works alone were ſufficient to 


teach the Greek poets: how to write, and 
their audience how 40 judge, The ſongs ſung 
by dur bards at feaſts) and merry-makings 
were of a very coarſe kind : as the people 
were totally illiterate, and only the better 
fort could read even (3bair mother tongue, 
As yet opt ſtage had exhibited only thoſe 
palpable! allegories by which rude unlettered 
moraliſts ĩnſtruct and pleaſe the groſs and 
ignorant multitude. Nathing can more 
plainly-evince the opinion the poets of thoſe 
times had of the-ignorknce of the people, 
than the condeſcenſion ſhe wn to it by the 
learned Earl of Dorſet in his tragedy of 
Gorbodue ; in which the moral of each act 
is GAIN on the Pet . 
Nt „„ le 


ts INTRODUCTION. 
an impartial and philoſophic ſpirit, ſhould 
not rather iſpeak-with-admiration than con- 
_ tempt of an author, who! by the force of 
genius roſe ſo much above the age and 
circumſtances in which he was born, and 
who, even when he deviates moſt from 
rules, can riſe to faults" true critict dart not 
mend. In delineating characters he muſt be 
allowed far to ſurpaſs all dramatic writers, 
and even Homer himſelf ; he gives an air of 
reality to every thing, and, in ſpite of many 
and great faults, effects, better than any one 
has done, the chief purpoſes of the theatrical 
repreſentation. It avails little to prove that 
the means by which he effects them are 
not [thoſe preſeribed in any art of poetry. 
While we feel the power and energy of his 
predominant genius, ſhall we not be apt to 
treat the cold formal precepts of the critic, 
with the (fame peeviſh contempt that tlie 
good lady in the Guardian, ſmarting in the 
anguiſh of a burn, does her ſon's pedantic 
intruſion of Mr. Lock doctrine, to prove 
that there is no heat in fire. Nature and 
cl | ſen- 
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entiment will pronounce our Shakeſpear a 
mighty genius; judgment and taſte will con- 
feſs that as a writer he is far from being 
faultleſs. 


2 


* 


of 


40 


Fry 
* 
- 
yo 
* 
= 
* 
» 
7 
— 
4 
. 


L 


a 
6. # 


1 


8 
* 
hs 


hy 


* 7 ct T "1 
f > 4 


+ 4 


- mr __—_— ck 
— i = —— . aan og 
- eee ler . — .ü U 8 — r — — 3 r * h — — 
* 2 4 « CR — — 2 —. — — = 
— — ä — 1 _ 


2 * 
5 " T. * 6 © 
s 4 71 £.% { bs T ” 8 4 k , 1 8 -4 4 | j 
2 l ? \ . \ $43.4 a I 7 -» | « IC * Ta 1 las 3 S * 8 r 
[3 ** 4 1 S > . Fo 4 * 4 . "i. _ 1 „„ * 
- 
- 


oy 


O form a true judgment of the merit 
1 of any dramatic compoſition, 1 
ſhould. firſt conſider the offices and ends of 
the drama; what are its pretenſions, and for 
what purpoſes it aſſumes a manner ſo dif- 
ferent from any other kind of poetical imi- 
tation. The epic poem and the tragedy, 
ſays Ariſtotle, are purely imitations *; but 
the dramatic is an imitation of the actions 
of men, by the means of action itſelf. The 
epic is alſo an imitation of the actions of 
men, but jit imitates by narration. The 
moſt perfect, and the beſt imitation, is cer- 
* that which gives r edits 


3 e livel 
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lively, and faithful copy of the thing imi⸗ 


tated, Homer was fo ſenſible of the ſuperior 
force and efficacy of the dramatic manner, 
that he often drops the narrative to Aſſume 
it; and Ariſtotle fays, char for having iwented 
the dramatic imitation, and not only on 
account of his other excellencies, He alone 
deſeryes the name of poet? A 1e is apparent, 
therefore, how far this great critic prefers 


Gin, to _ _ 88 of 1 imitation. 
n 


The * object * on the 


ancigne. was the inſtruction of mankind, 


Ge. Nor in Greene alon was poetry the 
teacher, and the —— of the fundtities * 


end the fame nr 


worſhip a they taught the moral duties; in- 


che praiſes af ralvur, and the charms of 
# Chape 4. > 4 Hiſtoire des'Cateh, I. 2. c. 9. 
liberty 
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nberty; "and ſnatched from oblivion the 


bold achievements, and meritorious acts, f 


patriots, and af heroes. In the Eaſt, the 


poet veiled his inventions in myſterious alle- 


gories and divine mythology ; and rather 
endeavoured to raiſe the mind to heavenly 
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In Greece, the general” mother of arts, 


aroſe the mighty genius of Homer ; of whom 
it may be ſaid, as it is of Socrates with 
relation to ' philoſophy, that he brought 


try. from heaven, to live in cities among 


The moral of the fable of the Iliad 
is adapted to the political ſtate of Greece, 
whoſe various chiefs are thereby exhorted to 
unanimity; the Odyſſy, to the general con · 


dition of human nature; but the epiſodical 


part of bis works he has enriched with 


mythology, phyſical allegory, the fine arts, 


and whatever adorned the mind of man, or 
bleſt ſociety; even rules of domeſtic ceco- 


nomy, , alt*whe-forwnt.- | 
rn, ** are * by this great 


maſter, 
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Adee what may be called, in the moſt 
enlarged ſenſe, the humanities. Vet firſt in 

the rank of all the eminent perfections of 
this unequalled bard, is placed the invention 

of the dramatic imitation, by a critic, whoſe 
judgment was. formed by philoſophy, and a 
deep knowledge of human nature. He ſaw 
the powerful agency of living words, joined 
to moving things, when ſtill i * | 

"_ ht: chen 98s Age 

| mY is as a nl he as he 
a -conniſſeur in a polite art, that Ariſ- 
totle gives the preference, above all other 

modes of poetic imitation, to- tragedy, as 
capable to purge the paſſions, by the means 
of pity and terror f. The object of the 
epicr nem: is to inſpire. magvanimity; to 
give good documents of life; to, induce 

— habits 5. and, as a wholeſome regimen, 
to preſerve the whole moral ceconomy; in a 

cebrtain ſoundneis and integrity. But it is not 

compoſed of ingredients of ſuch efficacy as to 
ſubdue the violent diſtempers of the mind, 

t Chap. 6. 5 Du Poeme Epique par Boſlu, l. 2. e. 17. 
. nor 


414. 


and action take the place of cold unaffect- 


| ator,” by conſpiring with the imitation. It 
is addreſſed to the imagination, through 
which it opens to itſelf a communication 
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nor can apply its art to the benefit of the 


ignorant vulgar, where thoſe diſterapers are 


in their moſt exaſperated ſtate. An epic 
poem is too abſtruſe for the people; the 


moral is too much enveloped, the language 


too elevated for their apprehenſion; nor have 


they leiſure, or application, to trace the 


conſequences of ill governed paſſions, or erro- 
neous principles, through the. long ſeries 
of a voluminous work. The drama is hap- 
pily conſtituted for this purpoſe. Events are 
brought within the compaſs of a ſhort pe- 
riod : precepts are delivered in the familiar 
way of diſcourſe : the fiction is concealed, 

the allegory is realized: and repreſentation 


ing narration. A tragedy is a fable:exhibited 


to the view, and rendered palpable to the 


ſenſes; and every decoration. of the ſtage is 
contrived to impoſe the deluſion on the ſpec» 


to the heart, where it is to excite certain 


ee and affections: * character being 


r | 
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perſonated, and each exent- exhibited, the 
attention of the audience is greatly captivated, 
and the imagination ſo far aids in the delu- 
pg «as to ſympathize with the repteſenta- 
To che muſe of tragedy, therefore, 
| ” [i Pug: has aſſigned che noble taſk; -/- - - 
h | To wake the ſoul by tenderfirokes of art ck 
To raiſe che genius, nn 2 
To make mankind in conſcious virtue bold, 20 
Lure Ger each ſcene, and be what hey behold, 


" He aſcribes ſuch power? toa welt: aeg 
nt INE 15 
ſcene, as to alk, + | £5 
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When Cats groans x who does not w wiſh ito Weed 3 


n 


He ould not have ſuppaſed the death of 
Hector, or Sarpedon. to have had an equal 
effect on any reader of the Iliad: ſuch enthu- 
ſiaſm is to be caught only from the ſtage, and 
is the effect alone of ſtrong - working ſympa- 
thy, and paſſions agitated by the peculiar force 
and activity of the dramatic manner. Writers 
of feeble genius, in their compoſitions for the 
ſtage,” frequently deviate into the narrative 
and deſcriptive ſtyle ; a fault for which no- 
thing can atone; for the drama is a ſpecies of - 
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poetry, as diſtinct from che epic; as ſta- 
tuary frbm painting; and can no more 
receive that merit which ſpecifically belongs 
to it, and conſtitutes its perfection, from 
fine! verſßfiwation, or any other poeticil 
ornaments, than a ſtatue can be rendered 
a fle ſpedimei of ſeulptare, from being 
beautifillly coloured, or highly polithed. 
It is frivolous and idle; therefore, to inſiſt on 
any litele incidental and acceffory beauties, 
where the main part, che very conſtitution 
of the ching, is deſective. Jet on ſome 
trividt-beawttes do the French found om 
pretenſions to- ee orgs excMence i | 
b dae $32 501 lo ict 5 : 
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-Aeboiding LAND | there e can be no 
tragedy” without action ®.” Mr. Voltaire 
confeſſes that ſome of _ moſt admired 
tragedies, in France, are rather converſa- 
tions, chan repreſentations f an action. 
It Will hardly be allowed to thoſe who fail 
in the moſt effential purt of an art, to ſer 
up their performances : as my, Can they 
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who n be dhe tragic muſe of all 
her virtue, and diveſted her of whatſoever 
gayerher a real intereſt in the human heart, 
require we ſhould atlore her for the glitter 
of a fe falſe brilliants, or the nice arrange- 
ment of frippery -ornaments ? If ſhe wears 
any thing of intrinſic value it has been 
borrowed from. the, ancients; but by theſe 
artiſts it is ſo fantaſtically faſhioned to 
modern modes, as to loſe all, its original 
| graces, and even that neceſſary qualification 
of all ornaments, fitneſs. and propriety. A 
French tragedy is a tiſſue of declamations, 
| and ſome laboured recitals of the cataſtrophe, 
dy which the ſpirit of the drama is greatly 
weakened and enervated, and the theatrical 
piece is deprived of that peculiar influence 
| over the mind, which it derives, from the- 
3 _=_ force of e e N i 
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we buſineſs of the drama i is e excite 
ſym- 
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fympathy ; and its effect on the. ſpectator 
depends on ſuch a juſtneſs of imitation, as 
ſhall cauſe, to a certain degree, the ſame 
paſſions: and affections, as if What Was ex- 
hibited was real. We have obſerved narra- 
tive imitation to be too faint and feeble a 
means to excite paſſion : declamation, ſtill 
worſe, plays idly on the ſurface. of the 
ſubject, and makes the poet, who ſhould 
be concealed in the action, viſible to,the 
{veRator., In many works of; art, our: 
pleaſure; ariſes from a reflection on the art 
itſelf ; and in a compariſon, drawn hy the 
mind, between the original and; the, copy 
before us. But here the art and the artiſt 
muſta nat appear; for, as often as we, recur 
to the poet, ſo often our ſympathywith the 
action on the ſtage is ſuſpended. The 
pompous declamations of the French theatre 
are mere rlietorical flouriſhes, ſuch as an 
unintereſted perſon might make on the ſtate 
of che perſons in the drama. They aſſume 
the office of the ſpectator by expreſſing his, 
feelings, inſtead of conveying tons the 


wy 2 nnen of the perſons 
c | under 
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under the preſſure of diſtreſs. Experience 
informs us, that even the inarticulate groans, 
and involuntary, convulſions, of a creature 
in agonies, affect us much more, than the 
moſt eloquent and elaborate deſcription of 
its fitnation, delivered in the propereſt words, 
and moſt fignificant geſtures, Our pity is 
attendant on the paſſion of the unhappy 
perſon, and on his own ſenſe of his misfor- 
tunes. From deſeription, from the report 
of a ſpectator, we may make ſome conſecture 
of his internal ftate of mind, and ſo far we 
mall be moved © but the direct and imme- 
diate way to the heart is by the ſufferer s ex- 
preſſion of his paſſion. As there may be 
fome obſcurity in what I have faid on this 
ſubject, I will endeavour to 8 * 
e 9 nen A 4 


N . 


_ ©" Sophoctes, in his adinireble + 
Edipus Coloneus, makes CEdipus ter 
with his undutiful for.. The injured parent 
| Expoſes the enormity of filial diſobedience; 
ſets forth the duties of this relation in a very | 
1 and * manner; but it is only by 


the 
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| the Jochemence with which he ſpeaks of 
them,; and the imprecations He utters dpaihſt 
the delinquent ſon; that we can gueſs at the 
violence 6f his emetions; thetefote he ex- 
cites mort indighlatien at the conduct of 
Polytices, than fympathy with his Gwyn 
ſorrow; of which we enn judge only as 
ſpeQators; for he has explained to us merely 
the external duties and relations of parent 
and cd. The” pibgs 6f paternal tender- 
net, thus "Wounded, is more patheficilly 
erpteffed by King Lear, wh leaves Sf 
whatevet of this enorttrity is equally ſenflble 
to the pectator, and Imthedistely Expoſes to 
bs His On internal feelings, When, in this 
bittettieſs of his ſoil, curling blk per 
offspring. ke adds © | 

That ſhe may feel, 

© "How Harper thaii a pl it's; 

To hate a tante chnd. 
By this we betcelve how” deeply del 
affection is wouttded by filial ingratitude. 
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In the play of King John, the legate offers 

many arguments of conſolation to Conſtance, 

on the toſs of Arthur: they appear, to the 

ſpectator, reaſonable, till ſhe ſo ſtrongly ex- 

preſſes the peculiar tenderneſs of, maternal 

_ by anſwering, f 
He perks to me that never 1 0 "OY 


3 


Pie, 1 be dates to conceive, in ſome 
Frog the horrors ; of a murderer, under 
whoſe knife the bleeding victim is expiring 
in agonies, by a deſcription of the unhap py 
object; but how fully, and how forcibly, 
is the conſciouſneſs of guilt expreſſed by 
Macbeth, when, ſpeaking of the grooms 
who lay near Duncan, he fays! 


e MAH. 

One cxy'd, God bleſs us l and Amen ] the other; 
As they had ſeen me with theſe, hangman's hands, 
Liſtening their fear. I could not K 28 
When they did ſay, God bleſs, us. ew LF 
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Theſe & egen, pe to us — 
tate of the perſons intereſted, and never fail 


to command our ſympathy. Shakeſpear 
ſeems to have had the art of the Derviſe, 
in the Arabian tales, Who could throw his 
ſoul into the body of another man, and be 


at once poſſeſſed of his ſentiments, adopt 


his paſſions, and riſe to all the functions and 
en of his Me 9199 Wann 

Sbakelpear was born * a ank of life, in 
which men indulge themſelves in a free ex- 
| preſſion of their paſſi ions, with little regard 
to exterior appearance. This perhaps made 
him more acquainted with the movements 
of the heart, and leſs knowing or obſervant 
of out ward forms: againſt the one he often 


offends, he very rarely miſrepreſents the 


other. The French tragedians, on the con- 
trary, attend not to the nature of the man 
whom they repreſent, but to the decorums 
of his rank : ſo that their beſt tragedies are 
made ridiculous, by changing the condition 
* * perſons of the drama; which could 


C3 not 


LY 


- — — —]—1¹¾ͤu . ]7§½;ð1?1« 
- 


38 On the DRAMA : r, 
not be ſo eaſily effected, if they ſpoke the 


language af paſſion, which in all ranks of 


men is much alike, This kind ef exterior 
repreſentation falls intirely ſhort of the in · 


tention of the drama: and indeed many 


plays are little more than poems rehearſed ; 
and the theatripal decorations are uſed rather 
to improve the ſpectacle, than ta aſſiſt the 
drama of which the poet remains the appa- 


rent hero. We are told by a French critic, 


that the great pleaſure of their audience 
ariſes from a reflection on the difficulty of 
rhyming in that language. If that be the 


caſe, it is plain neither the French tragedians 


endeavour at, or their audience expect from 
them, the true perfections of drama. For, 


by the ſame rule, if Hercules was repre- 


ſented under the difficulties of performing 
any of the taſks enjoined by Euryſtheus, 
the attention of the aydience would not be 


engaged ſo much to the means by which he 


atchieved his heroic labours, as to the ſweat 
and toil of the poet in his cloſet, in aſſorting 
male and female rhymes, We have already 
1 that the more we revert from the 

ſtage 


* 
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ſtage to the poet, the leſs we ſhall be affected 
by what is acted ; and therefore if the diffi- 
culty of rhyme, and its apparent difference 
from the common language of dialogue, be 
ſuch, as continually to ſet the art and the 
artiſt before our eyes, the- ſpecific merit of 
| "piece intended to conceal the poet, and re- 
preſent certain perſons-and-events, does not, 
in any degree, exiſt in ſuch compoſitions. 
Sophocles certainly unfolds the fatal myſtery 
of the birth of CEdipus with great art: but 
our intereſt in the play ariſes not from re- 
flection an the conduct of the poet, but is 
the effect of his making us alternately hope 
and fear for this guiltleſs, unhappy man. 
We wait with trembling expectation for the 
anſwer of the oracle, and for the teſtimony 
of Phorbus, becauſe we imagine that the 
deſtiny of CEdipus, and the fate of Thebes, 
depend on them: if we conſidered it 
merely as the contrivance of the poet, we 
ſhould be as unconeerned at the unravelling 
of the: plat, as about the m 15 a 
riddle. 12113 TCC 
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The affectation of elaborate art is certainly | 


among the falſe refinements of tho modern 


ſtage . The firſt maſters in theatrical re- 
preſentations made uſe of a diction, which 
united the harmony of verſe to the eaſy and 
natural air of proſe, and was ſuited to the 
movement, and buſtle of action, being con- 
ſidered only as ſubſervient to the fable, and 
not as the l Toy of e vs or 8 
. n 130", | 


The feſt ins of the poet ſhould * 
to touch the heart, the next to mend it. 
What would the ancients ſay, who would 
not ſuffer even the inarticulate ſounds of 
mufic to utter tones that might enervate the 
mind, if they could hear the ſtage, from 
whence iſſued precepts that awakened the 
magiſtrate, animated the chief, and im- 
proved the citizen, now giving leſſons of 
love; and the dramatic art, no longer at- 
tempting to ꝓurge the paſſions by pity and 
terror, but by falſe delicacy diveſted of its 
is: and dented: from its end, melting 

2 away 
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away in the ſtrains of elegy and Lage ? 
May we not venture to "affirm ſuch ' refine- 
ments to be rather abuſe ind degetieracy, 
than advances towards perfection? Theſe 
poets have-plainly neglected the moral ends 
which were the object of the drama; and 
the manfter of conducting their tragedy 
ſeems no leſs a deviation from that which the 
great poets practiſed, and the beſt critics 
taught. If they have avoided' monſtrous 
errors and abſurdities, it is but the co 
mon privilege of "mediocrity to do pay 
but let "Hot" mediocrity aſſume the aits and 
preſu mption of excellence and berledtion, 
nor pretend to obtrude on others, as 
rules} any fantaſtical forms which affec- 
tation or _ * . 1 hor qu on 
een 18 e intens! | 
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| ork n bo denied but bee Wed be | 
ſome complaiſance to the change of manners 1 
and opinions. Our delicacy would be juſtly 
offended; if the loud groans and nauſeous 

wounds of Philoctetes were imitated on the | | 


ſtage ; but would good ſenſe be leſs of- ] 
tended, 
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fended, if, in the conduct of the play, his 
fierce reſentments of bis wrongs, the noble 
ſo deeply intereſt us in the diſpute for the 
gage our attention to ſame love - ſcenes be- 
tween Neoptolemus, and a fair nymph of 
Lemngs,?, Would. the poet be excuſed by 
pleading! the effeminacy and gallantry of 
an zugjence, who wauld not endure, ſo un- 
pleaſing an object as a wounded man, nor 
attend to any conteſt. but about a heart ? In 
ſuch a, cguntry the lyre  ſhauld. warble 
melting ſtrains: but let not example teach 
us to fetter che energy, and enervate the 
nobler powers of the Britiſh muſe, and of a 
language fit to expreſs ſublimer ſentiments. 
The bleeding, fightleſs eyes of &dipus are 
objects of too great hortor for the ſpectator; 
but is not Theſeus, in the midſt of plagues 
and famine, adoring les beaux yeux of the 
princeſs Dirce as 1m an mon of ridi- 
cule ? 


"Fas | 


On DRAMATHCIPOE FAY, 43 


: X - 7 ? ö EK 4 

: 9 . * 0 « 4 6 « *. E 
„ ar Ho _ 4 4 : | = ( 5 1 : * 5 o 8. : : | p 1 
Pl 1 0 . _— 4 4 N as ad #4 Fg - I's C4 C: 
* # 


a tale of inceſt and murder, would not have 
been endured in any country where taſte 
had not been abſolutely perverted. Mr. 
Voltaire has the candor to own this i is a _ 
tragedy-3- but Corneille tells us, it was his 
good fortune to find it the general opinion, 
that none of his pieces were compoſed with 
more art; ſo little was: the dramatic art 
underſtood in the polite court of Louis XIV. 
The Gdipus ef Corneille is ſo far below 
criticiſm; that I ſhould not have taken any 
notice of it but as it was neeeſſary ta hring 
a ſtrong tat ae in 
eee K aon Ti 


5 Voltaire has eee e to convince 
bis countrymen, that the metaphyfics of 
love, and the ſophiſtry of politics, are not 
adapted to the theatre: but he durſt not bring 
the ſtory of E dipus on the ſtage withiaut 
ſome love · ſcenes; and Philoctetes, the com- 
panjon of Hercules, is introduced ſighing 
5 aw 
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Tragedy; thus converted into mere amo- 
rous ditty drops all the ends of her inſti- 
tutlon, which were, ſays Sir P. Sydney *, 
ri to open the greateſt wounds, and to ſhew 
forth the ulcers that are covered with 
</ tiſſue; to males Kings fear to be tyrants, 


— 
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e ctytants to manifeſt their tyrannical hu- 


* mours j; that ſtirring the effects of admi- 
ration and commiſetation, teacheth the 


« uncertainty of this world, and upon how 
weak foundations gilded roofs are build- 


«ed; that maketh us know, qui ſceptra 

«, ſævus duro i imperio. regit, timet timentes, 
<< metus in autorem redit.” The example 
to the great; the warnings to the people; 
all high and public precepts are neglected; 
_ by "_—_ the intereſt of the "yy turn 
; # Defence of * 


* 


upon 
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upon the paſſion of love; to which the man, 
the prince, the hero, is made to ſacrifice, 
every other conſideration, even private morals 


are corrupted. Of this we ſhall be perfectiy 


convinced, if we compare the conduct and 
ſentiments of Theſeus, and of the unfortu- 
nate daughter of Jocaſta, in Antigone, and 
Edipus Coloneus, with the Theſeus avd 
Dirce of Corneille; where the enamoured 
pair diſclaim all other regards and duties, 
human and divine, for the character of mere 
lovers. In this play, great violence is done 


to the character of the perſons, to which 


Horace, and all good critics, preſcribe a 
moſt exact | adherence. ... And though the 
Romans, who had conquered all other nati- 
ons, had the beſt right to prefer their own 
manners, and deſpiſe thoſe of other countries, 
yet their critics inculcated the neceſſity of 
ene thoſe of the people ne 


5 14 
Le 


The French e not onl y deviate 
6 the character of the individual repre- 
ſented, but even from the general charger 
of the age and country. Theſeus and 
undo | Achilles 


—_ 


— OE I EO ITC — — —EU—ä — 
— — 


45 on tÞ DAA h 
Achilles are not ohly unllke to Theſeus and 

Achilles, but they ate not Gittks: S0pho- 
eles and Euripides never introduce à hers 
who had appeared in the Iliad or Odyſſey, 
without a ſtrict attention to making him act 
ſuitably to the opinion conceived of him 
from thoſe epic poems. When Ulyſſes, in 
the tragedy of Heeuba, comes to demand 
Polixena to be ſacrificed; 'how admitably is 
his conduct ſuited to our conceptions of him 
He is cold, prudent, deaf to pity, blind to 
beauty, and to be moved only by eonſidera- 
tion of the public weal. See him in the 
Iphigenia of Racine, on a fimilar occaſion; 
__ he tells Agamemnon, bes rs hon t0 5 

Fe ſuis pret de pleurer ; 

arid examine whether there "ROW wy 
thing of Ulyſſes upon the ſtage but his 
name. Nor is there a greater reſemblance 
between the French and Greek Achilles. 
Euripides paints him with a peculiar frank- 
neſs and warmth of character, abherfent of 
fraud, and highly provoked when he diſcovers 
His name Has been uſed in 4 deteit. When 
he ſees Iphigenia preferring the good of het 


country, 
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country, and an immortal fame, to the plex = 
ſures of life, he is then ſtruck with ſenti- 
ments ſo ſuitable to the greatneſs of his own 

mind; and, in the: ſtyle of a hero and a 
Greek,” expreſſes how glad he ſhould have 
been of ſuch a bride. The Achilles of Ra- 
cine is not diſtinguiſhed from any young 
lover of ſpirit; yet this is one ef che beſt 
French ee | 


£ 


1 is uſual to abe Corneille with 
having added dignity to the Romans; and 
he has undoubtedly given them a certain 


| 

trained elevation of ſentiment and expreffion. | 
which has perhaps a theatrical greatneſs: but | 
this is not Roman dignity, nor ſuitable to l 
the character of "republicans ; for, as the | | 
excellent Biſhop of Cambray obſerves *, hif- | 
tory repreſents the Romans great and high in 
ſentiment, but ſimple, modeſt, natural in | | 
words, and very unlike the bombaſt, turgid 1 
heroes of romance. A great man, fays he, [ 

| does not declaim like a comedian, his expref- 9 
fions in converſation are juſt and ſtrong ; he | 
» Lettres ſur l Eloquence, &. N 


4 utters 
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utters aothing low, nor any thing pompous. 
Auguſtus Cæſar, repreſented to a barbarous 
audience, would command more reſpect, if 
ſeated on the Mogul's golden throne, ſpark- 
ling with gems, than in the curule chair, 
to which power, not pomp, gave dignity. 
It is a degree of barbariſm to aſcribe noble- 
neſs of mind to arrogance of phraſe, or inſo- 
lence of manners. There is a certain ex- 
preſſion of ſtyle and behaviour which verges 
towards barbariſm; a ſtate to which we may 
approach by roads that riſe, as well as by 
thoſe that fall. An European monarch 
would think it as unbecoming him to be 
ſtyled light of the world, glory of nations, 
and ſuch other ſwelling additions, aſſumed 
by the Aſiatic princes, as to be called the 
tamer of horſes, or the ſwift· ſooted, like 
the heroes en., 


32 Pere 3 8 ar very ſenſible & 
Corneille's miſrepreſentation of the Roman 
character, though he ſpeaks of it in all the 
ambi guity of language which prudence could 
fuggett, to one e who Was thwarting a natio- 


nal 
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nal e +: He talks of un raffinement 
de fert in the Romans, and aſks, if they are 
of this globe, or ſpirits of a ſuperior world? 
The Greeks of Racine, ſays he, are not 
indeed of that univerſe which belonged only 
to Corneille; but with what pleaſure does 
he make us ; behold ourſelves in the perſons 
he preſents to us!] and how agreeably would 
the heroes of antiquity be ſurpriſed to find 
themſelves adorned by new manners, not 
indeed like their own, but AO wat do 
eee = r 


_ 
3 ? C 30 
* 


= 


ths fo hardly bn cappateT't N a critic 1 
Pere Brumoy's taſte did not mean to con- 
vey an oblique cenſure in theſe obſervations. 
The tragic poet is not, to let his Pegaſus, like | 
the Hippogriffe of Aſtolpho, carry him to | 

2 


the moon; he is to repreſent men ſuch as 

they were; and, indeed, when the fahle 

and manners do not agree, great impro- 1 

pritics and Nn rege enſue. 1 
3s ” | 


' If; . Grecian fable 188 . choſen, ode 1 1 
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manners ſhould accompany it. A ſuperfioral 

decotrum is kept up if Agamemnon appears 
a great chief; but he ſhould be 'a Greek 
chief too, if he is to facrifice his daughter 
to Diana. The ſame magnanimity of ſen- 
timent might certainly have been found in 
Guſtavus Adolphus, and in other generals; 
but then how monſtrous would appear the 
Þ; _— of * * 


1f Shakeſpear deli not 3 the Ro- 
man character and ſentiments, in his play 
of the Death of Julius Cæſar, we ſhould 
Have abhorred Brutus as an aſſaſſin, who by 
this artifice appears a tyrannicide: and had 
not Mr. Addiſon made Cato 2 patriot, 
according to the Roman mode, we - ſhould 
think he was mad for killing himſelf be- 
cauſe. Wi tecocks "__ 
diator. | Es 


% 111 is difficult to . . à man's 
paſſions, without adopting, for the time, his 
opinions, cuſtoms, and prejudices: but it is 

8 cans — to exhibit the man as 
"5g pe ſtrongly 
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ſtrongly tinctured with thoſe prejudices and 
cuſtoms as poſſible; = \ 


To all but ſuperficial critics, would it 
hot appear as ridiculous to ſee Theſeus and 
Achilles wear French manners as a French 
dreſs ? A little reflection would ſhew it is 
more ſo : for there are relations between 
manners and ſentiments, and none between 
dreſs and ſentiment. 


It is ſtrange that painters, who are to 
give the mute inanimate figure, are required 
to be rigid obſervers of the Coſtumi, and the 
dramatic poet who is to imitate ſentiment, 
"Uiſcourle, and action, ſhould be Sees. to | 
neglect them. 
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Nec minimum merüere decus, veſtigia Graxca 
Auſi deſerere, et celebrare domeſtica facta. 
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H Os E dramas of Shakeſpear, which 

hiſtories, being of an original kind and pe- 
culiar conſtruction, cannot come within any 
rules which are prior to their exiſtence. 
The office of the critio, in regard to poetry, 
is like that of the grammarian and rheto- 
rician in reſpect to language: it is their 
buſineſs to ſhew why ſuch and ſuch modes 
| of ſpeech are proper and graceful, others 
improper and ungraceful : but they pro- 
nounce only on ſuch words and ps ster | 
as are OY extant. 


The 1 5 of Ariſtotle were ya from 
D 4 the 


[ 
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the tragedies of Æſchylus, Sophocles, &c. 


Had that great critic ſeen a play fo faſhioned 


op the chronicles of his country, thus repre- 
ſentative of the manners of the times, and 
characters of the moſt illuſtrious perſons 
concerned in a ſeries of important events, 
perhaps he would have eſteemed ſuch a ſort 
of drama well worth his attention, as very 
peculiarly adapted to thoſe ends which the 
Grecian philoſophers propoſed in popular 
entertainments. If it be the chief uſe of 
hiſtory, that it teaches: philoſophy by expe- 
rience, this ſpecies of hiſtory muſt be allowed 
of theſe plays is not derived from a vain and 
idle fable af the rath of Juno, or the 
revenge of ſlighted Bacchus; nor is a man 
repreſented entangled in the web of fate, 
from which his virtues and his deities: can- 
not extricate him: but here we are admo- 
niſhed ta obſerve the conſequences of pride 
and ambition, the tyrant's dangers and the 
traitor's fate. The ſentiments and the man- 
pers, the paſſions and their conſequences, are 
openly expoſed and immediately united: 
wats { the 
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the force and luſtre of poetical language 
"join with the weight and authority of hiſ- 
tory, to ĩmpreſs the moral leſſon on the heart. 
The poet collecks, as it were, into a focus 
thoſe truths, which lie ſcattered in the 
diffuſe volume of the hiſtorian, and kindles 
the flame of virtue, while he n ah 
— . int 1 

+ The ee intereſts of ene . 
ny attentive to every ſtory that has an air 
of reality, but we are more affected if we 
know it to be true; and the intereſt: is ſtill = 
heightened if we have any relation to the 
perſons concerned. Our noble countryman, 
Percy, engages us much more than Achilles, 


or any Grecian hero. The people for whoſe 


uſe theſe public entertainments ſhould be 
chieffy intended, know the battle of Shrewſ- 
bury to be a fact: they are informed of 
what has paſſed on the banks of the Severn; 
all that happened on the ſhore of the Sca- 
dee __ to them the eee dere 2 
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As che misfortunes of nations as well 
as of individuals oſten ariſe from their pe- 
culiar diſpoſitions, cuſtoms, prejudices, and 
vices, theſe home - born dramas are excel- 
lently calculated to correct them. The 
Grecian tragedies are ſo much eſtabliſhed on 
their mythology as to be very improper on 
our ſtage. The paſſion of Phædra and the 
death of Hippolytus, occaſioned by the inter- 
poſition of Venus and Neptune, wear the 
apparent marks of fiction; and when we 
| e to ame we ene ue 5 1 


The nature of the hiſtorical a 
ſcope to the extenſive talents of Shakeſpear. 
He had an uncommon felicity in painting 
manners and developing characters, which 
he could employ with peculiar grace and 
propriety, when he exhibited the chiefs in our 
civil wars. The great Earl of Warwick, Car- 
dinal Beaufort, Humphrey Duke of Glou- 
ceſter, the renowned Hotſpur, were very 
intereſting objects to their countrymen. 
Whatever ſhewed them in a ftrong light, 
. . and 
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Butte was tights ene er the 
ſperſod — on bn Gsies ies; and 
certainly many general truths are expreſſed 
in them with a ſententious brevity. But he 


rather collects general opinions irito maxims, 


and gives them a form which is eaſily re- 


tained by memory, than extracts any new 


obſervations from the characters in action, 


which every reader of penetration will find 


our author do continually; and when he in- 
troduces a general maxim, it ſeems forced 
from him by the occaſion.” As it ariſes out 
of the action, it loſes itſelf again in it, and 


tious ornament glittering alone, but is ſo 
connected as to be an uſeful paſſage very 


naturally united with the ſtory. The in- 
ſtances of this are ſo frequent as to occur 


almoſt in every ſcene af his beſt plays. But 


teſt I ſhould be miſundetſtood, I will quote 
one from the ſecond part of Henry, IV.; 
where the general maxim is, that 
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An habitation giddy and unſure | 
Hach he that buitdeth onthe vugar heart. 
% Sa ner anal to niz iti wi 
Fo IOW JO 1 «MJ Let us on: 1 30 ar, 
And publiſn the occaſion of Our arms. il 
eee 1091 
Their ober greedy love hath ſurfeite d. 8 ; 
"Anikabitatioh giddy and unſurre 0009!» 
Hath he that buildeth on the vulgar heart. Aenne! 
Oh thou fond many! with what deere ee 
Dic honbeat heav'n with bleding Bolingbroke, | 
[Befors he's, wharthou woullF\@ have him be! 
And now, being trim d up in thine own deſires, 0 
Thau, cbeaſtly feeder, art ſotfull of him © 
That tiiou prbvok'ſt thyſelf: t caſt him up? 29050717 
o, ſoy thou’ mon dog didſt thou diſgorge 
Thy glattoh boſotmuf ther Richard. 
'Ahdinow thou woulldff ent ny dead vomit us: 
And ha w It to find it What truſt in theſe times: 
They chat when Richard-liv'd would have him die, bag 
Are now become enamour d on his grave: 
Thou that throwd'ſt duſt upon his goodly head, 
Midep'thavigh grod-Loddogrhe came U 
After-the admired heels of Bolingbroke, | - we 
Cry ſt ao O earth, yirid is mat king iin, du ur 
Aud take thou this. 
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Moral reflections may bs more frequent 
in this kind of drama, than in the other 
ſpecies of tragedy, where, if not very ſhort, 
they teaze the ſpectator, hoſe miiid is in- 
tent upon, and impatient for the cataſtrophie; 

and unleſs they ariſe neceſſatily out of the 
circumſtances the perſon: is in, they: appear 
unnatural. For in the preſſure of extreme 
diſtreſs,” a perſon is intent only on himſelf, 
and on the preſent exigence. Tho various 
intereſts and characters in —— 
plays, and the mixture of the ; 
the operations of | pity-and terrot, but in- 
moral inſtruction, as ocbaſion is given to 
a variety of teflections and ohſervations, 
more uſeful in common lift than thoſe daun 
from the conditions of kings and heroes, 
and nn, AM to +9% wen 
or ne nd e Ge on in 
le i een Bot wont ind: con 
As 4 are em Abe talents, = | 
readers of various taſtes, one would rather 
, wiſh all the fields of - Parnaſſus might be free 
| 2 ich ud 9:14: dat 
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and open to men of genius, than that a 
proud and tyrannical ſpirit of criticiſm ſhould 
controul us in the uſe of any of them. Thoſe 
which. we ſhould have judged moſt barren, 
have brought forth noble EY b 
a N in 

Waits; - 25 WE 
ee y 20. Fug . the ſub- 
lime; and the wild regions of romante have 
Nan ne oo and e ſenti- 
id dom bod crow, mant uns To 
£3: an e E jc) Ie 21 90500 48 
To utite a ki 3 e 
be poſſeſſed: enen ee der 
or perhaps to attain the utmoſt excellence, 
muſt, by a more uncommon felicity, be able 
to give to the ſublime the fineſt: touches of 
paſſion and tenderneſs, and to the pathetic 
the dignity of the fublime. The ſtraining 

2 moderate or feeble genius to theſe at- 
duous taſks, has produced the moſt ahſurd 
dombaſt, and the moſt pitiable nonſenſe that 
has ever: been conceived. Ariſtotle's rules, 
Uke Ulyſſes bow, arc held forth to all pre- 
r as unfortunate as 
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neſs by an attempt ſuperior to their ſtrength, 


or ill adapted to their faculties. Why ſhould 
not poetry, in all her different forms, claim 
the ſame indulgence as her ſiſter art 7 The 
niceſt connoiſſeurs in painting have applaud- 
ed every maſter, who has juſtly copied 
nature. Had Michael a 1 
Nunbranärste trace the ſoft bewitching finile 
of Venus, their works had probably proved 
very contemptible. Faſhion does not fo 


eaſily impoſe on our ſenſes as it miſſeads our 


judgment. Truth. of deſign, and natural 
dlouring, will always pleaſe the eye; we 


ee to any ſet of rules, but in an 


with a certain freedom and energy, which is 
always neceſſary to form a compleat reſem- 


blance to the ae is botrowed 


from nature. I will own, the figures of 
gods and goddeſſes, graceful; nymphs, and 


beautiful Cupids, are finer ſubjects for the 


pencil than ordinary human forms; yet if 
the: A imparts to theſe a reſemblance 
to 


Bus:“ = 
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to celebrated perſons, throws them into 
their proper attitudes, and gives a faithful 
copy of the Coſtumi of the age and 
country, his work will create ſenſations 
of a different, but not leſs pleafing kind 
than thoſe excited by the admiration” of 
exquiſite beauty and perfect excellence of 
workmanſhip: Perhaps he ſhould rather be 
accounted a nice virtuoſo than a conſummate 
critic, who prefers the poet or -ſculptor's 
faireſt idea to the various and extenſive merits 
pred a RAE yup Tet ore Heid 


Tits) F310; K 


— great BY to bis pit 55 any 
ſet of artiſts, who are to give only copies of 
copies. The treaſutes of nature are inex- 
hauſtible, as well in moral as in phyſical 
ſubjects. The talents of Shakeſpear were 

univerſal, his penetrating: mind ſa through 
all characters; and, as Mr. Pope ſays 'of 
him, he! was not more a maſter of our 
ſtrongeſt emotions chan of our e — 


tions. "571 N . in} 141 5 At 
2 io 1 \. "II : 7 1 | | 
One cannot t wonder. 0 endiced: TONY 10 
A E great 
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great and various pqwers, he broke down 
the barriers that had befure confined the 

dramatic writers to the regions of comedy, 
or tragedy. He perceived the fertility of 
the ſubjects that lay between the two ex- 
treams ; he ſaw, that in the hiſtorical play 
he could repreſent the manners of the whole 
people, give the general. temper of the; times, 
and bring in view the incidents that affected 
the common fate of his country. Fhe 
Gothic muſe had a rude ſpirit of liberty, and 
delighted in painting popular tumulte, the 
progreſs of civil wars, and the revolutions 

W - of government, rather than: a eataſtrophe 

| within the walls of a palace. At the time 

he wrote, the wars: of the Houſts of, York 


2 — — 
— — — — — — 


They had received the tale from ſome Neſtor 
in their family, or neighbourhood, who had 
fought in the battle he related. 
tor's affections were rangecb under 
or red Roſe, in whoſe contentions ſome had 
loſt their parents and friends, others. had 
gained eſtabliſhments and honours. | 


All 


and Lancaſter were freſh in mens. minds. 


y. ſagcta- 
White 


2 


5 
os hte Da dick. by 


A is alas Finch tlie Gier 
tiagediale Had to chüfe their HE 
his works of the pbets who Hatt füng 
5 of Troy, df thi Argohad ric 1 5 

„ Wert ill i greater force with or 
en to take his fübjects froth the 
hiffory and traditlons of thoſe more fecent 
tranfactröfts, in Winch the ſpeckator Was in- 
formed and intereſted more perſonally ant 
locally. There was not a family fo low, 
that haf fibt ad fore 6f its branches torn 
off irt tRE ſtörtns of cheſc ifiteſtine com 
tions : nöt 4 vallly & happily retired; tät 
at ſottie tie, re foot of Bofiils paces bud nat 
drum Hes A retr. be trete characters the 
rülleſt peifumt read thb Gti Hiſtofy of his 
country, White the Better ſort were informed 
of the moſt minute circumſtances by our 
chronicles, The tragedians' who took their 
ſubje&s from Homer, Bad alF the advahtage 
x painter would Have, who was' to" draw x" 
picture from a ſtatue of Phidias or Praxi- 
teles. Poor Shakeſpear from the wobden 
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images in our mean chronicles was to form 
his portraits. What judgment was there in 
diſcovering, that by moulding them to an 
exact reſemblance he ſhould engage and 
pleaſe ! And what diſcernment and pene- 
tration into characters, and what amazing 
{kill in moral painting, to be able, from 
ſuch uncouth models, to bring forth not only 
a perfect, but, when occaſion required, a 
SIR likeneſs ! * 8 


4 — 94 


The patterns from + he "gg were 
not only void of -poetical ſpirit and ornament, 
but alſo of all hiſtorical dignity. The 
hiſtories of theſe times were a mere heap of 
rude undigeſted annals, coarſe in their ſtyle, 
and crouded with trivial anecdotes. No 
Tacitus had inveſtigated the obliqui ities of 
our ſtateſmen, or by diving into the pro- 
found ſecrets of policy had dragged into 
light the latent motives, the ſecret machi- 
nations of our politicians: yet how does 
he enter into the deepeſt myſteries of 

Nate ! There cannot be a ſtronger proof of. 
„ep 22004] | | the 
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the ſuperiority of his genius over the hiſto- 
rians of the times than the followin 8 in- 
ſtance. mT 


* 


— 


The learned Sir Thomas More in * 
hiſtory of Crook d-Back Richard, tells, 
with the garrulity of an old nurſe, the 
current ſtories of this king's deformity, and 
the monſtrous appearances of his infancy, 
which he ſeems with ſuperſtitious credulity 
to believe to have been the omens and prog- 
noſtics of his future villainy. Shakeſpear, 
with a more philoſophic turn of mind, con- 
ſiders them, not as preſaging, but as in- 
ſtigating his cruel ambition, and finely 
accounts in the following ſpeeches for the 

aſperity of his temper, and his fierce and 
unmitigated deſire of dominion; from his 
being by his perſon ' ys gm for the 
ſofter 14 ee W 
\. - GLovcrs TER. W BG 
Well, ſay there is no kingdom then for Richard: 
What other pleaſure can the world afford? 
A 


E 3 And 


7 Nn dle His rA Dy * 


dg deck my body in gay ammpmngpty, 
Had -witeb ſyeet ladies with my words 9 
Oh ! miſerable thought ! and more unlikely, 
Than to accompliſh twenty golden crowns, 


Why, loye ſofſworg me in my mother's wamb, 
Ae for ] houlg nos dept in her faſt Jang, | 
dhe did corrupt frail nature with ſpe bribe r 
To ſhynk my apm like to 2 wither'd ſhrub 5 


Te make an <0j0ue Münte ap wy bake.) 
Where fits deformity. to mak my. body; - | , | 
To ſhape my legs of an uneven W 
. To diſpraportion me. in every part +7 36 
Like aches, or uplich'd bal 


That carries na impreſiion like the dam, 

And am I then à wan tg, be he Þ | 

2 fault to harbaur ſuch a thought! 
ben ſince the, world affords no joy ta mo 


— 49 Fommang to check, to M gabeg fun 
As arg of hetter perſon than mxſelf; ve-: 004%" 


111 make my heay'n ta dream ugon;the. crow, 
And while I live to account this warld but hell, ._ 
Und tag wilder A trunt dr. hears this bead | 
Ee round impaled with, a glariqus.crowne..... 

| * VI. — 


fn 18 of GLOUCESTER, 


n $TORICAL Loans. Lad 
Ty / Grotoadrar | $009" $1138 
meide wonder, ci da ara, 921160 
On Jeſus bleſs-ub; he is bern witn ten in 
And ſo I was, which plainly ſignified / = or 
That I ſhould ſharl, and bite; and play the voy 1 
Thien fuer the heay'tis Have Nag d my boy 
Let hell make crok's iny mind to anſwer it. 
1 hape no brother} L um Idle u brohbt. 
. Ne# mne 
Be refidecit in men like one ahotheff r 
en me: I an myſelf alone. 
i. {Henry VI. Ac sch, Scene jth; 
Our r by following minutely the 
chronicles of the titmnes has embarraſſect his 
drama's with too great a number of perſons 
and events. Fhe Hurley - burley of theſe 
plays recommended them to a rude ilſiterate 
audience, who, as he ſays, loved a noiſe of 
targets. His poverty, and the low condition 
of the ſtage (which at that time was not 
frequented by perſons of rank) obliged him 
to this .complaiſance z--and- unfortunately he 
had not been tatored: by any rules of art, or 
informed by acquaintance. with juſt and re- 
nr 4 s. Even the politer fort by 
ö reading 
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reading books of chivalry, which were the 


polite literature of the times, were accuſ- 
tomed to bold adventures and atchievements. 
In our northern climates heroie adventures 
pleaſed, more than the gallant dialogue, 
where love and honour diſpute with all the 
ſophiſtry of the ſchools, and one knows 
not when the conteſt: would end, if heral- 
dry did not ſtep in and decide the point, as 
in the ſoliloquy of the Infanta in the Cid, 
| LINT Ax. 
T' outerai- je encor, reſpect de ma naiſſance, 
| — * Qui ſais un crime de mes feur? : Gus 245) 
T' eceutetai- je, amour, dont la douce puiſſance = 
Contre ce fier-tyran- fait rebeller mes vun? 
Pauvre princeſſe, mel des deux eine 
Dos tu preter obẽiſſancs ss 
Rodrigue, ta valeur te rend digne de moi; 
Mais pour etre valllatt:ta * pas fils de roi. 
Wie n 49 1 85 Le CiyAle fu. 
A din (At da zu TR VO Lago! | 
Nor i is _— leptin a princeſs can love 
only the ſon of a king, a mere Spaniſh punto; 
mY ſhall 18 00 two e ee n _ 
23 7114 n it ters 
0 "© 
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ters of eee —— . ſame 


a N 5 | > 130-3 
i L Expo gcr: 4 3s Pt i 
eee ee comme ſa eee 4 
Parle ſuffiſamment pour Jui, 61:6 goons 0 Sl 2 03 
Aſſurẽ de mon cceur que fon trone lui donne, 
De le 4 16 ee il pe Penn, 1 D 
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This lady hon eee to e ber 
fiſter concerning her inclination for her lover 
ears v and urges in his ous EY 
5 . 7 HEE, 2: 

Duc; nas: 

Lil vif, Leſprit aiſc, Je cœur bon, Vaitie belle; 

A tant de qualit6s gil joignait un vrai Cle. 

To which the other anſwers, 

\ £3. 18  AGLATIDE. 1237749 
bs il n'eſt pas roi 3 
Il n eſt een nne 

þ . | tas 

Jy enen dees in ap 
famous play 1 re an 
gn wall took Baits 
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e VII IT ATZ. W 

| 9 
I! me faudroit un roi de titre, et de puiſſance; 1 
Mais comme il nen eft plus, je penſe men devoir, 
ONO AT 


And upon nth ele 45 this N — 
ſion turns the great intereſt of the play. 
By the laws of romance the men are 
to be amorous, and the ladies ambitious. 
Poor Serterius in his old age is in love with 
this lady, for whom Perpenna is alſo dying; 


and Sertorius whom we had ſuppoſed ſacri- 


ficed to the ambition of ——— 
the victim of his . 22 8D $7) Ars! £ 


Shakeſpear $6194 Comeiile are 8 


blamable, for having | complied; with the 


bad. taſte. of the age; and by doing ſo, they 
have both brought unmerited cenſures on 


their country. Ibe French impute kur- 


barity and eruelty, 10 A people that couid 
delight in bloody ſkirmiſhes on the ftage. 
The Engliſh, as unjuſtly, but as excuſably, 


ed o 6 vp louſneſs, thoſe 
who 
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who could fit to hear the ſollewing addrefs: 
of a lover to his miſtreſi s bodkin, with 
which ſhe had Ka m_ out one 9 bis 


pant bie 1 L 
ade ba: . i 1% nb 5 
© 55 qui romdant fon counge inhymgin, 
Lin d' orner — 


Execrable inſtrument de ſa brutale rage, 
Tu devais pour le moins reſpecter ſon image: 
De portrait accompli d'un ghef-d'ceurre des cicuxs 
 Imprime dang may cur. exprimé dang mes . 
Quci que te commandat une ame — 
Devait etre adore * ta pointe rebelle. nal 
_ Clitandee mee. 
The ak aalen indie et 
L heartily wiſh for the honour of both nati- 
ons, the lover and his bodkin, and the ſol- 
diers and their halberds, had always been 
hiſſed off the ſtage. Our countryman was 
betrayed into bis error by want of judgment, 
to diſcern chat part of his ſtory was not fit. 
for repreſentation. Corneille, for want of 
dramatic genius, was obliged to have 
recourſe to points, conceits, cold and unin- 
tereſting declamations, to fill up | his plays, 


2 A and 


76 Onthe HIsTORTOAE DRAMA. 
and theſe heavily drag along bis undrama- 3» 


vo dramia's 1 toa n act. Py 2 0 


1 * 1 
10 1 $i '# 


"The e 80 di times danke over 
the defects of each” author; and the bad 
taſte then prevalent did more than endure, 
it even ere en and eee mw 
have _ n | 

Mr. Voltaire | Had, ivy the one of 
Shakeſpear's" plays are as wild as that of 
the Clitandre juſt quoted; and it "muſt be 
allo are often exceptionable, but 
at the ſame time we muſt obſerve, that 
though crouded too much, they are not ſo 
perplexed as to be unintelligible, which 
Corneille confeſſes his Clitandre might be 
to thoſe who faw it but once. There is 
fill another more eſſential difference per- 
haps, which is, that the wildeſt and moſt 
incorrect pieces of our poet contain ſome 
incomparable ſpeeches: whereas the worſt 
plays of Corneille have not a good ſtanza. 
The tragedy of King Lear. is very far from 
being a regular piece, yet there are ſpeeches 


2 


. 6 
<7 1.440 withy im 
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in it which perhaps excel any thing that 
has been written by any tragedian, ancient 
or modern. However we will only compare 
one paſſage of it at preſent, with, another i in 
Clitandre; as they both happen to be on 
ſimilar ſubjects. The blinded lover, after 
many complaints, and wiſhes for revenge, 
hears the noiſe of a eke Ang thus he 
13 out: Mat =!) Tx; ICY 
8 eee 7 * 
, menaces s dc font trembler at le aeg 52 
Le vent fuit d' ẽpourante, et le tonnetre one: 
| L'ceil du ciel sen retire, et par un voile noir, "Ig | 
N'y p pouyant reliſter, ſe defend d'en rien voir. , 


* 
— ** 


* 


Cent nuages &pais ſe diſtilant en Winton 
A force de pitiẽ, veulent m'6ter les armes. 
La nature ẽtonnẽe embraſſe mon couroux, 8 
Et veut m offrir Doriſe, ou devancer mes coups. 
Tout eſt de mon parti, le ciel meme nenvoie 
Tant d'éclairs redoubles, qu'afin que je la voie. 
King Lear, whom age renders weak and 
querulous, and who is now beginning to 
grow mad, thus very naturally, in the ge- 
neral calamity of the. ſtorm, recurs, to his 
own particular circumſtances. 


wat «op + 


Trax. 


* enen Hierotiets u. 
— 11 DS 4. ofa 2 
Wor , ig, Münder, — n 

I tax you not, you elements, With unkindnes, 

1 never gave you kingdoms, call d 5 

| You owe the 10 fabmifioti- Their let fü! 

| Your horrible pleaſure; here I ſtand your wn 

A poor, infirm, weak, and deſpisꝙ ox mart | 

And yet] call you ſervile miniſters 

That have with two periicious daughters 3 

Your High etigerider'd battles; gainſt à Head” 

80 old arifwhite' 48 Un. OWT dT tis bu. 


They muſt have little feeli & chat tare fl not 
touched by this ſpeech, fo mg pathetic: 


How fine is that which foltows'! 2 
eee Fa e * 

| Sa Ba 
— fuf porher der our A q 
Find out their enemles no. Treble tho Fa, 
That Raff within ches undtvulged crifHs 
Unwhipt' of juſtice!' Hide eee 
Thou petrjur' d, and thiou fimular of virtue; © 
That art inceftubus! Caitiff, lake to pieces, SITE 


That under covert, aid convenient ſetting, 
| ' Haſt 


ive your concealing continents, and as 
FTheſe dreadful ſummoners grace !4—T m 
0 Mere e PEN * Kein gam 


Fr 5 * . ae. 
* © + CY J © > 


\ Thus id is bene 4 ay: non 
ſenſe, the indecorums, the irregularities of 


his plays; and whoever, for want of natunat 


taſte, or ignorance in the Bogliſh lan- 
guage, is inſenſible to the merit of theſe 
paſſages,” is juſt as unfit to judge of his 
works, as x deaf man, who only perceived 
the blacknefr of the fley, and did not hear 


the deep>voiced thunder, and the roaring 


elements, would have been to have deferibed 
the en eg _ midnight: ven... 


-The French critic pda for . 
fiſting in the repreſentation of Shakeſpear's 


plays, by ſuying we have none of 'a/ more 
regular form. Ine this he is extreamly miſ- 
taken; we have many plays writtem accurd- 


ing to the rules of art; but nature, which 


ſpeaks in Shakeſpear, prevails over them 
all. If at one of our theatres there was a 


oh | ſet 
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ſet of actors who gave the true force of 
every ere expreſſed juſtly every emo- 
tion of the heart, ſeemed inſpired with the 
paſſion they were to counterfeit, fell ſo 
naturally into the circumſtances and ſitua- 
tions the poet had appointed for them, that 
they never betrayed they were actors, but 
ſometimes would have an aukward geſture, 
or for à moment a vicious pronunciation, 
ſhould we not conſtantly reſort thither?— 
If at another theatre there were a ſet of 
puppets regularly featured, exactly propor- 
tioned, whoſe movements were geometri- 
cally: juſt, that ſpoke through an organ ſo 
conſtituted by a great maſter of muſic as 
never to give any harſh or diſagreeable tones, 
and the faces, the action, the pronunciation 
of theſe puppets had no fault, but that there 
was no expreſſion in their countenance, no 
natural air in their motion, and that their 
ſpeech had not the various inflexions of the 
human voice, would a real connoiſſeur 
abandon thę living actors for ſuch lifeleſs 
1 . "ys nice and dainty critic 
A 2aw.. it 2310224) 1 10 200 I Pleaded. 
ol | 
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bleaded, that the puppets were not ſub· 
ject to any human infirmities Would. not. 

cough, ſneeze, or became. hoarſe in the 
midſt. of a. fine period? or, could, it avail. 
much to urge that their moyements and 


tones, being directed by juſt. meter, 
would never betray the aukwardneſs of 


ruflicity,, or a falls, accent uk; from bad 


MMUCRLION... O NOK, ego „Dee 
$13... 10: old 2dT "hy Au raiſes gall 


03 


\nShakeſbadr 8 ee perſonæ e men, 
N conſtitution, hurt by ill habits, faulty 
and unequal. But they ſpeak, with; human 
voices, are actuated by human paſſions, and 
are engaged in the common affairs of human 
life, We are intereſted in what they do, or 
ſay by feeling every moment, that they are 
of the ſame nature as ourſelves. Their pre- 
cepts therefore are an inſtruction, their 
fates and fortunes an experience, their teſti- 


mony an au roc and eee 4 


ets 


* M gf en nat ing 2 
3 a Yall 82021 10 | 
„ 3 ra ee are the feds of. 0 


ranch plays. From the firſt of theſe paſſions 
F many 
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many from age and temper are entirely ex- 
| empted; and from the ſecond many more, by 
ſituation, are excluded. Among a thouſund 
ſpectators, there are not perhaps Half a 
dozen, who ever were, or can be, in the 
circumiſtatices of the perſons repreſented : 
they cannot ſympathize with them, unleſs 
they have ſome conception of a tender 
paſſion, combated by ambition, or ambition 
ſtruggling with love. The fable of the 
French plays is often taken from hiſtory, but 
then a romantic paſſion is added to it, and to 
which both events . nen are ren- 
dere ſublervient;” a6 hats 


= 
0 - * * « 
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not confine! himſelf to any particular paſſion. 
When he writes from hiſtory, he attributes 
to the perſons ſuch ſentiments as agreed with 


their actions and characters. There is not. 
a more furt way of judgitig of the merit of 
rival geniuſes, than to bring them to the teſt 
of compariſon where they have attempted 
ſubjects that have any reſemblance; Cor- 
geile © appears much infetior to out Shake- 
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| ſpear-i in the art of conducting the events 
and, diſplaying, the . char acters he borroms 
from the hiſtorian s page; ict of 
Otho comprehends that period. in which 
— courtiers are . to make 1 
adopt a ſucceſſor 
teſſs. enges Aci clens 0 9 oi nn 
1160571 _ pe: 8 MR 70 5 Aiken 
The court ab that emperor is ingly 45 
fribed by Tacitus, who in a few words ſets 
before-us the iaſolence; che ptofligacy, and 
rapaciouſneſs of a ſet of ,, miniſters, en- 
couraged by the weakneſs of the prince to 
attempt Whatever they wiſhed, and incited. 
by his age to ſnatch by baſty rapine hat- 
ever they coveted. —— Tacitus, with . 
| maſterly pencil, has drawn the outlines. c 
their characters lo ſtrongly, chat a writer 0 
any genius might finiſh up the portraits to 
great reſemblance and perfection. One had 
ſurely a right to expect this from an author, 
who profeſſes to have copied this great 
hiſtorian the moſt faithfully that was poſ- 
bble; ' One would imagine the infolent 
Nanianus, the bold and ſubtle Vinius, the 
F 2 baſe, ; 
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baſe, ſeandalous, flothful Laco fhould all 
appear in their proper characters, which 
would be unfolding through the whole pro- 
greſs of the play, as their various ſchemes 
and intereſts were expoſed. © Inſtead of this, 
Martianus makes ſubmiſſive love: Vinius 
and Laco are two ambitious courtiers, with- 
out any quality that diſtinguiſhes them from 
each other, or from any other intriguing 
ſtateſmen; nor do they at all eonttibute to 
bring about "the revolution in the empire: 
their whole bufineſs ſeems” to be match- 
making, and in that too they are ſo unſkilful 
as not to ſucceed. They undertake it indeed, 
merely as it may influence the adoption. 
Several ſentences from T acitus' are ingrafted 
into the dialogues, but, om à change of 
perſons and circumſtances; they _ eee 
Nes , e g _ wot rom q 
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Galba addreſſes w His Mae bo is in 
love with Otho, the fine ſpecch which the 
Feet 2 bin to 3 pre to Piſo 


| tired of an hats the purport of which | 
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is unfavorable to her lover, and being eſide 
no politician; anſwers the empetot, that ſhe 
does not underſtand. ſtate- affairs: à cruel 
reply to a ſpeech he could have no motive 
for making, but to diſplay his wiſdom and 
eloquence. The old warrior is more com- 
plaiſant to her, for he enters into all the 
delicacies of her paſſion, as if he had ſtudied 
la; carte. du tendre, . To fieal .o mnch 
matter from Tacitus without imbibing one 
ſpark of his ſpirit ;to tranſlate whole ſpeeches, 
yet preſerve no likeneſs in the characters, is 
ſurely betraying a great deficiency of dramatic 
powers, and of the art of imitation : to re- 
preſent the gay, luxurious, diffolute, ambi- 
tious Otho, the courtier of Nero, and the 
gallant of Poppea, as a mere Paſtor Fido, 
who would die rather than be inconſtant to 
his miſtreſs, and is indifferent to empire but 
for her ſake, is ſuch a violation of hiſtorical 

truth, as is not to be endured. I paſs over 
the abſurd ſcene between the jealous ladies, 
the improbability of their treating the pow- 
erful and haughty favorites of the emperor 


* Roda de Clelie. 


Nr e with 


3 


n 


— - - - 15064 os 
— P ⁰¹A be <__ Ca „ — „60 EE 
Y — — — — i. VE ea, 4 — "FP = G 
es , « - — 


— , ̃— ͤmũñ i ts 
— 8 772 rr 


UU PU———— ð— tu. ᷑̃ ——— ——— ů „ Ps 


BG Or the Elise RICAL Dx wy: 


with indignity, and Otho's thriee repeated 
attempt to kill himſelf before his miſtreſs's 
Face without the leaſt reaſon why he ſhould 
put an end to his —— that 

ſhe would ſuffer him to do it. To make 
minute criticiſms where the great | ws ſo 


defectwe would betrifling. © 


- „ 
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Having obſerved how poorly Corneille has 
repreſented characters borrowed from Crs 
great a portrait painter as Tacitus, let us now 
gas ve Shakeſpear has done, from "thoſe 
aukwarc originals our old chronicles,” | 
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author / unfolds. the characters, and 
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There is not perhaps any thing more 


difficult in the whole compaſs of the dra- 
matic art, than to open to the ſpectator the 
previous incidents that were productive of 


= preſent circumſtances, and the characters. 


of the perſons from whoſe conduct in ſuch 
circumſtances" the ſabſequent- events are to 
flow. An intelligent ſpectator will receive 


en — from obſerving every action 


naturally 


— — 


go The Firſt Part HENRY IV. 
naturally arifing out of the ſentiments and 
manners of the perſons repreſented. Hap- 
pier is the poet, the | perplexities of whoſe 
fable are unfolded by the natural operation of 
the diſpoſitions, of the perſons who compoſe 
it, than even he, to whom it is permitted 
to call a deity to his aſſiſtance. This play 
opens by the king's declarin g his intention 
to undertake the crulade as ſoon as peace 
will allow kim to4Þ it. Weſtmorland in- 
forms him of the defeat of Mortimer by 
Owen Glendowerʒ the King relates the news 
of Percy's victory at Halmedon, which na- 
turally leads him to the praiſe of this young 
hero, and to expreſs an envy of Lord Nor- 
thumberland's happineſs | 
#16 be dee ther of leſt aſonmn 
While f (fays he) Slodw 0 ni Hui! 
des aiot and diſhonoun ſtain the brow. 7, 
Of young Harry: 12115 Action 200192; 
then he mentions Percy 's refuſal of his pri- 
ſoners, which Weſtmorland attributes to the 
malevolent ſuggeſtions of Worceſter. Thus 
at once is preſented to tlie ſpectator, the 
condition of the ſtate, the temper of the 
Herrn times, 


* 


£ 
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times, and the characters of the r — 

whence he A roman is to _ þ 
d its 6505 

The gern e ** king arts 

 Hotſpur's diſobedience: to his commands, 

could not fail to inflame a warm young hero 


fluſhed with recent victory, and elate with 
the conſciouſneſs of having ſo well defended 


a crown which his father and uncle had in 


a manner conferred. Nothing can be more 
natural than that, in ſuch a temper, he ſhould 
recur to the obligations the king had re- 


ceived from his family: and thus while he 


ſeems venting his ſpleen, he explains to the 
ſpectator what is paſt,” and opens the ſource 
of the future rebellion.; and by connecting 
former tranſactions with the preſent paſſions 


and events, creates in the reader an intereſt 


and a ſympathy which a cold narration or a 
pompous declamation could not have ef- 
ſected. As the author deſigned Percy ſhould 
be an intereſting character, his diſobedience 
to the king, in regard to the priſoners, is 
ö mitigated by his pleading the unfitneſs of 
B. 3 and ur farotableneſs of the occa- 

ſion 
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dom to urge him on the ſubject. To this 
effeminate courtier (ſays he) 5 $83 25147 
I then, all ſmarting with my wounds being cold, 
Qut of my grief and my impatienee 
To bedfopeſter'd with apopingjoy, © - © 
8 PING d gt AI know not what. 

Thus has the OW. diveſted the rebel of 
4 hateful crimes of premeditated revolt 
and deep- laid treachery. He is hurried by 
an impetuoſity of ſoul out of the ſphere of 
obedience, and, like a comet, though dan- 
gerous to the general ſyſtem, he is till an 
object of admiration and wonder to every 
beholder. It is marvellous that Shakeſpear 
from bare chronicles, coarſe hiſtory, and tra- 
ditional tales, could thus extract the wiſdom 
catch the fire of the martial ſpirit of Hot- 
ſpur. The wrath of Achilles in Homer is 
not ſuſtained with more dignity. Each hero 
is wg the prize of valour, 

| Due to many a well- ſought dag 
l 5 ay ſnatched from him by. the hand of 
power. One ſhauld ſuſpect an author of 
12 more 
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more learning to have had the character of 
Achilles in his eye, and alſo the advice of 
Horace in the e 1 0 e Hope 


on the ſtage. T19w0bt91c) To Ds 
_ Taipiger; iracundus M eros I 4055 
N 2 ſibi nata, nihil non eee 
avon 10 gte blary for t, off Rick to 
His indifeneindts rs" ſo naturally out 
Pet temper, and that temper is ſo noble, 
that we are almoſt as much e 155 
him as for a more virtuous character. 
"Hg treſpaſs may be well forgot, V9) D io 
It hath th excuſe of 3 wn 
Aid an adopted name of privilege, Torn” 2131 Daz 
A hare-brain'd Hotſpur r bs OR 2 S013 
The great aſpiring foul of Hotſpur bears 
out rebellion : it ſeems; in him, to flow 
from an uncontrollable energy of ſoul, born 
to give laws, too potent to receive them. In 
every ſoene he appears with the ſame anima- 
tion; he is always that . 


'* Whoſe ſpirit lent a fire ; 
[wail the dulleſt peaſant in the camp 280150 
Led ancient lords and rer rend biſhops n, ö 
To bloody battles and to bruiſing am. 
rr | He 
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1 1 3 
19818 eq 43 £16 I T&3 el 2414 34 


He has too eee of 7 + 4 b 
the | ſame abhorrence ob. falſhood; he is as 
impatient of Glendower s pretenſions ta ſu- 


pernatural powers, as to the king's: aſſuming 
a right over his priſaners. In dividing the 
kingdom he will not yield a foot of ground 
ta thoſe ho diſpute with him; but would 
give any thing to a well; deſerving friend, 
It is a. pardonable violation of hiſtorical 
truth, to give the Prince of Wales, who 
behaved very gallantly at the battle of 
Shrewſbury, the honour of conquering him; 
and it is more agreeable to.the pefkator, as 
the event was, to beat down: 1 
58 0 The never-daunted Feten to che earth, 
to ſuppoſe it did not happen from _ 

of a peaſant, but from the ſword of Henry 
Monmouth, | whoſe ſpirit came with a Wer 
commiſſion from the ROI _ 


IVE a0; 


In Worceſter the — appears in all his 
odious colours; proud, envious, malignant, 
artful, he is finely contraſted by the noble 


3 Shakeſpear, with the ſagacity of a 
81 Tacitus, 


3» 


Ne Fiift Part f HARRY IV. gh; 
Tacitus, obſerves the jealouſies Which muſt 
ariſe between à family, which has conferred: 
2 crown, and the king who has receivedsit;: 
who will always think the prefence of ſuch: 
benefactors 200 bold and peremptorr. 


The character of Henry IV. is perfectly 
agrecable to that given him by hiſtorians. 
The play opens by his declaring his in- 
tentions to war againſt the infidels; which 
he does not undertake, as Was uſual in thoſe 
times, from aà religious enthuſiaſm, but is 
induced to it dy political motives: that the 
martial ſpirit may not break out at home in 
civil wars; nor peace and idleneſs give men 
opportunity to enquite into his title to the 
crown, and too mueh diſcuſs a point which 
would not bear a cool and cloſe examination. 
Henry had the ſpecious talents, which affiſt 
a man under certain circumſtances to uſurp a 
kingdom, but either from the want of thoſe 
great and ſolid qualities, which are neceſſary 
to maintain opinion Toyal"to” the throne to 
Which it Had raiſed Him or from the in- 
Le of ſatisfying the expectations of 
- = | > thoſe 


— 
—— 


9 Thi Fir Part gf Hz Nn N. 
thoſe: who! had aſſiſted his uſurpation, as 
ſome of the beſt hiſtorians with great appear- 
ance of reaſon have ſuggeſted Fit is cer- 
tain his reign e a alete you. 
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The popular arts by, which he captivated 

the multitude, are finely deſeribed in the 

ſpeech he makes to his ſon, in the third act. 

Ariyivethevyivet wenkk have chaugbt he hal 
accditted Himself well enongh in that dia- 

logue, by a general fatherly admonition de- 
livered with the dignity becoming a monarch: 
but Shakeſpear rarely deals in common- 
place, and general morals. The peculiar 
temper and cireumſtances of the perſon, and 
the exigeney of the time, influence the 
ſpeaker as in real life. It is not only the 
king and parent, but Henry Plantagenet, 
that chides the Prince of Wales. How 
natural is it for him, on Percy's revolt, to 
recur to his on rebellion againſt; Richard, 
and to apprehend. that the ſame levities 
which loſt that king, firſt the opinion, then 


1 2 ll | ne H.1V. . 
e 4 222 


The Firſt Part of Hixxv IV. 9 
the allegiance of his ſubjects, ſhould deprive 
the Prince of his ſucceſſion! Nothing: can 
be better imagined than the parallel he 
draws between himſelf and Percy, Richard 
and Henry of Monmouth. The affectionate 
father, the offended king, the provident 
politician, and the conſcious uſurper, ate all 

united * ene % Is > 
2 K. HEN bass gon off t 
I "HORA whether Gol v have it ſu. 
For ſome diſpleaſing ſerbice I have don 
That, in his ſecret doom: out of my blood” |» 
He'll breed revengement, and a an. me. 
But thou do'ſt in thy paſfages of life 1 
Make me believe that thou art So nga | 
For the hot vengeance and the rod of heawn, 
To puniſh my rhiſ-treadihgs. Gy meß elfe 
Such poor, ſuch baſe, ſuch lewd, ſuch mean tempt | 
Such barren pleaſures,” rude ſociety en $5 1 W328 
As thou anne wil at gated wy 100 
Accompany the greatneſs of thy blood; 
And hold their level with ban pn es? St | 
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At thy affections, which do hold a wing 
Quite from the ſſight of all thy anceſtors.” 


| | K. HENRY. a le Sf 
* pardon AY Vet let me wonder, Harry, ng 


Thy place in council thou haſt rullely loſt. 


8 Fu 


- Which dy thy younger brother is ſupplyd ; 


And art almoſt an alien to the heart 
Of all the court and princes of my: blood. 2 


The hope and expectation of thy time * 


Is ruin'd, and the foul of every man 


Had I ſo laviſh of my preſence been, 

So common-hackney'd.in the eyes of mens. 

So ſtale and cheapite vulgar company; 

Opinion, that did help me to the, crown, - Sn 93g 
Had ſtill kept loyal to poſſeſſion, e 20 fl. 80 
And leſt me in teputeleſs baniſnment. 
A fellow of no mark, nor likelihood. 


But being ſeldom ſeen, I couldor fie 


But, like a comet, I was dq at. 
That men would ede e this is he; 
Others would ſay, where? hich is Balhagbecbef | 
And then I ſtole-all courteſy from heav nu, 
And dreſt myſelf in much humility, - 
That I did pluck allegiagge from mens hearts, 


Loud 


The Firſt Part of Henry IV. 99 
Loud ſhouts and ſalutations from heir moutlis, 
Even in the preſerice of the crowned king. - 
Thus I did keep my e e ee ror 
My preſence, like a robe pontifſeal, 

Ne'er ſeen; but wonder d at; and ſo my W 
Seldom, but ſumptuous, ſhety d like a 2 
And won, by mreneſb, ſuch ſolemnity7 . 

The ſkipping! king, he ambled up and down : 
With ſhallow jeſters, and raſh havin wits, 

Soon kindled, and ſoon hurnt; ſcarded his ſtate, 
Mingled his royalty with carping fools 
Had his great name profanedwith their ſconss. 
And gave his countenance, againſt his name, 
To laugh at gybing boys, and Kind the puſn. 

Of every beardleſs, vain comparative; 

Gtew a. companion to the common 1 88 

Enfeoff d himſelf to popularity. Tt 5 | 
That, being daily 3 f 
They ſürſeited with honey, and begann 
+ To/loath a taſte of ſweetneſs; whereof a little 1 

So chen he had oceaſion to be feen, 3 

. He was hut as the cuckow is in June, 

Heard, not regarded; ſeen, but with fuch OY 

4 and blunted with community, 
G2 | Asper 


100 The Firft Part of Hemny IV. 
Afford no extraordinary gazes. bs nn hi 
Such, as is bent on ſun - like majeſt yr, 1 a 
When it ſhines ſeldem in 4iimiring eyes; 
But rather drowa d, and hung ar dr, 
| Slept in his face, and rendred ſuch aſpect 
As cloudy men uſe to their adverſaries; 3 Fa; 
Being with his preſence glutted, gorg'dand full. 
And in that very line, Harry, land thou 
For thou haſt loſt thy princely privilege 
With vile participation; not an eye.. 
But is a-weary of thy common ſicht.. 
Save mine, which hath deſir d to ſee thee more; 
Which. now doth; what I would not have it do, 
. itſelf with fooliſh tenderne. 
? 62%) Niva. 

Our r is 0 little ander 1 
of art, that we are apt to aſcribe his hap- 
pieſt ſucceſſes, as well as his moſt unfor- 
tunate failings, to chance. But I cannot 
help thinking, there is more of contrivance 
and care in his execution of this play, than 
in almoſt any he has written. It is a more 
regular drama than his other hiſtorical plays, 
leſs charged with abſurdities, and leſs in- 
* in confuſion. It is indeed liable to 

b 4 thoſe 
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_ thoſe objections which are made to trap 
comedy. But if the pedantry of learning 
could ever recede from its dogmatical rules, 
J think that this play, inſtead of being con- 
demned for being of that ſpecies, would 
obtain favour. for the ſpecies itſelf, though 

perhaps correct taſte may be offended with 
the tranſitions from grave and important, 
to light and ludicrous ſubjects, and more 
ſtill with thoſe from great and illuſtrious, 
to low and mean perſons. Foreigners unuſed 
to theſe compoſitions will be much diſguſted 

at them. The vulgar call all animals that 
are not natives of their own country, mon- 
ſters, however beautiful they may be in 
their form, or wiſely adapted to their cli- 
mate and ackeat deſtination.” The preju- 
dices of pride are as violent and unreaſon- 
able as the ſuperſtitions of ignorance. On 
the French Parnaſſus, a tragi- comedy of 
this kind will be deemed a monſter fitter 
to be ſhewn to the people at à fair, than 
exhibited to | circles: of the learned and 

k From ſome peculiar circumſtances 

ak relating 
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relating to the characters in this piece, we 
may, perhaps, find a ſort of apology for the 
motley mixture thrown into it. We cannot 
but ſuppoſe, that at the time it was written, 
many ſtories yet ſubſiſted of the wild adven · 
tures of this Prince of Wales, and his idle 
companions. -His; ſubſequent reformation, 
and his conqueſts in France, rendered him 
a very popular character. It was a delicate 
affair to expoſe: the follies of Henry V. 
before a people proud of his victories, and 
tender of his fame, at the ſame time ſo in- 
formed of the (extravagancies and exceſſes of 
his youth, that he could not appear diveſted 
of them with any degree of hiſtorical proba+ 
bility. Their enormity would have been 
greatly heightened, if they had apptared in a 
piece entirely ſerious and full of dighity and 
decorum. How happily therefore was the 
character of Falſtaffe introduced, 'whoſ wit 
and feſtivity in ſome meaſure excuſt the 
Prince for admitting him ĩito his familiarity, 
and ſuffering himſelf to be led by him into 
dome ee "Thers is hardly a young 
| hero, 
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hero; full of gaiety and ſpirits, who, if he 
had once fallen into the ſociety of ſo pleaſant 
a companion, could have the ſeverity. to diſ- 
card him, 'or would eg AY 
ee en i VR SOL at todd. £7431 
[ 9447 He could better ſpare a better man. 11 GH: - 
„Hos Hall does our author follow the 
| tradition of the Prince's having been cngaged 
in a robbery, yet make his part in it a mere 
frolie to play on the cowardly and braggart 
temper of Falſtaffe! The whole conduct 
of that incident is very artful: he rejects 
plies with playing a trick on the robbers; 
and care is taken to inform you, that the 
money is returned to its owners. The 
Prince ſeems always diverted, rather than 
ſeduced by Falſtaffe; he deſpiſes his vices 
while! he is entertained by his humour: and 
though Falſtaffe is for a while a ſtain upon 
his character, yet it is of à kind witli thoſe 
colours, which are uſed for a diſguiſe in 
ſport, being of ſuch a nature as are eaſily 
waſhed out, without leaving any bad tinc- 
ture. And we ſee Henry, as ſoon as he is 
| Ex called 


1s 
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called to the high; and ferious duties of a 
king, come forth. at once with unblemiſhed 
majeſty. The diſpoſition of the hero is made 

to pierce through the idle frolics of the bay, 
throughout the whole play; for his reforma- 
tion is not effected in the laſt ſcene of the laſt 
act, as ĩs uſual in our comedies, but is pre- 
pared from the very beginning of the play. 
The ſcene between the Prince and Francis, 
is low and ridiculous, and ſeems one of the 
greateſt» indecorums in the piece; at the 
ſame time the attentive ſpectator will find 
the purpoſe of it is to ſhe him, that Henry 
variety of tempers and faculties. I am nov, 
ſays he, acquainted with all humours, 
(meaning diſpoſitions) ſince the days of 
good man Adam to the preſent hour. In 
the play of -Henry V. you are told, that in 
his youth he had been ſedulouſly abſerving 
mankind and ſrom an apprehenſion, perhaps, 
how difficult it was to acquire an intimate 
knowledge of men, whilſt: he kept up the 
forms his rank preſcribed, he waved the 
Ecremgnies and nete of his fituatian, 
Colle * and 


* 
5 1 


| ! 
The Firſt Part of Hixzy IV. 1og 
and familiarly converſed with all orders of 
ſociety . The jealouſy His father had 
conceived of him would probably have 
been increaſed,” if he had affected ſuch a 
ſort of popularity as would no ner 
the eſteem and er W nnn 


2 4. 5 Mts: bm 4 * 


Whether Henry i in * ; bade h 
life was indulging a humour that inclined 


vouring to acquirea deeper and more extenſive 
knowledge of human nature, by a general 
acquaintance with mankind, it is the bufineſs 
of his hiſtorians to determine. But a-critic 
muſt ſurely applaud the dexterity of Shake - 
ſpear for throwing this colour over that part 
of his conduct, whether he ſeized on ſome 
intimations hiſtorians had given of that ſort, 
or, of himſelf imagined ſo reſpectable a 
motive for the Prince's deviations from the 
dignity: of his birth. This piece muſt have 
delighted the people at the time it was 
vrritten, as the follies of their favourite 
charſet 1 mere, ſo, e. that they rather 

eig ei 1. 7 ſeemed 


— — — — 
m_ — SIZES 


— — — — A — 


— — < 


— — — 1 4 . 
” ene 2 . . — 2 — 
* - — a "_ 4 - —— — 1 — — 2 1 . 2 2 _ 1 = * — = 
- * = 1 — * » 9 - SY = 2 2 
o 
— . ͤ ͤü!äm wo — — —h—ä—̃— ä — = — — 
. gre 6 Re 4.4 nt, Im eds be 9 2 as — — 


— — ——— — 


106 Thi Firſt Pit of HEN RV IV. 
ſeemed foils to ſet off its eee —— 


 which-obſcured' them. 1 g! 


Watt \ irons . Bl © Int "os 10 bose 

: Whether we donſider the ar 
Falltaſfees adapted to encourage and excuſe 
the extravagancies of the Prince, or by itſelf, 
we wa certainly —_ it, and own it to 

$1190 ah u tu d aniolghhr ee, 

The profeſſed wit, ber in er on 
A is uſually ſevere and ſatirical. 
But mirth is the ſource: of | Falſtaffe's/ wit. 
He ſeems rather to invite you to partake of 


his merriment, than to attend to his - jeſt ; 


a perſon muſt be ill- natured, as well as 
dull, who does not join in the mirth of 
this jovial companion, who is in all reſpects 
the beſt calculated to W of any 
rpm 049199 u on eg ich 1. 
50 f 1 och n 50% 0 
He n "oy fitieſſs of wit with Y 
drollery of humour. Humour is a kind of 
groteſque wit, ſhaped and coloured by the 
diſpoſition of the perſon in whom it reſides, 
or by the ſubject to which it is applied. It 
is 


ww” 
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is ofteneſt found in odd and irregular minds: 
but this peculiar turn diſtorts wit, and 
though it gives it durleſque air, which 
excites momentary mirth, renders it Jeſs 
juſt, aid conſequently leſs agreeable to our 


judgments. Gluttony, corpuleney, and 
cowardice; ate the peculiarities of Falſtaffeꝰs 


without folly, throw an air of jeſt and feſti- 
vity about him, and make his manners ſuit 
with his ſentiments, without giving to his 
underſtanding any particular bias. As the 
contempt attendant on theſe vices and de- 
fects is the beſt antidote againſt any infec- 
tion that might be caught in his ſociety, ſo 


it was very ſkilful to make him as ridi- : 


culous as witty, and as contemptible as en- 
tertaining. The admirable ſpeech upon 
honour would have been both indecent and 
dangerous from any other perſon. We muſt 
every where allow his wit is juſt, his 
humour genuine, and his character per- 
fectly original, and ſuſtained through every 
ſcene, in every play, in which it appears. 


1 F 'T 
| | As 


08 The — 8 w. 
e319 bos abo ©: uud $502 
nde Falſtaffe en e dan 
intended to be perſectly witty, is leſs ad- 
dicted to quibble and play on words, than 
any of his comic characters, I think we 
may fairly eonclude, our author was ſen- 
fible it was but a falſe kind of wit, which 
he practiſed from the hard neceſſity of the 
times: for in that age, the profeflor quib- 
bled in his chair, the judge quibbled on the 
bench, the prelate quibbled in the pulpit, 
the ſtateſman quibbled at the council- board; 
ny enen n eee 
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T is 8 e ſpirit 

aid intereſt diffuſed through the ſequel 
as in the firſt part of a play: but the fertile 
and happy mind of Shakeſpear could ereate ar 
diverſify at pleaſure; could produce new 
characters or vary the attitudes of thoſe be- 
fore exhibited aocording to the occaſion. He 
leaves us in doubt, whether moſt to admire 
of its productions, or the ſtrength and ſteadi- 
neſs of his genius in ſuſtaining the ſpirit, 
and preſerving unimpaired, through various 
circumſtances and ſituations, what his inven- 
tion had originally produced. 


89 


141 


"mo. The Second Part of Hen v IV. 


We ſhall hardly any man to-day, 
more like to what he was yeſterday, than 
the perſons here are 74 5 to what. they were 
in the firſt part of Henry IV. This is 
the more aſtoniſhing as the author has 
not confined himſelf, as all other dramatic 
writers haue done, to a certain theatrical 
character; which, formed entirely of one 
paſſion, preſents to us always the patriot, the 
lover, or the conqueror. Theſe, ſtill turning 
on the fame hinge, deſeribe like a piece of 

clock work a regular circle of movements. 
In human nature, of which Shakeſpear's 
characters are a juſt imitation, every paſſion 
is controlled and forced into many deviations 
by various” incidental diſpoſitions and hu- 
mours. The operations of this complicated 
machine are far more difficult to trace, than 
character formed on one ſimple principle. 
Our poet ſeems to have as great an advan- 

tage over ordinary dramatic poets; as Dædalus 


had above his predeceſſors in ſculpture. 
bo. could make à repreſentation of the 
limbs 


The Second Part f HEY IV. 61g. 
limbs and features which eompoſe the hu- 
man form, he firſt had the ſxkill to give it 
geſture, attitude, the eaſy graces of real life, 
and exhibit its powers in a variety of exers 
ts Sint 2443 h oo moose 181k 46d 


We ball . fs Northobelland | timid 
and, wayering,” forward; in conſpiracy, yet 
heſitating to * in an n of enn 
iſſue. 


EV b demo Emi i has edu wer wall: 

_ Henry. 1 Is as prudent. a 3 on 
his death- bed as at council; his eye, juſt 
before it cloſed for ever, ſtretching itſelf 
beyond the hour of death, to the view of 
thoſe dangers, which. from. the, tem per of 
the Prince of Wales, and the condition of 
the times, threatened his throne and family. 
I cannot, help taking notice of the remark- 
able attention of the poet to the cautious and 
politic temper of Henry, when he makes 
him, even in ſpeaking to his friends and par- 
tiſans, diſſemble ſo far, in relating Richard's 
prophecy 9 Northumberland who helped 
G "2" bim 


ith enn Weds. 


| 1 The Scan Parr of Benny WT 
= ener e ee ei * 
him, as te add, „F 
. e then, deten knows, 1 fad a0 b 
ee e Or cine 
Baut that neceſſity ſo bow d the ſtate, 
Thx 8 _ rt ret were 1 to kiſs. 
ich „% Rims: Had) ov 
To his ſucceſſor hpi bi wy 
W Ws £497. 02. Jn 
Heaven knows, my fon, 
By what by-paths and # indivaſe ICT mw 
Leet chis crown.” 13 . 554 38 Lt 
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| Theſe delicacies of conduct He ward 
within the poet's province, but have their 
ſource in that great and univerſal capacity 
Which the attentive reader will find to be- 
long to our author beyond any other writer. 
He alone, perhaps, would have perceived 
the decorum and fitneſs of making ſo wiſe a 
man reſerved even with his friends, and truſt 
a confeſſion of the iniquities by Which he 
obtained the crown only to his ſuoceſſor, 
whoſe intereſt it was not to diſgrace what- 
9 9 £7 ee YT 


The Secind Bart of HRNRY IV. 115 
ever could authorize; his [attainment of it. 
Let tragedy- writers ho make princes prate 
with pages and waiting-women of their 
murders and treaſons, learn for once, from 
rude. and' illiterate Shakeſpear, how averſe 
pride is coolly to confeſs, and -prudence to 
betray, What the fever and WN of 

| 5 N do. 


n 1 his 3 1 
tions, but in new. r * entertains 

ieee Note A 

ot 

Hotſpur i is ait were rend . ſpec- 
tator in the following character given of him 
by his lady, when the diſſuades Northumber- 
land 9 5 Joining the _ al the arch 
biſhop. 


1 od io loi O 

Oh, yet for heav'n's ſake, go not to theſe wars.” 
The time was, father, that you broke your word, 
When you were more endear d to it than now 3 / 
When your om Perey, When my heart: dear Harry, 

| Threw,many-amorthwrard look, to ſee bis father 

Bring up his powers; ut he did long i in vain | 

| H 2 Who 
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' Who then perſuaded you ts ſtay at home? * 
There were two honobrs loſt; yours and your Ton's, 
For yours, may heav'nly glory brighten it!! 
For his, it ſtruck upon him as the unn 1. 
8 the grey vault of /heav'n ; and by his 2 0 
: at” 9356 of Eügtand be 
To do brave acts. He was indeed the * c (en nod 
Wherein the noble youltoaig drets renlelves. ct 
He had no legs, that practis'd not his gait; 
f ae, pres which/ nature made his blemiſh, 
Became the accents of the vallänt; Ire ano 
For thoſe, that could foeak low + And Yaedity, * & di en 


Would turn their own perfection to abuſe, 

To ſeem Ike him: So that in een in er, H 
In diet, in affections of delight: 
1 military rules, humours of blood. 
He was the mark and glaſs, copy a N bie 
That faſhion'd others. And him, wond'rous him ! 


O miracle of men.! him did you leave | 
To look upon the hideous god of war . HC) 
In diſadvantage; to abide a fell 
Where nothing but the ſound of Hotſpur's name 
Dia ſeem defenſible. 80 you left hin. | 
Never, O, never do bis ghoſt the wrong, wort 


0 hold nm more preciſe and nice 
FT | Wi 


—— Cc — 
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With 8ery ban Ut Nis oft en IE >: 
"tho marſhal and the archbiſhop are ſtrong. , Fa 
Had my ſweet Harry,had. but half their ae ee 
To day might I (hanging on Hotſpur's b 11 
Have te of dn e een 


7 4 A . — 
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Juſtice Shallow is, an Nee well 8 
drawn comic ee e but he never ap- 
pears better, than by reflection in the mirror 
of Falſtaffe s wit, in hoſe deſcriptionshe is 
moſt ſtron gly exhibited.—It is ſaid by ſome, 
that the Juſtice was meant for a particular 
gentleman. who. had proſecuted | the, author 
for deer-ſtealing,. I know not whether that | 
. ſtory. be, well grounded. The Shallows are . 
to be found every where, in every age, but 
thoſe who have leaſt character of their Own, 
are moſt. formed and modified by, the faſhion 
of the times, and their peculiar profeſſion 
or calling. 80 though we often meet with a 


w mall never 


reſemblance to this Juſtice, we 
find an exact parallel to him now manners 
are ſo — . changed. —The tupericr' dans ger 
of a rebellion fanQlified by the chürch, can- 
not by hiſtorians or Philosophers b. Be better 


1 ä ere 


2 > 1 
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ſet forth than by the og an ok 


1 
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The gentle Archbiſhop of Yor up 
With well appoitited powets:* He is'a mann 
Who with a double ſurety binds his followers, 

£ My lord, your fon tad only hut te corps,” - 17 A 

| But ſhadows, and the ſhews of men IO 3 

For chat fame word, rebellion, did dvide 
The action of their bodies frot their at: 15 1 

| And they dla fight with queafitiels; conſtrain, "0 
| As n men drink potions, that cheir weapons only ß 

Ip Seem'd on our ſide, but for their ſpirits and —_ 

T This word, Di, it bad froze them up," 

Bir dow, the we FiO 
Nuit inſurreclion to fellgion; „ 15 bt gd ©: 
| Suppos'd i ſincere and holy in his thoughts, 1 
Hes 8 follow'd- both with body and with FEY It; 
And doth enlarge his riſing with the blobd 
Of fair Kjog Richard, ſcrap d from Pomfret cored | 
Derives from heay'n his quarrel and his ri 
| Tells them, be doth beſtride: a bleeding d 8 


tt OL 218 


_ Gaſping & for life under great Bolingbroke, 1 
1 are leſs, do fock to 8 ld. 
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Non can the indecency, of a. prelate s ap- 


=  ipearing in arms, and the abulc « of an autho- 


rity derived from the ſacred function, be 


more ſtre ongly arraigned, than in the ſpeeches 
of Weſtmorland, and John af Lancaſter. 


| WIsTMOE LAND. seien 
| Then,..my lord, 4 
Unto your grace do I in chief addreſs, by 
The ſubſtance of my ſpagch. bene 
Came like itſelf, in baſe and abject outs, 


Led on by hlœdy youth, goaded with rage, _ 
I fay, if dama'd commotion. ſo appear |  // 
In his tree, native, and-maſt proper ſhapes .. 


Yau, reverend. father, ang theſe noble lords. 


Had not been here to dreſs the ugly orm | 


Of beſe and bloody inſurrection 
With your fair honours. Von, Amber 
Whole ſee is by a ciyil peace Waintain d. 


| Whole beard whe Wer hand of mee bach Get 
| Whoſe learging and good letters peace hath . 
Whoſe, white inveſtments $guze. innocence, 
The dove e Mae it of . 
e ee WG | Weender 


— — 2 — — — — 
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Wherefore do you fo ill tranſlate yourſelf, 

Out of the . 

Into che harſh me ee e a Mis 
Sc tine Lac NT rs” 1}; been on 
OP cl eee, with y, 

When thit your Heck, affeitibled by the ben, 

Encireled you, to hear with'reverence 

Your expoſition on the holy text ; 

23 now to lee you here an iron mam, 

Cheering à rout of rebels with your drum!) v1 it T 

Turning the word to ſword, and life to death,  / 

- That man*that firs within a'monarc Ws heart; 
And ripens in the fun- ſhine of his favöur, uA 
Would he abuſe the count'nance of the king, 

Alack, what. miſchiefs might he ſet abroach/ 
In ſhadow of ſuch greatneſs With you; lord biſhop, 
It is ev'n ſo. Who hath not heard it ſpoken,” | 
| How deep you were within the books of heav'n ? 
FOR fpeiker'F nis parliament: 
To us, th' ithagin'd voice of heavin ie, N ee 
e Seher and Intelligenter 
Between the grace; the ſanctities of neuwH; 
And our dull workings O, who ſha! A | 
But you miſuſe the rerence"of yout pft: 


te | þ 14 Employ 


1 


nn 


15 
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Employ the oountenance and grace of hey n- 
As a falſe favourite doth his prince's nume 
In deeds diſhonourable? You've taken uß ß 


Under che counterfeited zeal of Gd, 
The ſubjects er his dene, my Fathory/c "25 be:l | 


And both againſt th 1 abe 
ee neee G 256 500, 


249627 aut chi un 
The archbithap * Vork, even when he 
appears an iron man, keeps up the gravity 
and ſeeming ſanctity of his character, and 


*. 


wears the mitre over his helmet. He is hot 


like Hotſpur, or a valiant rebel, full of 
noble anger and fierce defian 


a deep deſigning hypocrite to his enemies, 


and RY bei is only acting as — 


Win 21 36; . 41; 0 801161 
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Asad bsc cud akeſp 
the talents" of an oritor as much as of a 
ſpeeches of Weſtmorland and Lancaſter are 
as proper on this occaſion, and the parti 
cular cireumſtanoes are as happily touch d, as 
e they 


e, he ſpeaks 


like a co politician to his friends, and like 


5 8 


bis age. Piſtol appears a mere antiquated 


122 Tha Sacond Part f HARRY IV. 
they could have been by the moſt judicious 
orator. I know not that any poet, ancient 
or modern, has ſhewn ſo perfect a judgment 
in rhetoric as aur chuntryman. I with. he 
had employed. his elaquence too in arraign- 
ing the baſeneſs and treachery of John of 


Lancaſter's conduct, in breaking his cove- 
nant with the rebels. 


Hax F :40. 1 (2 * 

Pistol odd kind . 
I ſappeſe to tidicule ſoma faſhionable affec- 
tation of: bombaſt language. When ſuch 
chatacters ciſt ne longer any where but in 
the writings in Which they have been ridi- 
euled, they ſeem to have been monſters of 
the poets brain. The originals: loſt and 


the mode forgot, one can beitcher praife the 
imitation nor laugh at the ridieule; - Co- 


mic writers ſhould therefore always exhibit 
ſome: chaxacteriſtie diſtinctions as well as 
temporary modes. Juſtise Shallow will for 
ever fan with a certain ſpecies of men; he 
i lle a. Mell painted pestrait in the drefs of 


habit, ſo uncouthly faſbioned, we can hardly 
believe 


* 
* 
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deliove it Was made for any thing but a 

maſquerade. frolic. The poets who moan 
to pleaſe poſterity, ſhould therefore work 
4s painters, not as taylors, and give us 
peculiar features, rather than fantaſtic ha- 
bits: but where there is ſuch à prodigious 


variety of wWell-drawmn portraits as in this 


play, we may excuſt one piece of mere 
drapery, eſpecially when exhibited to expoſe 
i abfapd and e falhion. 92. T 


o inan: 1 28 


' Mins hoſteſt Gele Wer a ara 
and. It may be aid, the author there 
finks from ęoniedy to farce, but the helps 
to compleat the character of Falftaffe, and 
ſome of the dialogues. in which the ' is 
engaged ate diverting. - Every ſcene in 
which Doll Tearſheet appears 19 indecent; 
and therefore not only indefenſible but in- 
excuſable. There are delicaeies of decorum 
in one age unknownyto- another age, but 
whatever is immoral is equally blamable in 
all ages, and every approach to obſcenity is 
an a ee for which wit cannot Surry nor 

13. #215 VI oi the * — 
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124 The Second Part of HENRY IV. 
the barbarity or the corruption of _ One 
ae * r *q 511 11 1 N N. 5 e 47; 6-4 be; 
5:37) /blaor : ,y:ifto dg iotoſf; 


conſidered the eee of thi 
r: cannot paſs yer the conduct of it 
without king natice af the peeuliar felicity 
with which- —— _— itfelf 
. the . aner ct 
2 . 

The firſt ſcenes 8 5 os of 
the characters, and the argument of the 
drama. Where is thete an inſtance, of any 
opening of a play equal to this? And I 
think I did not raſhly aſſert, that it is one 
of the moſt difficult parts of; the dramatic 
art; for that ſuxely may be allowed ſo, in 

which the greateſt maſters have, very ſeldom 
— Euripides is not very happy in 
this reſpect.) Iphigenia in Tauris begins by 
telling to herſelf, in a pretty long ſoliloquy, 

who ſhe is, and, all that happened to her at 
Aulis. As Ariſtotle gives this play the 
higheſt; praiſe, we may be aſſured it did 
not in any reſpect offend the Greck taſte: 
aud Boileau not in; en prefers this 
ſimple 


ſimple expoſition, deſtitute- as 1t 18 10 any 


grace, to the perplexed and tedious ech £ 
| wation of the modern ſtage. © 147 


Que dès les premiers vers action any . r Sn 


Hans peine, du ſujet applaniſſe Ventr&, © 8 ad Tt 


Je me ris d'un acteur, qui lent à s 'exprimer, (; yy 1 17 
De ce qu'il veut, d abord ne fait pas winformer ; 

Et qui, debrouillant mal une pẽnible i intrigue, 
Ian divertiſſement me fait une fatigue. | © 
| J aimerois/mieux encor qu'il declinat ſon nom, 
Et dit, Je ſuis Oreſte, ou bien Agameninon : ' 
Que d'aller par un tas de confuſes merveilles, 


Sans rien dire à Feſprit etourdir les oreillees. 


That the fimplicity of Euripides is pre- 


ferable to the perplexity or bombaſt of Cor- 
neille's manner in developing the ſtory of 


ſeveral of his tragedies, no perſon of juſt 
taſte. I believe will diſpute. The firſt ſcene 
of the Cinna has been ridiculed by Boileau, 
That of Sertorius is not very happy. His 
famous play of Rodogune is opened by two 
unknown perſons,” one of whom begins, 
Enfin ce jour pompeux, cet heureux jour, nous luit; 
EFF. | and, 
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and, after un tas ue confuſes morveilles in 
the moſt wretdhed verſe, extended to to -the 
len gth of ſeventy lines, when | the reader 
very impatiently expects to be informed of 


the whole of _ en, 1 3 
theſe wards, | 


en eee bu. 


Two brathers et 1 tender 
friendſhip, living in the ſame palace, having 
been long in love with the ſame princeſs, 
never have intimated their paſſion to each 
other, not out of a motive of jealouſy or 
diſtruſt, but that their confidents may tell 
tithe ſpectator, and make him foine: amends 
far the abrupt concluſion of the former 
converſation. However, ſtill the poor ſpec- 
itator is much an the dank, till the queen, 
who is a perfect. Machiauel, relates, merely 
from love of talking, all the murders ſhe 
has committed, and thoſe ſnhe ſtill intends 
10 commit, to her waiting - woman, for 
whoſe parts ſhe expreſſes at the ſame time 4 

ſovereign contempt. : 


Here 


. The Sent Pero Fan IV. 3087 


* 4 4 « | 


Her F-cannot wid 5 i as 
the poet s want of art made it neceſſary to 
ſet the queen to prate of her former erimes, 
to let us into the fable; ſoignorance of human 
nature betrayed him, in a ſucceeding ſcene, 
into the enormous abfurdity of making both 
Rodogune and the queen without hefttation, 
the one adviſe the lover to murder his miſ- 
treſs, tire other tte ſon to murder his mother. 
Here again an inſtance offers itſelf ef our 
Shakeſpear's ſuperior knowledge of che heart 
of man! King John wiſhes to inſtigate Hu- 
bert to kill-Prince Arthur, but obſerve with 
what en he a ce 15 n. 1 
poſe. 


; | "King Jong. ; | 
Come hither, Hubert. O nn | 
We owe thee much; within this wall of fleſh _ C: 
There is a ſoul counts thee: Her creditorr :, oy 
And with advantage means to pay thy love: | 
And, I ache e ſt bnA 9 
Lives in this boſbm, deatly ekeriſhed. = 
Give me thy hand, I had a thing —— 

| But T'wilt fit it with ſome” better time, 


„ — —uUyF—ꝓ 


* 


By heaven, Hubert, r m almoſt aſhan'd 


ED . am — 8 


© #5 


But thou ſhalt have and creep time ne'er ſo en, 
Vet ĩ it ſhall come for me to do e 


K ſay en reſpect I bave of thee. . ey 
vaghS en Huszxx. THAW 3 tao; - 


EE 3% — King Joan. 5 4 4334 5 111 s 
Good friend, thou haſt no cauſe to ſay ſo yet, — 


4 I had a thing to ſay —but, let it go: 


. The ſun;is in the heay'n,. and the —.— 


Attended with the pleaſures of the world, 


Is all too wanton, and too full of gaudes, al | 
. Jo give me audience. If the midnight bell 
Did with his iron tongue and brazen mouth , - 
- Sound one unto the drowſy race of night; 


Or if thou could'ſt ſee-me without eyes, 


If this ſame were a church-yard where we ſtand, 
And thou poſſeſſed with a thouſand wrongs 3 

Or if thatſurly'ſpirit melancholy | 

Had bak'd thy blood and made it heavy-thick, 
Which elſe runs tickling up and down the veins, 
Making that idiot laughter keep mens eyes, 
And ftrain their cheeks to idle merriment ; 

(A paſſion hateful to my 8 


Hear me without thine ears, and make reply _ 
Without 


The Second Part of Henry IV. 129 
| Without s tongue, uſing conceit alone, 
Without eyes, ears, and harmful ſound of words ; 
Then, in deſpight of broad-ey'd watchful day, 
I would into thy boſom pour my thoughts: 
But ah, I will aot—yet I love thee well; 
And, by my troth, I think, thou lov'ſt me well. 
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The poet's eye, in a fine frenzy rolling, 
Dot glance from heav n to earth, from earth to hęav'n, 
And, as imagination bodies forth 
The forms of things unknown, the poet's pen 
Turns them to ſhape; and gives to airy nothing 
A local habitation and a name. 
Midſummer Night's Dream. 


: 


—— - wo 


— — 


* 


..ON THE 3 
nnn 


8 the genius of Shakeſpear, through 

+ A. the whole extent of the poet's pro- 
vince, is the object of our enquiry, we 
ſhould do him great injuſtice, if we did not 
attend to his peculiar felicity, in - thoſe 

fictions and inventions, from which poetry 

derives · its higheſt diſtinction, and from 

whence it firſt aſſumed its pretenſions to 

divine inſpiration, and 1 the aſſociate 
of IG: 9 375 


W e poet was admitted into the 
ſynod of the Gods: he diſcourſed of their 
without the charge of impiety or preſump- 
tion, diſcloſed their diſſenſions, and publiſhed 
their vices, He peopled the woods with 
MY nymphs, 
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nymphs, the rivers with deities ; and, that 
he might ſtill have ſome being within call to 
his affiſtance, he placed £6: 0k echo i in * 


vacant 1 of air. 5 


In the infant ages of the world, the cre- 
duli ty of ignorance greedily received every 
marvellous tale: but, as mankind increaſed 
in knowledpe, and a long ſeries of traditions 
had eſtabliſhed a certain mythology and 
hiſtory, the poet was no longer permitted to 
range, uncontrolled, through the boundlefs 
* -dominicns of fancy; but became reſtrained, 
in ſome meaſure, to things believed or 
known. — Though the duty of poetry to 
pleaſe and 40 ſurpriſe ſtill ſubfiſted, the 
means varied with the ſtato of the world, 
and it ſoon grew neceſſary to make the new 
inventions lean on the old traditions.— The 
human mind delights in novelty, and is 
captivated by the marvellous, but even in 
fable itſelf requires the cyedible. — The poet, 
who can give to ſplendid inventions, and to 
fictions now: and bold, the air and authority 


of my and truth, = maſter of the genuine 


ſources 
; 


— 
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— the Caſtalian ſprigs and may juſtly 
be laid ——— en 15. a 


drod of pure Phaſe ©: 


220 er} ach 


Arn S 
0 „ - 4 4 ©. a * 1 Po \ F 


bach pen h "a usul the "Ba 
fuperſtitions had been to the ancient poets : 
he felt that they were:neceſfary- to poetry 
itſelf. One needs only to read ſome modern 
French heroic poems/to be convinced how _ 
poorly.cepic poetry ſuhſiſts on the pure ele- 

ments of hiſtory and philoſophy: : Taſſo, 

_ thoughche had a ſubject ſo popular, at the 
time he wrote, as the deliverance of Jeru+ 
falem, was obliged to employ the operations 
of magic, and the interpoſition of angels 
and dæemons, to give the marvellous, the 
ſublime, and, I may add, that religious ait 
to his work, which ennobles the enthuſi- 
aſm, and ſanctiſies the fiction of the poet. 
Arioſt&F- excurſive muſe wanders through 
thr cEgions of romance, attended by all the 
ſuperb train of chivalry; giants, dwarfs, and 
enchantets 3 and howevet theſe poets, by 
the ſevere and frigid eritics may haye been 
—— for, giving ornaments not purely 
bow: - I 4 claſſical, 
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claſſical, to their works; I believe every 
reader of taſte admires, not only the fertility 
of their imagination, but the judgment with 
which they availed themſelves of the ſuper- 
ſtition of the times, and of the cuſtoms and 
modes of the country, in which _w laid 
WS Wag L a1. 


| — as the learned 1 
to the mythology and fables of other ages, 
and other countries, has ever a poor effect : 
Jupiter, Minerva, and Apollo, only em- 
belliſh a modern ſtory, as a print from their 
ſtatues adorns the frontiſpiece. We ad- 
mire indeed the art of the ſculptors who 


give their images with grace and majeſty ; 


but no devotion is excited, no enthuſiaſm 
kindled, by the repreſentations of characters 
_— divinity we do not a 


| "Whey/the/Pagin ennglne conſul to: be re- 
vered, and the Parnaffian mount exiſted no 
longer, it would have been difficult for the 
poet of later times to have preſerved the 
W 8 if the weſtern 


world 
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aiGAT too had * not 15 its ſacred fables, 

While there is any national ſuperſtition 

which credulity has conſecrated, any hal- 

lowed tradition long revered by vulgar faith; 

to that ſaunctuary, that aſylum, may the poet 
reſort Let him tread the holy ground with 
reverence; reſpect the eſtabliſhed doctrine; 
exactly obſerve the accuſtomed rites, and 
the attributes of the object of veneration; 
then ſhall he not vainly invoke an inexo- 
rable or abſent deity. Ghoſts, fairies, goblins, 
elves, were as propitious, were as aſſiſtant 
to Shakeſpear, and gave as much of the 
ſublime; and of the marvellous, to his 
fictions, as nymphs, ſatyrs, fawns, and even : 
the triple Geryon, to the works of ancient 
| bards: + Our poet never carries his præter- 
natural beings beyond the limits of the 
popular tradition. It is true, that he boldly 5 
exerts his poetic genius and faſcinating 
powers in that mapie. circle, m which none 
e er durſt walt but be: but as judicious as 
bold, he contains himſelf within it. He 

pena emi 1 phantoms 1 in the re- © 
gions of ſuperſti which our faith will 


rec eive 


— 
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receive with reverence. He throws inte 
their manners and language a myſterious 
ſolemnity, favorable to ſuperſtition in ge- 
neral, with ſomething highly characteriſtic 
of each particular being which he exhibits. 
His witches, his ghoſts, and his fairies, ſeem 
ſpirits of health or goblins damn'd ; bring 


with them airs from heaven, or blaſts from 


bell. His ghoſts are ſullen, melancholy, 


and terrible. Every ſentence, utter'd by the 


witches, is a prophecy or a charm ; their 


manners are malignant, their phraſes am- 


biguous, their promiſes delufive. The 
witches cauldron is a horrid collection of 
what is moſt horrid in their ſuppoſed in- 
cantations. Ariel is a ſpirit, mild, gentle, 


and ſweet, poſſeſs d of ſupernatural powers, 


but ſubject to the command of a 3 ma 
n | 


The fairies are ſportive and gay; the inno- 
cent artificers of harmleſs frauds, and mirthful 
deluſions. Puck's enumeration of the feats of 
a fairy is the moſt agreeable recital of their 


ſuppoſed gambols. 
3 


e 


Jo all theſe beings our poet has aſſigned 
taſks, and appropriated manners adapted to 
their imputed diſpoſitions and characters; 
which are continually developing through 
the whole piece, in à ſeries of operations 
conducive to the cataſtrophe. They are not 
brought in as ſubordinate or caſual agents, 
but lead the action, and govern the fable; in 
which reſpect our countryman has entered 
more into theatrical 1 agen —— | 
MT 5793 201 

| Bray 8 of poetry kgs its diſtin 
duties and obligations. The drama does 
not, like the epic, admit of epiſode, ſuper- 
fluous perſons, or things incredible; for, as 
it is obſerved by a critic of great ingenuity 
and taſte, * ** that which paſſes in repreſen- 
tation, and challenges, as it were, the 
ſerutiny of the eye, muſt be truth itſelf, or 
f* ſomething very nearly approaching to it.“ 
It ſhould indeed be what our imagination 
will adopt, though our reaſon would reject 


Hurd, on Dramatic Imitation. - 
: ik, 
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it. Great caution and dexterity are required 
in the dramatic poet to give an air of r 
to fictitious exiſtence. 17 


fi the bold atteniphG to give to airy whe 
a local habitation and a perſon, regard muſt 
be paid to fix it in ſuch ſcenes, and'to diſplay 
it in ſuch actions, as are agreeable to the 
popular opinion. Witches holding their 
ſabbath, and faluting paſſengers on the blaſted 
Heath; ghoſts, at the midnight hour, viſiting 
the glimpſes of the moon, and whiſpering a 
bloody ſecret, from propriety of place and 
action, derive a credibility very propitious to 
the ſcheme of the poet. Reddere perſonz— 
convenientia cuique, cannot be leſs his duty 
in regard to theſe ſuperior and divine, - than 
to human characters. Indeed, from the in- 
© variableneſs of their natures, a greater conſiſ- 
tency and uniformity is neceſſary ; but moſt 
of all, as the belief of their intervention 
depends entirely on their manners and ſenti- 
ments ſuiting with the nne opinion 
af them. 
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The 8 Profpero. raiſing >" bag 
witches performing. infernal rites ; or any 
other exertion of the ſuppoſed powers'and 
9 pens were en 
n ? 


The 2 of Pe Seed him 
that poetic fable muſt riſe above the ſimple 
tale of the nurſe ; therefore he adorns the 
beldame tradition with flowers gathered on 
claſſie ground, but ſtill wiſely ſuffering thoſe 
ſim ples of her native ſoil, to which the eſta- 
| bliſhed ſuperſtition of her country has attri- 
buted a magic ſpell, to be predominant. Can 
any thing be more poetical than Proſpero s 
addreſs to his e I before he . 
aſſes them £ 


- Px devaewo. "Og Sis. gory 

"Yo elves of hill, books, Gnding lakes nd gone, 

And ye that on the ſands with printleſs foot _ 

"Do chafa tbe. cobing Neptans 5 and de iy h 

| When he comes back; ye demy-puppets, that, 

5 By the moonſhine, the green ſour ringlets make, 
Fs / Whereof 
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Whereof the ewe not bites ; and you, whoſe a 
- Is to make midnight muſhrooms 5 that gebe 
To tear the blem curfew by whoſe aid 22 
(Wenk tnafters tho" y be) Thave ben 
Ten- ud ſun, eall d forth e 
And *twixt the green · ſea and the azur fL 
Set roaring war; to the dread rattling thunder 
- Have Lgiv'nifve, ard iti eL ſtout oak © 4 F 
Wich his own bal: the-ſtcing«bas't promt; 
Have L made: Hale, and bin the ſyu plum ue 
The pine and cedave) gra at m cπ.iü nnn, 
Have wal d their leepors i q eee. 
— Dy mariſodoleht ae Hot wür 320 10 Sig! 
is" aa Vn 199. 10 noi. bank bod 
Boom are ned) kd 8 
pales? ſtories chnerrning the power of 
magicians. The incantations of the witches 
in Macbeth are more ſolemn aud terrible 
than thoſe of the Erichithe of Lucan, or of 
the Canidia of Horace: It may be fald, 


indeed, that Shakefpear had an advantage 
derived from the more direful nen, of 
eee eee c 


j A cele- 
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A celebrated writer in bis ingenious 
letters on chivalry, has obſerved, that the 
Gothic manners, and Gothie ſu perſtitions, 
are more adapted to the uſes of poetry, 
than the Grecian. The devotion. of thoſe 
purged of the terrors of the Celtie fables. 
The prieſt often availed himſelf of che dire 
inventions of his predereſſor, the Druid. 
The church of Rome adopted many of the 
Celtic ſuperſtitions 3 others, which were 
not eſtabliſhed by it as points of faith, 
ſtilt maintained a. traditional authority 
among the vulgar. Climate, temper, modes 
of life, and inftitutions.of government, ſeem 
all to have conſpired to make the ſuperſti- 
tions: of the Celtic nations melancholy and 
terrible. Philoſophy had not mitigated the 
auſterity of ignorant devotion, - or tamed 
the fierce ſpirit of enthuſiaſm. As the 
dards, who were: our” philoſophers and 
Poets, pretended to be poffefied of the dark 
ſecrets of magic and divination, they cer- 
tainly encouraged the ignorant credulity, 
_w anxious Oy to which ſuch impoſ- 
tures- 


tures. owe tier cent and credit. The 
retired and gloomy ſcenes appointed for 
the moſt folemn rites of devotion; the auſ- 
terity and rigour of druidical diſcipline and 
juriſdiction; the faſts, the penances, the 
ſad ex communications from the comforts 
and privileges of civil life; the dreadful 
anathema, whoſe vengeance purſued the 
wretched beyond the grave, which bounds 
all human power and mortal juriſdiction, 
muſt deeply imprint on the mind all thoſe 
forms of ſuperſtition ſuch an hierarchy pre- 
ſented: The bard, who was ſubſervient to 
the druid, had mixed them in his heroic 
ſong; in his hiſtorical annals; in his me- 
dical practice: genii aſſiſted his heroes; 
dæmons decided the fate of the battle; and 
charms cared the ſick, or the wounded. 

After the conſecrated groves were cut down, 
and the temples demoliſhed, the tales that 
ſprung from thence were ſtill preſerved 
with 27 78 reverence in the —_s * the 


. 


The * | foun \ himſelf — diy 3 
21 ami dſt 
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amidſt enchantments, ghoſts, goblins ; every 
element ſuppoſed the reſidence of a kind of 
deity; the genius of the mountain, the ſpirit 
of the floods, the oak endued with facred 
prophety, made men walk abroad 1 a 
fearful apprehenſion 
1 D 
On the mountains, and in the woods, dalked 
the angry ſpectre; and in the gayeſt and 
moſt pleaſing ſcenes, even within the cheer- 
ful haunts of mn, en W. hw 
farms, 
. Tripp'd the light ee : | 

The reader will eaſily © perceive what's re- 
ſources remained for the poet in this 
viſionary land of ideal forms. The general 
ſcenery of nature, conſidered as inanimate, - 
only adorns the deſcriptive part of poetry; 
but being, accorditig to the Celtic traditions, 
animated by a kind of intelligences, the 
bard could better make uſe of them for his 
moral purpoſes. That awe of the imme- 
diate preſence of the deity, which; among 
the reſt of the vulgar, is confined to temples 
and altars, was here diffuſed over every 

N K object. 
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object. They paſſed trembling through the 
woods, and over the mountain, and by the 
lakes, inhabited by theſe inviſible en, ; 
1 1 muſt indeed '_ 

Deepen the murmur of the falling floods, 

And ſhed a browner horror on the woods; hs 
give. fearful accents to every whiſper of the 
anĩmate or inanimate n arm my 
e With: terrots. ORD | 


Wich pI gal | 8 it was 
e that the weſtern bards had advan- 
tage ovet Homer in the ſuperſtitions of their 


country. The religious ceremonies of 
Greece were more pompous than ſalemn; 
and ſeemed as much a part of their civil 
inſtitutions, as belonging to ſpiritual. matters: : 
nor did they impreſs ſo deep a ſenſe of invi- 
ſible beings, and prepare the mind to catch 
the enthuſiaſm: of the poet, and to receive 
| with, Fenarttion the phantom he N. 
"Our . bas another - 
over the Greek poets, even the earlieſt of 
Nr who, _ imbibed the learning of 


. A - myſterious 
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allegory; but our Gothic bard employs the 
potent ageney of facred fable, inſtead of 
mere amuſive allegory, When the world 
becomes learned and philoſophical, fable 
. refines into allegory. But the age of fable 
is the golden age of poetry; when the 
beams of unclouded reaſon, and the ſteady 
lamp of inquiſitive philoſophy, throw their 
penetrating rays upon the phantoms of 
imagination, they diſcover them to have 
been mere ſhadows, formed by ignorance. 
The thunderbolts of Jove, forged in Cim- 
merian caves; the ceſtus of Venus, woven 
by hands of the attracting Graces, ceaſe to 
terrify and allure. Echo, from an amorous 
pymph, fades into voice, and nothing more; 
the yery threads of Iris's ſcarf are untwiſted ; 
all the poet's ſpells are broken, his charms 
diſſolved: deſerted on his own enchanted 
ground, he takes refuge in the groves of 
philoſophy ; but there his divinities evapo- 
rate in allegary, in which - myſtic and 
inſubſtantial ſtate they do but weakly aſſiſt 
his operations. By aſſociating his muſe 

| „ with 
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with philoſophy, he hopes ſhe may eſtabliſh 
with the learned the worſhip ſhe won' from 
the ignorant ; ſo makes her quit the old 
traditional fable, from whence ſhe derived 
ber firſt authority and power, to follow airy 
| hypotheſis, and chimerical ſyſtems. Alle- 
_ gory, the daughter of fable, is admired by 
the faſtidious wit, and abſtruſe ſcholar, when, 
her mother begins to be treated as ſuperan- 
| nuated, ' fooliſh, and doting ; but however 
well ſhe may pleaſe and amuſe,” not being 7 
worſhipped as divine, ſhe does not awe and 
terrify like facred mythology, nor ever can 
_ eſtabliſh the ſame fearful devotion, nor aſſume 
ſuch arbitrary power over the mind. Her 
perſon is not adapted to the ſtage, nor her 
qualities to the buſineſs and end of dramatic 
repreſentation. - L'Abbe du Bos has judi- 
ciouſly diſtinguiſhed the reaſons why allegory 
is not fit for the drama, What the critic 
inveſtigated: by aft and ſtudy, the wiſdom of 
nature unfolded: to our unlettered poet, or 
he would not have reſiſted the prevalent 
faſhion of his allegorizing age; eſpecially 
LE] Is. 4 e 
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as- Spencer's Fairy —_ was the admired 
work 10 the times. 0 : 


7 


4 | Allegorcal beings, perfrming. at et 
en affected abſtruſe learning, romantic 


valour, and high-flown gallantry. Prince 


Arthur, the | Britiſh Hercules, was brought 


from ancient ballads and romances, to be 


allegorized into the knight of magnanimity, 


at the court of Gloriana. His knights | fol- 


lowed him thither, in the ſame moralized 
garb, and even the queſtynge beaſt received 
no leſs honour and improvement from the 
allegorizing art of Spencer, as has been 
thewn by a cxitic of great learning, ingenuity, 
and taſte, in his aun on e r 
_ 2 FH: ater troy rib 

; Our firſt eh e * 
we emerged from groſs. barbariſm, were of 
the allegorical kind. The Chriſtmas carol, 
and carnival ſhews, the pious paſtimes of 
our holy-days, were turned into pageantries 

7] K RY and 
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and maſques, all ſymbolical and allegorical. 
Our ſtage roſe from hymns to the virgin, 


and encomiums on the patriarchs and ſaints: 


as the Grecian tragedies from the hymns to 


Bacchus. Our early poets added narration 


and action to this kind of pſalmody, as 
Aſchylus had done to the ſong of the goat. 
Much more rapid indeed was the progreſs 
of the Grecian ſtage towards perfection. 
Philoſophy, poetry, eloquence, all the fine 
arts, were in their meridian glory, when the 
drama firſt began to dawn at Athens, and 
gloriouſly it ſhone forth, illumined 44 _ 
OP _ OTA chr. nn 


— in the dark ſhades of Gothic 
barbariſin, had no Tours but in the very 
phantoms that walked the night of ignorance 
and ſuperſtition : or in touching the latent 
paſſions of civil rage and diſcord'; ſure to 
Pleaſe beft his fierce and barbarous audience, 
when he raiſed the bloody ghoſt; or reared 
the warlike ſtandard. His choice of theſe 
kues Was 1 if we conſider the 

a times 


times in which he lived; his management 
| of — qwy w be wimired 
5 the es als Ben. an 
proud of his learning than confident of t bis 
genius, was defirous to give a metaphyſical 
air to his compoſitions. He compoſed many 
pieces of the allegorical kind, eſtabliſhed on 
the-Grecian mythology, and rendered his 
play- houſe a perfect pantheon.——Shake- 
ſpear 'diſdained theſe quaint devices ; an 
admirable judge of human nature, with a 
capacity” moſt extenſive, and an invention 
moſt happy, he contented himſelf with giv- 
ing dramatic manners to hiſtory, ſublimity 
and its appropriated powers and charms to 
fiction; and in both theſe arts he is une- 
qualled . The Catiline and Sejanus of 
Johnſon are cold, crude, heavy pieces; turgid 
where they ſhould be great; bombaſt where 
they ſhould be ſublime; the ſentiments 
extravagant; the manners exaggerated ; and 
the whole undramatically conducted by long 
ſenatorial ſpeeches, and flat plagiariſms from 
K 4 | Tacitus 
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Tacitus and Salluſt: Such of this author's 
pieces as he boaſts to be grounded an anti- 
quity and folid learning, and to lay bold on 
removed myſteries *, have neither the majeſty 
of Shakeſpear s ſerious fables. nor the pleaſ- 
ing ſportfulneſs and poetical imagination of 
his faity tales, Indeed if we compare our 
countryman, in this reſpect, with the moſt 
admired writers of antiquity, we: ſhall, per- 
| haps, not find him inferior to them. 
: AÆſchylus, with greater impetuoſity of 
genius than even our countryman, makes 
bold incurſions | into the blind chaos of 
mingled allegory and fable, but he is not 
ſo happy in diffuſing the ſolemn ſhade in 
caſting the dim, religious light that ſhould 
reign there.” When he introduces his furies, 
and other ſupernatural beings, he expoſes 
them by tao glaring a light; cauſes affright 
in the ſpectator, but never riſes, to impart- 
ing that unlimited terror which we feel 
when Macbeth to his bold addreſs, 


Prologue to the Maſque of Queens, 
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The witches of the foreſt are as im- 
portant in the tragedy of Macbeth, as the 
Eumenides in the drama of Æſchylus; but 
our poet is infinitely more dexterous and 
judicious: in the conduct of their part. The 

ſecret, foul, and midnight hags are not _ 
introduced into the caſtle of Macbeth; they 
never appear but in their allotted region of 
ſolitude and night, nor act beyond their 
ſphere. of ambiguous prophecy, and malig- 
nant ſorcery. The Eumenides, ſnoring. in 
the temple of Apollo, and then appearing 
as evidences againſt Oreſtes in the Areo- 
pagus, ſeem both acting out of their 
ſphere, and below their character. It was 
the appointed office of the venerable god- 
deſſes, to avenge the crimes unwhipt af 
juſtice, not to demand the public trial of 
guilty men. They muſt loſe much of the 
fear and reyerence in which they were held 

a for 
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| for their ſeeret influence on the mind, and 
"the terrors they could inflict on criminal 
conſcience, when they were repreſented as 
obliged to have recourſe to the ordinary 
method of revenge, by being witneſſes and 
pfleaders in a court of juſtice, to obtain the 

cCe.orporal puniſhment of the offender. In- 
IF deed,: it 18 poſſible, that the whole ſtory 
that Oreſtes, haunted by the terrors. which 
purſue the guilty mind, confeſſed his 
erime to the Areopagus, with all the aggra- 
rating circumſtances remorſe ſuggeſted to 
bim, from a pious deſire to expiate his 
- offence, by ſubmitting to whatever ſentence 
this reſpectable aſſembly ſhould pronounce 
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for that purpoſe. The oracle, which com- 


manded him to put Clytemneſtta to death, 
would plead for him with his judges: 
their voices being equal for abſolving or 
0 8 wiſdom . e for 


0 Thus e 3 appears 1 1 in 
the mouth of the goddeſs, that ſhe is little 
| affected 
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affected by the circumſtance of Clytemneſ- 
tra's relation to the murderer, becauſe ſhe 
herſelf had no mother, means only, that 
juſtice is not governed by any affection or 
perſonal conſideration, but acts by an inva- 
riable and general rule. If the oracle com- 
manded, and the laws juſtified the act of 
Oreſtes, by appointing the next in blood to 
avenge the murder, then other cirtumſtances 
of a ſpecial and inferior kind, were not to 
have any weight. I am inclined to think 
this tragedy is a mixture of hiſtory and 
allegory. Æſchylus affected the allegorical 
manner ſo much as to form a tragedy, called 
the Balance, upon the allegory in Homer, 
of Jupiter's weighing the fates of Hector 
and Achilles ; and it is apparent, that the 
Prometheus of this author, is the ancient 
allegory of Prometheus wrought into a 
drama. Prometheus makes his firſt appear- 
ance with two ſymbolical perſons, Violence 
and Force, which are, apparently, of the 
poet's fiction. Pere Brumoy intimates A 


Aud Flut. de modo leg. pottas. | 
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1rd . ſuſ- 


eise Beese 


| m_ that this tragedy is an allegory; but 
imnagines it alludes to Xerxes or Darius, be- 
| caſe it abounds with reflections on tyranny. 
| Grecian tragedies are full of ſuch reflections, 
But an oblique cenſure on the Perſian 
monarch could not have excuſed the direct 
imputations thrown on the character of 
Jupiter, if the circumſtances of the ſtory 
had been taken in a:literaliſenſe ; nor can it 
be ſuppoſed that the Athenians would havr 
endured tlie moſt violent affronts tu have 
been offered to the character of that. deiry to 
whom they every day offered ſacriſice- A 
allegoty being ſometimes à mere phyſical 
9 without impiety might be treat- 
ed with freedom. It is probable that 
many allegories brought from the hirrogty- 
phie land of Ægypt, were, in the groſſet 
times of Greece, literally underſtood by 
ages, were again tranſmuted into allegory; 
which will account for the mythology of 
the Greeks and e greatly, 
| 5 x but 


oy "of the ati ſtates, and 
ever attentive to the glory and intereſt of 2 
their common wealth, an Athenian audience 2 
litened with pleafure to any circumſtances, 
in their theatrical entertainments, which 
reflected honour on their country. The 
inſtitution of the Areopagus by the expreſs x 
commands of Minerva; a perpetual amity 
promiſed by Oreſtes between Argos and 
Athens in the tragedy of the Eumenides ; _ 
and a prophecy of Promotheus, which threw _ 
a luſtre» on the author of the race of the ; 
without 


1 1 


Heraclidæ, were circumſtances, 


queſtion, ſedulouſſy ſought by the poet, 
and favorably received by the ſpectator. 
But though ſuch ſubjects might be choſen, or 
invented, as would introduce ſome favorable 
incidents, or flattering reflections, this inten- 
tion did not alt * 9218. ne 0p | 
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ſpear has an advantage over the Greek poets, 
in the more ſolemn, gloomy, and myſterious 
air of his national ſuperſtitions; but this 
avails him only with critics of deep pe- 
netration and true taſte, and with whom 
ſentiment has more fray than authority, 

The learned have received the popular tales 
of Greece from their poets; ours are derived 
to them from the illiterate vulgar. The 
phantom of Darius, in the tragedy of the 
Perſians, evoked by ancient rites, is beheld 
with reverence by the ſcholar, and endured 
by the bel eſprit. To theſe the ghoſt of 
Hamlet is an object of contempt or ridicule. 
Let us candidly examine theſe royal ſhades, 
as exhibited to us by thoſe great maſters in 
the art of exciting pity and terror, Æſchylus 
and Shakeſpear; and impartially decide 
which poet throws moſt of the ſublime into 
the præternatural character; and, alſo, which 
has the art to render it moſt efficient in the 
drama. This enquiry may be more in- 
dai. as the French wits have often 
mentioned 
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mentioned Hamlet's ghoſt as an inſtance of 
the barbariſm of our theatre. The Perſians, 
of Æſchylus, is certainly one of the moſt 
auguſt ſpectacles that ever was repreſented 
on a theatre; nobly imagined, happily ſuſ- 
tained, regularly conducted, deeply inte- 
reſting to the Athenian people, and favorable 
to their great ſcheme of reſiſting the power 
of the Perſian monarch. It would be abſurd 
to depreciate this excellent piece, or to 
bring into a general compariſon with it, a 
drama of ſo different a kind as the tragedy 
of Hamlet. But it is ſurely allowable to 
compare the Perſian phantom with the 
Daniſh ghoſt ; and to examine, whether any 
thing but prejudice, in fayour of the ancients, 
protects the ſuperſtitious circumſtances rela- 
tiveto the one, from the ridicule with which 
thoſe accompanying the other are treated. 
Atoſſa, the widow of Darius, relates to the 
ſages of the Perſian council, a dream and an 
omen, they adviſe her to conſult the ſhade 
of her dead lord, upon what is to be done 
in the unfortunate fituation of Xerxes juſt 
defeated by the Greeks, In the third act ſhe 

DS. — enters 
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enters offering to the Manes a libation com- 
poſed of milk, honey, wine, oil, &c. upon 
this Darius iflues from his tomb. Let the 


wits, who are ſo ſmart on our ghoſt's diſap- 
pearing at the cock's ctowing, explain why, 


in reaſon, a ghoſt in Perſia, or in Greece, 
ſhould be more fond of milk and honey, 
than averſe, in Denmark, to tlie crowing 
of a cock. Each poet adopted, in his work, 


the ſuperſtition relative to his ſubject; and | 
the poet who does fo, underſtands his buſi- 


neſs much better than the critic, who, in 
judging of that work, refuſes it his atten- 
tion. The phantom of Darius comes forth 
in his regal robes to Atoſſa and the Satraps 


in council, who, in the Eaſtern manner, 


pay their filent adorations to their emperor. 


| His quality of ghoſt does not appear to 


make any impreflion upon them; and the 
Satraps ſo exactly preſerve the characters of 
courtiers, that they do not venture to tell him 
the true ſtate of the affairs of his kingdom, 


and its recent diſgraces: finding he cannot 


get any information from them, he addreſſes 


hinafelf to Atoſſa, who does not break forth 
with 


? 
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with that paſſion and tenderneſs one ſhould 
ſuppoſe ſhe would do on the ſight of her 
long loſt huſband 3, but very calmly. informs 
him; after ſome. flattery on the conſtant 
proſperity, of his reign, of the calamitous 
ſtate of Perſia under Xerxes, who. has been 
ſtimulated: by his courtiers to make war 
upon Greece. The phantom, who was to 
appear ignorant of what was paſt, that the 
Athenian ear might be ſoothed and flattered 
with the detail of their victory at Salami 8. 
is allowed, for the ſame reaſon, ſuch pre- 
ſcience as to foretell their future triumph at 
Platea. Whatever elſe he adds by way of 
couneil or reproof, either in itſelf, or in the 
mode of delivering it, is nothing 1 more than 
might be expected from any old counſellor 
of ſtate.” Darius gives his advice to the old 
men, to enjoy whatever they can, becauſe. 
"riches am, of no uſe. in the grave. As this 
touches the moſt abſurd and ridiculous foible „ 
in human nature, the increaſe: of a greedy - ti 
and ſolicitous deſire of wealth as the period | 
of enjoyment of it becomes more precarious 


ung * the admonition has ſomething of 
N L 5 a comic 
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a Comic and fatirical turn, unbecbming the 
ſolemm character of the ſpeaker, and the 
fad” eXigeticy upon which he was called. 
The intervention bf this præternatural being 
gives nothing of the 3 '6r "the 
ſublime to tlie piece, nor adds to; or is con- 
nected With its intereſt. The ſupernatural 
diveſted of he auguſt ajid ebe terrible make 
but a Poor fgufe in any ſpecies '6f Poetry; 
uſeleſs and uncbonnected with the fable, it 
wants propriety in dramatic poetry. 'Shake- 
ſpear had ſo Juſt a taſte chat he never intro- 
duced any præternatüral character on the 
Rage "that tit not afiſt in the conduct of 
the drama. Indeed he had uch a prodigious 
force of talents he could make every being 
his fancy created fubſervient to his deſigns. 
The uncouth, un gainly monſter, Caliban, is 
fo fubject to his genius, as to aſſiſt in bring- 
ing things to the propoſed hd und perfec- 
tion. And the flight Fairies,” wens "maſters 
though they be, even in their wanton gatnibols, 
and idle ſports, perform Loo Os os fo 
potent art. . 
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But to return to the intended compariſon 
between the Grecian ſhade and the Daniſh, 
ghoſt, . The firſt propriety in the conduct 
of this kind of machinery, ſeems to be, 
that the preternatural perſon be intimately 
connected with the fable; that he jngxeaſe 
the intereſt, add to the ſolemnity of it, and 
that his efficiency, in bringing on the cata- 
ſtrophe, be in ſome meaſure adequate to the 
violence done to the ordinary courſe of 
things in his yiſible-anterpoſition. Theſe are 
points ©. peculiarly important in dramatic 
poetry, as has been before obſerved. To 
_ theſe ends, it is neceſſary this being ſhould be 
acknowledged and reyered by the national 
ſuperſtition, and every operation that deve- 
lopes the attributes, which the yulgar opinion, 
g nurſe's legend, taught us to aſcribe to 
him, will augment gur gleaſure ; | whether 
We gize.;the ,xcins to imagination, and, as 
lpeRatars, willingly vield oorſelyes up to 
plesſing deluſion, or, as as critics, examine the 
merit of the gompoſition. 4 hope it is not 
Went to ſhew, that in all theſe capital 


L 2 points 
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points our author has excelled. At the 
ſolemn midnight hour, Horatio and Mar- 
cellus, the ſchoolfellows of young Hamlet, 
come to the centinels upon guard, excited 
by a report that the ghoſt of their late 
monarch had ſome preceding ni ights appear- 
ed to them. Horatio, not being of the 
eredulous vulgar, gives little credit to the 
ſtory, but bids Bernardo n in his re- 
| lation. | 

8 | BERNNAR Do. 

| Laſt night of all, 
When yon ſame ſtar, that's weſtward from the pole, 
\ Had made his courſe tillume that part of heav'n, 
Where now it burns, Marcellus and myſelf,” 
Tpze bell then beating one an 
Here enters the ghoſt, after you are wt 
prepared. There is ſomething ſolemn and 
ſublime in thus regulating the walking of 
the ſpirit, by the courſe of the ſtar: It 
intimates a connection and correſpondence 
between things beyond our ken, and above 
. the viſible diurnal ſphere. Horatio is affected 
with that kind of fear which ſuch an appear- 
ance would naturally excite. He trembles, 
pb and 


? 
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and turns pale. When the violence of the 
emotion ſubſides, he reflects, that probably 
this ſupernatural event portends ſome danger 
lurking in the ſtate. This ſuggeſtion gives 
importance to the phænomenon, and en- 
gages our attention. Horatio's relation of 
the king's combat with the Norwegian, 
and of the forces the young Fortinbras is 
aſſembling in order to attack Denmark, 
ſeems to point out from what quarter the 
apprehended peril is to ariſe. Such appear- 
ances, ſays he, preceded the fall of mighty 
Julius, and the ruin of the great common- 
wealth; and he adds, ſuch have often been 
the omens of diſaſters in our own . ſtate. 
There is great art in this conduct. The true 
cauſe of the royal Dane's diſcontent could 
not be gueſſed. at; it Was 2 ſecret which 
could be only revealed by himſelf. In the 
mean time, it was neceſſary to captivate 
our attention, by demonſtrating, that the 
poet was not going to exhibit ſuch idle and 
frivolous gambols as ghoſts are by the vulgar 


often mi ted to perform, The hiſtorical 
L 3 teſtimony, 
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ene that, atteredit to the death of 
The graves Iod nn and the ſheeted dead 
Dad Gueak and gibber ih the Rorkian ſtreets, 
gives credibility and impbrtance to this 
phænomenon. Horatio's addreſs to the 
ghoſt is brief and pertinent, and the whole 
purport of it agreeable to the veg — 
e, eee hm i gnil 
HP IA GUARD cidg 02 
91026 Of 21 gy make! 
| Fall nö thy and or ſe of ba ice, -* 
I Speak to me. n 28 w_ 
Ir there be A el dg e be , IF 
That may to thee do taſe, and ceo "= 
Speak to me, 8950 
Il thon art privy to dere watt un 
Which happily ea ry are man 
Gn ek!!! 
Or, If thou haſt uphokedel _"_ life - 
Extorted tredüre in tte womb of earth, 
For wr ch, they ſay, 70 en ne ae ned Do 
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Ewe; 9507s „worse al bg | 
— Young, Hawlet's bie " his mo- | 
ther's : haſty and -ingg{tugus marriage, his 
ſorrow for his father's-death, his character 
of that prince, prepare. the ſpectator to 
ſympathize with his wroags and ſufferings. 
The ſon, 8 is natural, with much more 
drefies his father's ſhade. Hamlet's terror, 
his -oſtopidament, his vehement delire f 
know the cauſe of this viſitation, axe jrxeſiſ- 
tibly communicated, Rf 155 ſpectator * * 


following ſpeech. 
3 1 er 
Angels ang miniſters ↄf grace defend us! 
Be thou a ſpirit of health, r goblin dam d, 
Fang with thee airs from. gya, 4 Waſp n 
Be thy intents wicked or charitable, 4 
Thou com 'ſt in ſuch a queſtionable . 
That I will ſpeak to ther. IH call ghee , 
King, father, royal Danę: oh! anſwer me, 
Let me not burſt in ignorance z hut u. 
L 4 " Why 
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Why thy eee pips — 
Have burſt their cearments? Why the ſepulchre, 
Wherein we faw thee quietly in-ura'd, : 
Hath op'd his ponderous and marble jaws, 

To caſt thee up again ? What may this mean, 
That thou, dead corſe, again, in compleat ſteel, 

| W290 0:97 eps Speere * 
e ee n 
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8 Never did the Grecian muſe of ene ries 
a tale ſo full of pity and terror as is imparted 
by the ghoſt. Every circumſtance melts us 
with compaſſion ; 1 "OR n what horror do 
we bear him fay! LBS S113 
"Ih: I i, GOT. . m_ 
But that. I am forbid.” 

To tell the ſecrets of my priſon-houſe, 

I could a tale unfold ; whoſe lighteſt word 

Would barrow up thy ſoul, freeze thy young blood, 

. Make thy two eyes, like ſtars, art from their 5 851 
Thy knotted and combined locks to 3 
And each particular hair to ſtand on end 
Like quills upon the fretful porcupine: 
But this eternal blazon maſt not be | 
1 ears of ſleſh and * 


All 
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All that follows is ſolemn, ſad, and deeply 


Whatever in Hamlet belongs to the præ- 


ternatural is perfectly fine; the reſt of the 
play does not come within the ſubject of this 
chapter. bY 


[The ingenious criticiſm on the play of the 


Tempeſt, publiſhed in the Adventurer, has 
made it unneceſſary to enlarge on that admi- 
rable piece, which alone would prove our 
author to have had a fertilay a ſublime, and 
original genius. 
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HIS piece is perhaps one of the 
greateſt exertions of the tragie and 
poetic powers, that any age, or any country 
has produced. Here are opened new ſources 
of terror, new creations” of fancy. The 
agency of witches and ſpirits excites a ſpecies 
of terror, that cannot be effected by the 
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operation of human ageney, or by any 
form or diſpoſition of human things. For 
the known limits of their powers and capa- 
cities ſet certain bounds to our a 
ſions; myſterious horrors, undefined terrors, 
are raiſed by the intervention of beings whoſe 
nature 


r puy—r ey 


V 


174 The Tragedyof MacBeru. 
nature we do not underſtand, whoſe actions 
we cannot control, and whoſe influence we 
know not how to eſcape. Here we feel 
through all the faculties of the ſoul, and to 
the utmoſt extent of her capacity. The 
apprehenſion of the interpoſition of ſuch 
agents is the moſts falutary of all fears. 
It keeps up in our minds a ſenſe of our con- 
negtzon wich awful and ipylble,ſpirits, to 
whom our moſt ſecret actions are apparent, 
and from whoſe chaſtiſement innocence alone 
can defend us. From many dangers power 
will pratact; many crimes may he cn. 
eealed:; by: att and hyper; but when 
ſuperustural beings ariſe, 40 reveal, ; and 0 
avenge, guiltbluthes through ber mak, 11 
n. behind e e 
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— So bed guſtified, 
by che belt critics, for wailing himſelf of 
certainly:as:defenfible in this paint, as Euri- 
pides, and other Greek 4ragedians, far intro- 
ducing Jupiter, Diana, Minerva, $6: whole 
l a ee in the eyents OE 
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bited on their ſtage, had not obtained more 
ctedit, with the thinking and philoſophical 
part of their ſpectators, than tales af witch - 
craft had done among the wiſe and learnetl 
here. Much later than the age in which 
Maobeth lived, even in  Shakefpear's zown | 
time, there were ii ſtatutes cextant 
1A 2 AF mo | 

4 JD E Hifi, 
— ebjeaions have: wit ends to the 
Hecate of the Greeks Sy Las e the 
ee ig country.” x. 
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e a 1 ofteh - 
enkind the Pagan deities even with the 
moſt ſacred characters of bur religion. Our 
witches power was ſuppoſed to be exerted 
only. in little and lo miſchief: this there- 
fore being the only inſtance where their 
inter poſition is recorded in the revolutions 
of a kingdom, the poet thought, perhaps, 
that the ſtory would paſs off better, with 
the learned at leuſt, if he added the cele- 
brated Hecate to the weird ſiſters ; and iſhe 
is introduced, chiding their preſumption, 
for trading in prophecies and affairs of death. 
2 The 


175 The Tragedy of Macst DH. 
The dexterity is admirable with which the 
obſerves) prove true to the ear, but falſe to 
he hope, according to the general condition 
of vain oracles. With great judgment the 
poet has given to Macbeth the very tem- 
per to be wrought upon by ſuch ſuggeſ- 
tions. The bad man is his; own tempter. 
Richard III. had a heart that prompted 
him to do all that the worſt demon could ; 
have ſuggeſted, ſo that the witches had 
been only an idle wonder in his ſtory ; nor 
did he want ſuch a counſellor as Lady Mac- 
beth; a ready inſtrument like Buckingham, 
to adopt his projects, and execute his orders, 
Was ſufficient. But Macbeth, of a generous 
diſpoſition, and good propenſities, but with 
vehement paſſions and aſpiring wiſhes, was 
a ſubject liable to be ſeduced by ſplendid 
proſpects, and ambitious counſels. This 
appears from the following character gia 
— 2 his wife e ne wot. lr 
"op „ eee 
- Ane too full oy milk of human kindneſs | 
To catch the neareſt way. Thou wouldſt be a 
1 Art not without ambition; but without 
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We Nagelß of Meru. 15} 
- The maeſs ſhould and Wb thou - would 
en l inf 
That wouldft thou holily; See 
And yet wouldſt wroiigly win. } 5" LOIN ien 
$0 much inherent unedlen ff PIPES 
without other vice: and full of the milk of 
temptation, yet would have great ſtruggles 
before it yielded, ak as eee ons oſt 
eee tig main Won or od 1 
20849 en et 25) 21 Gar 

abc nim W nee ee mag 
operations of pity and terror, ſurely no 
means are ſo well adapted to that end, as 

a ſtrong and lively repreſentation of the 
cgonizing ſtruggles that precede, and the 
terrible horrors that follow wicked actions. 
Other poets thought they had fufficietitly 
in making the furies purſue the perpe- 
demonſtrates, that as ſoon as a man begins 
to hearken to ill ſuggeſtions, terrors environ, 
* M and 
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498 The age of M4 08 29. 
and fears diſtract him. Tenderneſs and 
conjugal love combat in the breaſts of a 
Medea and a Herod in their purpaſed vtn- 
geance. Perſonal affeQtion-alterwwecps:on 
the" theatres while jagleuly even whe 
the ' dleody knife 3 but Macbeth emotions 
are the ſtruggles of e ſcienca ; His agenira 
ere the ngonies of remorſo. They! ane le- 
ſons of juſtice, and uxnings to innocence: 
I do not know that any dramatic writer, 
except Shakeſpear, has ſet forth the pangs 
ment. Clytemaeſtra: is repreſented by 
Euripides as under great terrars, on 
- accolint. af the munder of Agamemnon; 
but they ariſe from fear, not repantance. 
It is not the memory df the aſſaſſinated 
huſtand which hawnts an terriſes het 
but am appredegfion uf vahgente from 
is dead: her- mind/is: agaity at enſa. It muſt 
be allowed, chat an the Greeian ſtuge; ĩt ii 
the office of the chorus to miorglize; and to 
Point out, on every — tho 9 
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teſtimony of the paſoiedogeerhetes WIE 
over belongs td A gt Seh N 
hardly the force of dramatic imitxticn M 


chorus is in a manner without perſonal * 


character, or intereſty and nd way am agent 
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the cob}-reftedions- 66 whels talk -Ipeethrs, 
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metal, & hard, and of firm cefiſtance, hen 


cold, but, watwied; it becotnes fnalleable 


and ductile. It i by todehliing the paſſions, 
and excHtity fythpithetic &thotions, not by 
ſentendes, © that tlie tragedian mut rake 
his improfficnis on the ſpectator 
appeal to any petfot 
following ſpeeches of Wolſey, i in "alother 
play of Shakeſpear, the firſt 4 agg g 
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180 e Tragedy. of MA ORDER. 
a TORY he giyes. the teſtimony of-his expe- 
rience, and the teſult of his own - feelings, 
would make the ſame impreſſion, if uttered 
by a ſet of de en in ae: . 
* chorus. N 2 JI | 
ohio” J 37 — Ms. r 
80 farewell to the little good you bear me! 
2 ee a long farewell to all my eee 
This is the ſtate of man j to-day he puts fort Ty 
The-tender leaves of hopes, to-morrow bloſſoms, 
And bears his bluſding honours thick upon hin, 
"The third day comes a froſt, a killing froſt, © - 
And when he thinks, good eaſy man, full ſurely 
His greatneſs is a rigening, nips his root 
And then he falls, as Id have ventur d, 
Like little wanton boys, that ſwim on bladders, 
„eg ſummers in 2 ſea of glory. Mi ub 4 | 
But far beyond my depth; my high- blown pride 
At length broke under _me, ; and now has left me, 
| . Weary and old with ſeryiee, to the mercy. 
* Of a rude ſtream, that muſt, for eyer hide me. 
a Vain pomp and glory of, this world, Thate ye; 
E - feel my heart new open d. 4 Oh, how wretched : 
. that poor man, chat hangs, on Princes ' fayours! 
There i is, betwixt that ſmile we would aſpire to, 


That ſweet aſpect of princes, and our ruin, 
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More pangs and fears than war or women have: 
And when he W ine Lucifer, 
Never to Hope again. AA t ao” ne! leb. 
And in another place, einen ee 
Let's dry our eyes, N Crommel 5 
And when I am forgotten, 'as I ſhalb be, 11 
And ſleepin dull cold marble; where no mention 
Of me muſt more be heard, ſay then, I taught thee, 
Say, Wolſey, that once trod the ways of glory, 
And ſounded all the depths and ſhoals.of bono 
Found thee à way, out of his wreck, to riſe in; 
A ſute and ſafe one; though chy maſter miſs d ĩt· 
Mark but my fall, and that wih ruin d me 
Cromwell, charge thee; ſling away ambition; /'7 © 
By thatſurfell the angels how: can man then. 
+ The imags af himaker hope to win byt / to» 
Love thytelf 44ſt 3. cheriſte thoſe heart, that hate 
they 00159. d do 00121120 wine 
Corruption wins not mote:than honeſty .. e 
Still in thy right-hand: carryzgentle peace, 
To filence:exvicus tongues, be juſt, en 
Let all the ends chou aim'ſt atʒ he thy country's, .. 
Thy gods, and truth's; then if thou fall ſt, O Crom- 
"melt: 100: Hue 2,060 213 Hh Dar b 
Thou fall'ſt a bleſſed: martyr... Serve the king. 
M27 * And 
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chorus i hir anda. theſe would Joſe mach 


thoſe do, which are the deus of ſome 


1— Reiare coighbys Macbeth him- 
ſeelß che- Amari; While“ he- was Killing 
Vuneah, One oß the gedomfiony Sed bleſs us, 
ae and Amen the other, he durſt not ſazivAmen, 


1 —— avs 
And-eayitheo, Jaademe is tho 26); 
There take an t DS 
Tothe laſt penny, tis the king's. Magi: 

And my intregity to heav' n » * SCIQUE 7. 
4 I dane no call mine W] — Cromngl, 
Had I but ſervid'my Gd with: half the 20 
I ſerud my king, 50%" eee 
„ eee eee 
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reflection of ach- giaesal kinds as might 
be wich leaſe impropejaye:transfarued 10: the 


of their ſbrec-and i fat hoe: id ſpoken by 
the fallen ſbateſman, how much more wonld 


jnſtantancous: emotion, oceahonad, by the 
peculiar- ſituation of the perſon hy whom 


a” murderer hee a very doe impreſſion 


Had ere I obſerved: thav a man in 
K N "et 


TheTrardy'of Menn TA. 183: 
ſüch aaileyi moment dart not implore that 
bey which bie ſtood ntbſt in need, it 
wifildbhabe bad but u Night: effeck. All 
ey whe deteſtation with which virtuous 
mes Bao l bad aftioin A much more 
ſautay admonition is given whey ave are 
newer ele errors that are combined with 
quilyibatis wetef did een "= 5 
„ e ee ni dumme io gans 7:87 

Our author has ſo tempered e e 
bee character of Macbeth, by infuſing 
into lethe mille uf haman kindnefs,” and a 
ereng wincture of honour, as io make the 

ne Holen perturbation, and pungent re- 

- motley aaα uttend on theſe ſteps to 
' wield Nis ted by the ſosce of teniptation. 
e w müſe comimend dhe peer's' judg- 
Seren and bis variable atrentiof tè con- 
t ency ef character but more ana ing is 
the art wich whith he iht eher move 
ment of the hama mind, And irenders 
mide the fflent gmreh of thonglie : traces 
i modes ef operutto in de Curſe of 
deiibor ing,” the“ Pauſes of bhefeatien, and 
tho" finab ad 1 N none reaſon 
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184 - The Tragedy of Mach zn. 
checks, and how the paſſions impel; and 
diſplays to us the trepidations that precede, 
and the horrors that purſue acts of blood. No 
ſpecies of dialogue but that which a man holds 
with himſelf could effect this. The ſoliloquy 
has been permitted to all dramatic writers; 
but its true uſe has been underſtood only by 
our author, who alone has attained to a 
juſt imitation of nature in this kind of ſelf- 
nnen 188 0 an Wü 10 
"Ie is ie eee e 5 tell "ons 
who they are, and whence they came; they 
veither narrate nor declaim in the ſolitude 
of the cloſet, as Greek and French writers 
repreſent. Here then is added to the drama 
an imitation of the moſt difßcult and delicate 
kind, that of repreſenting the internal proceſs 
of the mind in reaſoning and reflecting; and 
it is not only a difficult, but a very uſeful 
art, as it beſt aſſiſts the poet to expoſe the 
anguiſh of remorſe, to repeat every whiſper 
of the internal monitor, conſcience, and, 
upon occaſion, to lend her a voice t0- amaze 
fi guilty and * the free. As à man is 
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The' Tragedy of MaczazTR. 18g 
turpitude of his actions, even to the faithful 
friend, and truſty confident, it is more 
natural for him to breathe in ſoliloquy the 
dark and heavy ſecrets of the ſoul, than to 
utter them to the moſt intimate aſſociate. 
The conflicts in the boſom of Macbeth, 
before he committed the murder, could 
not, by any other means, have been ſo 
well expoſed. He entertains the propheey 
of his future greatneſs; with complacency;, 
but the. very-idea of the means by which he 
18 to 2 ſhocks nn n n nen 
degree. . _ dats i555 2 5D 
— If in. 
Commeneing in a truth ? Tm Thane of Cawdor. 7 
Il good, why do I yield to that ſuggeſtion 
© Whoſe borrid image doth unſe my hair,. 
2 an 

Againſt the uſe of nature? decke 
There is an obſcurity and Riffoeſs/i in vj 
of: theſe- ſoliloquies, which I wiſh I could 
charge entirely to the confuſion of Macbeth's 


mind 
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oo: nnd een een 4 ras vc. 
\Witnowrmp Are: 19999 9f 4 HNo0q?* 11 
After 2 pãtſe i whitlh we may wppoſe the 

Knbiei6ws ASS D Vida ei return, ſo far 

Gifts mhh xd eteẽ]“cd whan he fhall 
do, and leave th#fecifion to future time: and 

| unborn events, be:cetithades; ⅜ * | 


Time anche Rdur rum the n 
By whivh T onfe LA euch s bes lat 
- commentators” image g meant ei ther the 
tautology of u the heury or um alhifion 
to time Paintec wiek an how?-gheſs, or an 
exhortation to time to He forward, but 
Mher'to ſay tenpus & Hors, time and oc- 
Gaſton, will carry whe thing: dhrüugh, and 
vring 16:0 D Yerenniticd Wine and; end, 
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anne it 
1 une be whar ig will. I the next 
— be agitates'this great Futon con- 
8 murder. One argu- 
— t, is, that bach derds fuibe 
ſapported-by others of like natures" _ zac 
But, in theſe caſes, 1 de 
We ftill have judgment hers 3 that we but teck 
Bloody io@rudtians, which, being taught, returm 
To plague th inventor; this even- —_— | 
Comments. th ingredients of n 
Io our own lips. i 21.6.2 
honda — 
Jatiofh imJelvich He ſtandꝭ to Duncan. 
„ „ 0 Sher in ddubls uſt: WP 
«fig bf tb Hanan and his fubjeR, | 
« $trbaF' both habeas y uu — 
- Not-heanthe-knife abel = lee 
; Then follow his: argurnents againſt the deed 
2 qualities of the _ 
| »4 £5 7 Beſides, this Duncan 
give his faculties ſo.meekly, hath . 
ear imhi grearaffoa, that his virtues of 
LW lie angela, . Ang 
hs deep damnation of his taking off, n 
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So, ſays he, with many reaſons to diſſuade, 
I have none to urge me to this act, but 
a, vaulting ambition s which, by ua daring 
leap; often procures itſelf a fall. And thus 
having - dm e de tells Ladys Rie- 
beth ; $4413 4-315 
lO OR LIN. 
He hath honour'd me of late ; and I have eee | 
Golden opinions. from all forts of people, zal 0k 
Which would be worn, now in their Finn 
Not caſt aſide ſo ſoon. _ 40-1 [ 


Macbeth, in Adehating.with him biel 


thing on ig ——— the 


king. When he argues with Lady Macbeth, 
Enowing her too wicked to be affected by 
the one, and too daring to be deterred by 


the other, he urges with great propriety 
what he thinks may have more weight 


with one of her diſpoſition; the favour he 
is in with the king, and the eſteem he has 


lately acquired of the people. In anſwer 
to her charge of cowardice he finely diſtin- 
guiſhes;batwmoon., en —_ and brutal 
ferocity. 
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mere if Macs . 189 
—_ 17 bing Mae zr n. We e 
leres dl may become amanz | 
- Who dares do mere is none. een 03 are 
At length, overcome, rather thin ne 
he determines on the bloody deed. | 
Il am ſettled, and bend up 
ach corp tal agent to this terrible feat. 
How terrible to him, how repugnant to his 
nature, we plainly perceive,' when, even in 
the moment that he ſummons up the reſolu- 
tion needful to perſorm it, horrid phantaſins 
preſent themſelves; murder alarumed by 
his centinel ; the wolf ſtealing towards his 
deſign ; witcheraft celebrating pale Hecate's 
offerings; the midnight raviſher invading 
ſleeping innocence, ſeem his aſſociates; and 
bloody daggers lead him to the very 
chamber of the king. At his return from 
thence his ſenſe of the crime he has com- 
mitted appears ſuitable to the repugnance he 
had to undertake it. He tells Lady Mac- 
beth, that, of the grooms who ſlept in 
Duncan's chamber, 
| dm rn. 
There's one 04 laugh i ins ſleep, anden ory d, Murder! 
ix 4 * 


” 
. 


1% . The Tenge of Macitfy. » 
They wak'd each ether and L ſtood and heard them ; 
eee eee 
Fed non i em ob em ods 
1 
MA. 
One . 
As they had ſeen me With theſe hangin Raf 
Liſtewigg their feilt not fay, Amen, 
Wea neee eee 
de ted „Ln a0 ed lalb en 
Ee — GN 1851211 
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benen I heard a voice ery, „ 
Macbeth doth murder ſleep; i air A 
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back the daggers 11 „ b be 
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How * An, 
who; fröm us kedrldiaddings unſuinecung 
innocence in fallb6 yitalthe: ſuſpi scat t 
dition of guilt i hen un bearing R f 
ing at the gate h atis j * 0 Aarifut 
aich IT Ila h PERNST : yaa 
How in it widme, hee kvety noiſe appals ms2 „ 
i nn us ot 6341 45531 161) wa 
The poet Hu binde hr 8 
tincture of remorſe evdivrinto Madbeth's fied 
ſolution to murder Banquo.— He does not 
proceed in it like . N impsitent 
in crimes, and wanton.48:/threlkke ¹ iH gary 
forward in his violett r ab fm 
impelled on, and ſtimulated to this additi · 
onal villany, by an apprehenſion, that, if 
Banquo's poſterity ſhould inherit the crown, 
he has ſacrificed bis virtue, and e * 
hy eee I He NT 
41 MAes TER n ene 26D 
„iges 2% od „Hande 19998 Ui. 
For Bangue's flue ,I, £'$94-minde ob ba 
For them, tha gtaaiqus NDanq;n hap il muylar'd 3c 
Put rancours/in'the ueſſal af my grace 1, 4:4 24 1 
Only for them; and mine eternal jeweh l 
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. e of Mocew vi 
ef Ao man, 

To make them kings, The ſeed of 8 . 
His deſire to keep Lady Macbeth innocent 
of this intended murder, and yet from the 
fulneſs of a throbbing heart, uttering what 
may render ſuſpected > tlie very thing he 
wiſhes to ' conceal, ſnews ho- deeply the 
author enters into human nature in general, 
and im every circuraſtance preſerves the con- 
ve of the 2 — n 4 
01 dum o 

ow ay — the great truth, 
that to a man of courage, the moſt terrible 
object is the perſon he — 3 
„ addreſs to Banqud's gboſt poll>om 
| et J ellir ia 

The arm'd rhinoceros, or Hyrcan tyger nn 

Take any ſhape but that, and my firm nerves 
Shall never tremble z or, be alive again, 

And dare me to the deſart with thy fwordz” | * 
Ik trembling I evade it, then proteſt mme 

The baby of a girl. Hence, teftibls r xdgl 
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Ie iv-impoſible not 10 ympathize'with the 
1 | 5 | 
| Maentrs/ 6 rel. n 
| Stones have been known to move, and trees to ſpeak; 
Augufs, that underſtand relations, have, ; 
By magpies, and by choiighs; d I rocks brought bern 
The ſeeter'ſt mair of blood. 
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eee, with Ai,” Inebech 
. reſorts to the witches, and the tone of 
reſentment and abhotrence with which he 
addreſſes them, rather expreſſes his ſenſe of 
the crimes: to which their promiſes excited 
him, than any ſatisfaction in the regal con- 
dition thoſe crimes had procured. 
MAC BETA. 
How now, you ſecret, black, and —_—— * 
What is't = do? | | 


The Wan . diſeonGlate tate of 
the moſt triumphant villany, from a con- 
ſciouſneſs of the internal deteſtation of man- 
kind to that flagitious greatneſs to which 
nal | I» : they 
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they are forced to D external homage, * 
finely. expreſſed, in the following — 

M Acrux. 

1 have liv'd long enough: my way of life 
Is fall'n into the ſear, the yellow leafs 

And that which ſhould. —— ” 

As honour, loyes obedience, troops of friends, 

I caſt not look to have: hut in their ſtead, | 

Curſes not loud but e eee 

Which the poor heart would fain deny, and dare not, 
Towards the concluſion. of the piece his 
mind ſeemg to ſink. under, its load of guilt ! 
Deſpair, and melancholy hang on his words 
We ſee he has griefs that preſs. harder on 
him 1 ber eee * 

Ma er hos 

Canſt W not INE na dend, - 

Pluck from the memory.a-rooted ſorrow . 

Raze out the written troubles of the 3 8 

And, with ſome ſweet oblivious amidote, | 

Cleanſe the ſtuff d boſom of that perilous fff -. 

Which weighs upon.the heart? : 
The alacrity.. with which he attacks — 
Wurd, hs his reluckance to engage with 

120 75 Macduff, 
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Macduff, of whoſe blood he fays tie Has 


Hieady had too tuch, cotmpleat à charac- 


ter which” is uniformly preſerved from the 
| opetting of the fable; to its concluſiow. 


We firick him ever anſwering to the firſt 
KP we WEE wal eb exhichive'6f Eil. | 
The a 6. Wöouf pietces "_ His 
trſtor ant the affaffin. His" mind loſes its 
tranqüiflit;/ by guitt; bur never its for- 

tude" im danger. His! crimes pfeſetited to 
bin ever ih the arirthF ftiockery of a vition; 
or the harmlefs for of ſleeping intiveence;” 


tertify in more than al Ris foes in ef 


It has been very juſtly obſervetl by a'late' 
c mmentator, that this piece does not 
abdund witk thofe nice diſcriminations of 
character, ufual in the plays of our author, 
the events Being too great to — 
influctiee* of particular diſpoſitions. © 

appeats ti ris; that the character of — 


beth was alſc repteſentetl lefs: particular and 


pril! that His exhithple might be of 
more vive” utility He- has therefore 
oed fim ot tliat line on which-the'mijot 


N 2 Part 


* 
. 
f 
CE Ann —·¹¹ 
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part of mankind may be. ranked, Juſt be- 
tween the extreams of good and bad; a ſtation | 
aſſailable by various temptations, and which 
ſtands in need of the, guard. of cautionary 
admonition. The - ſupernatural agents, in 
ſome meaſure, take off our attention from 
the other characters, eſpecially as they are, 
. throughout the piece, what they have a 
right to be, predominant in the events. They 
ſhould. not interfere but to weave the fatal 
web, or to unravel it; they ought ever to 
be the regents of the fable and artificers of 
| the cataſtrophe, as the, witches are in this 
ſiſtency of character; to repreſent, that cha- 
racter naturally ſuſceptible of thoſe deſires 
that were to be communicated to it; to 
render it intereſting to the ſpectator by ſome 
amiable qualities; to make it exemplify the 
dan gers of ambition, and the terrors of 
remorſe; was all that could be required of the 
tragedian and the moraliſt. With all the 
powers of poetry h he elevates a legendary tale, 
without carrying it beyond the limits of vulgar 


faith and tradition. The ſolemn character 
of 


2 * * 4 
21 & 4 
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bf the infernal rites would be very ſtriking- 
if the ſcene was not made ludicrous by a 
mob of old women, which the players 
have added to the three weird ſiſters.— 
The incantation 18 ſo conſonant to the 
doctrine of enchantments, and receives ſuch 
power by the help. of thoſe potent miniſ- 
ters of direful ſuperſtition, the terrible and 
the myſterious, that it has not” the air of 
poetical fiction to much as of a diſcovery of 
magical ſecrets ; 3 and thus it ſeizes the heart 
of the ignorant, : and communicates 'an irre- 
fiſtible horror to the imagination of even 
| the  mpre informed ſpectator. = err ann 
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Sbakelpear was too well N in 1 
nature, not to know, that, though reaſon 
may expel the ſuperſtitions of the nurſery, 
the i imagination does not lo entirely free itſelf 
from their dominion, as not to re-admit 
them, If bccafion* preſents them, in the very 
ſhape "in which they were once revered. 
The firſt ſcene in which the witches appear, 
is not {6 happily executed as the others. 
He has too exactly followed the vulgar 

$4 4 + US N 3 ; reportg 
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reports. of the Lapland witches, of whom | 
— e 0 er 
8 fair wind . ; 


The - AL of 2 ſtory, that 24 once corro: 
borated King James's doArine of dæmono- 
logy, and ſhewed the long deſtination of his 
family. to the throne of Great Britain, Was 
not leſs polite fattery to his majeſty, than 
Virgil uſes to Auguſtus and the Roman 
people, in making Anchiſes ſhew to Æneas 
the repreſentations of pnborn heroes, that 

were to adorn his line, and augment the 
glory of their common-wealth, It is re- 
ported, that a great French wit often laughs 
at the tragedy of Macbeth for having a 
legion of ghoſts in it. One ſhould 
imagine he either had not learnt Engliſh, 
or had forgot bis Fatin; for the ſpirits 
of Banquo's ling are no more ghoſts than 
the repreſentations, of the Julian race in 
the Aneid ; and there is no ghoſt hut Bane 
quo's, in the whole play. Euripides, in 
the moſt philoſophic and polite. age of the 
Ae BARS _ ſha un dorus, 


rmam's 
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priam's ſon, upon the ſtage, to tell a very 
long and lumentsble tale. Here is therefore 
produced, by each tragedian, the departed 
ſpirit Walking this üpper world for cauſes 
admitted by popular faith. Among the 
ancients the unburied, and With us the 
murdered, were ſuppoſed tö do ſo. The 
apparitions are therefore equally juſtifiable 
or blamable; ſo the laurel crown muſt be 
adjudged to the poet who throws oſt of the 
ſublime and the marvellous into the ſuper- 
natural agent; beſt preſerves the credibility 
of its intervention; and renders it moſt uſeful 
in the drama, There ſurely can be no diſ- 
pute of the ſuperiority of our countryman 
in theſe articles. There are many bombaſt 
ſpeeches in the tragedy of Macbeth; and 
theſe are the lawful prize of the critic :-but 
envy, not content to nibble at faults, ſtrikes 
at its true object, the prime excellencies and 
perfections of the thing it would depreciate. 

One ſhould not wonder if a ſchool- boy critic, 
who neither knows what were the ſuperſti- | 
tions of former times, or the poet's privi- 
_— * all times, ſhould flouriſh away; 

N 4 with 
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the appearance of a ghoſt; but it is ſtrange 
a man of univerſal learning. a real and juſt 
cConnoiſſeur, and a true genius, ſhould cite, 
ads improper and abſurd, what has been 
practiſed by the moſt celebrated artiſts in 
the dramatic way, when ſuch machinery 
was authoriſed by the belief of the people. 


Is there, not reaſon | to ſuſpect from ſuch 


uncandid treatment of our ou by this 
critic, that A. as 

Views him with jealous, yet with . 
a And hates for arts that caus'd himſelf to riſe ? 


The difference between a mind naturally 
ane to evil, and a frail ane warped by 
force. of temptations, is delicately diſtin- 
guiſhed in Macbeth and his wife. There 
are alſo ſome touches of the pencil that 
mark the male and female character. When 
they deliberate on the murder of the king, 
the duties of hoſt and ſubject ſtrongly plead 


with him againſt the deed. She paſſes over 
theſe conſiderations ; goes to ;Nuncan's 


: ber reſolved to kill bim, but could not 
98 | do 
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fo it, becauſe, ſhe ſays, he reſembled her 
father while he ſlept. There is ſomething 
feminine in this, and perfectly agreeable to 
the nature of the ſex ; who, even when void 
of principle, are ſeldom entirely diveſted of 
ſentiment; and thus the poet, who, to uſe 
his own phraſe, had overſtepped the modeſty 
of nature in the exaggerated fierceneſs of 
her character, returns back to the line and 
Jimits of humanity, and that very judiciouſly, 
by a ſudden impreſſion, which has only a 
inſtantaneous effect. Thus ſhe may relapſe 
into her former wickedneſs, and, from the 
fame ſuſceptibility, by the force of other 
impreſſions, be afterwards driven to diſtrac- 
tion. As her character was not compoſed 
of thoſe gentle elements out of which regular 
_ repentance could be formed, it was well 
_ judged to throw her mind into the chaos of 
madneſs ; and, as ſhe had exhibited wicked- 
neſs in its higheſt degree of ferocity and 
atrociouſneſs, ſhe ſhould be an example of 
the wildeſt agonies of remorſe. As Shake- 
_=_ could moſt exactly delineate the human 
Wife mind 
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mind in its regular ſtate of reaſon; i no one 
ever ſo happily caught its varying forms a 
e ING ic 


The "FER in which Macduff T . 
af the murder of his wift and children, is 
ſo celebrated, that it is not neceflary to 
enlarge upon its merit. We feel there, 
how much a juſt imitation of natural fen- 
timents on ſuch a tender occaſion, is more 
Patbetie than choſen terms and ſtudied 


phraſes. As in the foregoing chapter 1 have 


5 made ſome obſervations on our author's 


management of the Præternatural Beings, I 
forbear to enlarge further on the ſubject of 
the witches: that he has kept cloſely to the 
traditions concerning them, is very fully ſet 
forth. in the notes of 2 learned commenta- 
tor on his works. 


This piece may certainly be deemed one 
of the beſt of Shakeſpear's compoſitions, 
and, though it contains ſome faulty ſpeeches, 
and one whole arne entirely abſurd and im- 

Proper, 
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| proper, which art might have corrected or 

lopped away ; yet genius, powerful genius 
only, (wild nature's vigour working at the 
root !) could have produced ſuch ſtrong and 
original beauties, and adapted both to the 
general temper and taſte of the age in which 
it appeared, 
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TO GH it is an agreeable taſſe, upon 
the whole, to attempt the vindication 
of injured fame, the pleaſure is much allayed 
by its being combined with a: neceſſity to 
lay open the unfairneſs and errors in the 
proceedings of which we complain. To 
defend ĩs pleaſant, to accuſe is painful; but 
we muſt prove the injuſtice of the ſentence, 
before we can demand to have it repealed. 
The editor of the late edition of Corneille's 
works, has given the following preface to 
the tragedy of Cinna: Having oſten heard 
*. Corneille and Shakeſpear compared, I 
® *-thought it proper to, ſhew' their different 


as * manner 


\ 


8 * 
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% manner in ſubjects that have a reſem- 
« blance. I have therefore choſen the firſt 
te acts of the Death of Cæſar, where there 
« is a conſpiracy, as in inna, and in which 
ce every thing is relative to the confpiracy 
ce to the end of the third act. The reader 
« may compare the thoughts, the. ſtyle, 
* and the judgment of Shakeſpear, with 
« the thoughts, L the ſtyle, and the” judg- 
*« ment of Corneille. It belongs to the 


e readers of all nations to pronounce be- 
« tween-the one and the other. A French- 
« man or an Engliſhman” might perhaps be 
ͤſuſpected of ſome partiality. To inſtitute 
*. this proceſs, it was neceſſary to make an 
<« exact tranſlation; what was proſe in the 
< tragedy of Shakeſpear is rendered into 
« proſe; what was in blank verſe into 
e blank vetſe, and almoſt verſe by verſe ; 
« what is low and familiar is tranſlated 
« familiarly and low. The tranſlator has 
« endeavoured to riſe with the author when 
ehe riſes ; and when he is turgid and bom- 
7 baſt, 2 not to be more or lefs ſo than he. 
The tranſlation given here is the moſt 
vers | «. faithful 
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A 


bo 


faithful that can be, and the only faithful 
one in our language of any author ancient 
« or modern. I have but a word to add, 

« which is, that blank verſe coſts nothing 
but the trouble of dictating; it is not 
« more difficult to write than a letter. If 
« people ſhould take it into their heads to 
% write tragedies in blank verſe, and to act 
« them on our theatre, tragedy is ruined ; 
take away the difficulty and 47 take away 
« the merit.” 3 ; 761 1114 


* 


An u Englich reader will hardly forbear 
ſmiling at this bold aſſertion concerning the 
facility of writing blank verſe. It is indeed 
no hard matter to write bad verſe of any 
kind; but, as ſo few of our poets have 
attained to that perfection in it which 
Shakeſpear and Milton have done, we have 
reaſon to ſu 
Whatever is well done in poetry or elo- 
quence appears eaſy to do. Theatrical 
dialogue being an imitation of diſcourſe, 
our critics do not require the appearance of 
effort and d labour, but, on the contrary, the 

O ü language 


ppoſe the art to be difficult. 
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language of nature, and a Juſt teſemblance 
to the thing imitated. Poffibly there is as 
much of difficulty in blank verſe to the 
poet, as there appears of eaſe in it to the 


reader. Like the ceſtus of Venus, formed 
by the happy {kill of the Graces, it beſt ex- 


erts its charms while the attifice of the 
texture is partly concealed. Dryden, who 


brought the art of rhyme to great excellence, 


endeavoured to introduce it on our ſtage 
but nature and taſte revolted againſt an 


imitation of dialogue in a mode ſo entirely 


different from that in which men diſcourſe. 
The verſe Mr. de Voltaire thus condemns is 
perhaps not leſs happily adapted than the 
jambic to the dramatic offices. It riſes 
gracefully into the ſublime ; it can flide 
happily into the familiar ; haſten its career if 
impelled by vehemence of paſſion; pauſe in 
the heſitation of doubt; appear lingering 
and languid in dejection and fofrow ; is 
capable of varying its accent, and adapting 
its harmony, to the ſentiment it ſhould 
convey, and the paſſion it would excite, 


walk all the power of muſical expreſſion. 


Even 
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Even a perſon who did not underftand our 
language would find himſelf very differently 


affected by the following ſpeeches in that 
metre :'- 


LzAR. 
Vengeance plague ! death ! confuſion !— 
Fiery? what fiery quality? why, Glo'fter, 
I'd ſpeak with the Duke of Cornwall, and his wife: 
The king would ſpeak with Cornwall. The dear 
r N 
Would with his daughter ſpeak, commands her ſer- 
vice: ee a 
Are they inform'd of this? my breath and blood | 
Fiery the fiery duke ? tell the hot duke that— 
MACBETH. 
I have lived long enough: my way of life 
Is fall'n into the ſear, the yellow leaf: 
And that which ſhould accompany old age, 
As honour, love, obedience, troops of friends, 
I muſt not-look to have; but in their ſtead, . 
- Curſes not loud but deep, mouth-honour, breath, 


The charm arifing from the tones of 
og blank verſe cannot be felt by a 
O 2 foreigner, 


Which the poor heart would fain deny, and dazes not, 
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foreigner, who is ſo far from being ac- 
quainted with the pronunciation of our 
language, that he often miſtakes the ſignifi- 
cation of the moſt common words; of: which 
there are many remarkable inſtances in this 
boaſted tranſlation of Julius Cæſar; for he 
does not know that the word courſe ſig- 
nifies method of proceeding, but imagines 
it means a courſe of - diſhes, or a race. 
Brutus replies to Caſſius's ee to kill 
d „ e b 
ese emmy 
Our courſe will ſeem too bloody, Caius adus, 
To cut the head off, and then hack the limbs. 
Like wrath in death, and envy afterwards - 
For Antony is but a limb of Czar. . of hoy £ 
Thus it is tranſlated by Mr. de Voltaire. 
: BRU TUS. | 
Cette-courſe aux Romains paraitrait trop . 
On nous reprocherait la colere & Þ envie, 
Si nous coupons la tte, & puis hachons les membres, 
Car Antoine n'eſt rien qu un membre de Cæſar. 


The following ingenious note is added by 
the * The * courle, ſays he, 
'$4 perhaps 


* 
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perhaps TY an alluſion” to the Lhipercal | 

courſe. It alſo ſignifies a ſervice of 'diſhes 
at table. It is very extraordinary that a 
man ſhould ſet up for a tranſlator, with ſo 
little acquaintance in the language as not to 
be able to diſtinguiſh whether a word in a 
certain period ſignifies a race, a ſervice of 
diſhes, or a mode of conduct. In a piece 
entitled Guillaume de Vade, and attributed 
to Mr. de Voltaire, there is a blunder of the 
ſame kind. Polonius orders his daughter 
not to confide in the promiſes of Hamlet, 
who, being heir to the crown, cannot have 
liberty of choice in marriage like a private 
perſon. He muſt not, ſays the old ſtateſ- 
man, carve for himſelf as vulgar perſons do. 
The French author tranſlates it, he muſt 
not cut his own victuals; and runs on about 
morſels, as if Hamlet's dinner, not his mar- 
riage, had been the ſubject of debate. The 
tranſlator knew not that the word carve is 
often uſed metaphorically in our language 
for a perſon's framing” or faſhioning his lot or 
portion. We fay, the lover feeds on hope; 
the warrior thirſts for glory: would it be 
| e | fair 


| 
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fair to tranſlate that the lover eats a morſel 
of hope, and the warrior deſires to drink a 


draught of glory ? If ſuch tranſlations are 
allowed, the works of the moſt correct 


apparent that Mr. de Voltaire has depended 
entirely on the aſſiſtance of a dictionary to 
enable him to give the moſt faithful tranſlation 
that can be, and the only Faithful one, in the 
French language, of any aa ancient or 
mar rn. 


It is en to . to thoſe SE 
wh do not underſtand French, the miſerable 
miſtakes and. galimatheus of this dictionary 
work. Brutus, in his ſoliloquy meditating 
on what Caſſius had been urging concerning 
Cæſar, thus expreſſes his apprehenſion, that 
imperial power may change the conduct of 

the man, 
: BzuTUs, 
"Tis a common proof, 
That Jowlinels 3 is young ambition's ladder, 
Whereto the climber upward turns his face; 
But when he once attains the upmoſt round, ; 
| | He 
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He then unto the ladder turns his back, 


By which be did aſcend. So Cæſar may. % 
ed Mr. Voltaire tranſlates itt. 
BrvTtvs. + 8 5 ob 


I pa Ke. e quelle eſt Pambition. ..  - 
TI &helle des grandeurs à ſes yeux ſe preſente; 

Elle y monte en cachant fon front aux ſpectateurs; 

Et quand elle eſt haut, alors elle ſe montre; 

An iges aug cel Eleyant fea regards, 

Dun coup d'ceil mepriſant fa vanite dẽdaigne 

Les premiers ẽchelons qui firent fa grandeur. 

Ceſt ce que peut Celar,. 


One knows what ambition is: the ladder 
of grandeuts preſents itſelf to her ; in going 
up ſhe hides her face/ from the ſpectators ; ; 
when ſhe is at the top then ſhe ſhews herſelf; 
then raiſing her view to the heavens, . with a 
ſcornful look her vanity diſdains the ſteps of 
the ladder that made her greatneſs. This it is 
* Celar may do.” 


15 the original, lemlineh i is youn g ambiti- 
on's ladder: the man who by feign 'd humility, 
O 4 and 
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and courteſy, has attained to the power to 
which he aſpired, turns his back on thoſe 
humble means by which he aſcended to it; 
the metaphor agreeing both to the man who 
has gained the top of the ladder, or to him 
who has riſen to the ſummit of power. 
In the tranſlation, ambition aſcends by ſteps 
of grandeurs, hiding her face from the ſpec- 
tators, when ſhe is at the top, with a look or 
glance of her eye her vanity diſdains the firſt 
ſteps ſhe took; which ſteps obſerve were 
grandeurs ; ſo the allegory is, vanity and 
ambition diſdaining grandeur; and the 
image preſented is a woman climbing up a 
ladder, which is not a very common object, 
but more ſo than YO 8 re n gran> 
deurs, 


i am ſorry the tranſlator had not a better 
Engliſh dictionary, for on that, not on his 
own knowledge of our tongue, it is plain he 
depended. In another inſtance it miſleads 
him, After Porcia had importuned Brutus 
to communicate to her the ſecret cauſe of his 
| perturbation, he ſays to her, 
Bzvrvs. | 
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BAU rs. See ee 

: Porcia, go in 2 wats © z 1 

And, by and by, thy boſom ſhall rartake 

The ſecrets of my heart. | wn eben 4c 
All my engagements I will conſtrue to thee, 

| dee be aca ate leniency nN i 

| Leave me with haſte. | 


$4 


The W berye was conſulted for the word 
conſtrue; and thus, according to the uſual 
form, one may ſuppoſe it to have ſtood: To 
conſtrue, to interpret. This not ſerving the 
purpoſe, to interpret was next ſought; there 
he finds, to interpret or to explain; again 
with indefatigable induſtry, excited by a 
deſite to excel all tran ſlators and tranſlations, 
he has recourſe to the article to explain; 
under this head he finds, to unfold or clear 
up; ſo away goes the tranſlator to clear up 
the countenance of Brutus. 

Va, mes ſourcils froncẽs prennent un Seen s 
« Go;” fays he; my er en thall 
bombard "Vets e 


* 
ning. 


There are ſo many groſs ani 11h 
work 


| a 


© 


213 Upon the Cinna of Conymizar, | 


work it would be tedious to point them out; 
but it is to be hoped: they will deter other 
beaux eſprits from attempting te hurt works 
of genius by the maſked, battery of an unfair 
tranſlation., Mr. Voltaire deſires. that by his 
tranſlation all Europe will compare the 
thoughts, the ſtile, and the judgment of 
Shakeſpear, with the thoughts, the ſtile, and 
perhaps impoſſible, to make the graces of 
ſtyle paſs from one language to another; and 
our blank verſe. cannot be equalled by French 
blank verſe. The thoughts might in ſome 
meaſure have been given, if the tranſlator 
had underſtood the words in which Shake- 
| ſpear had expreſſed. them. Upon the judg- 
ment of the authors in the choice of the 
Rory, in the conduct of it, in exciting the 
ſympathies belonging to it, in the faſhioning 
of the characters, in the nobleneſs of ſenti- 
ment, and repreſentation of Roman man- 
ners, we ſhall upon cloſe examination of the 
Cinna and Julius Cæſar be. able to pro- 
nounce. 


As 
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As the ſubject of the drama is built on a 
conſpiracy which every ont is affured had 
not any effect, and the author has ſo con- 
ducted it as to render the pardon Auguſtus 
gives the conſpirators an act of political 
prudence, rather than, generous clemency, 
there is not any thing to. intereſt us but the 
characters of Cinna, Emilia, and Maximus. 
Let us examine how far they are worthy to 
do ſo as ſet forth in this piece; for we have no 
is the daughter of Toranius the tutor of il 
Auguſtus, who was proſcribed by him in | 
his triumvirate. As we haye not any know- * 
ledge of this Toranius, We are no more 
concerned about any cruelty committed-upon | 
him than upon any other man, ſo we are 
not prepared to enter into the outrageous 
reſentment of Emilia, e eſpecially as we ſee her | 
in the court of Auguſtus under the facred 1 
relation of his adopted daughter, enjoying al! 

the privileges of that diſtinguiſhed ſituation, 

and treated with the tenderneſs of paternal 
love. Nothing ſo much deforms the femi- 
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nine character as ferocity of ſentiment. 
Nothing fo deeply ſtains * + Cha- 
2 as eee e 12 iche. 


* * 
N 4 . ” 
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This m hawebers cis the „. to 
the ſpectator, is made to engage Cinna her 
lover, who is a nephew of the great Pompey, 
in a conſpiracy againſt Auguſtus. Shakeſpear 
moſt judiciouſſy laboured to ſbew that 
Brutus's motives to kill Cæſar were perfectly 
generous and purely public- ſpirited. Cor- 
neille has not kindled Cinna to his enterprize 
with any ſpark of Roman fire. In every 
thing he appears treacherous, baſe, and timid, 
Maximus, the other conſpirator, ſeems at 
firſt a better character; but in the third act 
he makes a moſt lamentable confeſſion to a 
ſlave, of his love for Emilia, and his jealouſy 
of Cinna: this ſlave gives ſuch advice as one 
might expect from ſuch a counſellor; he 
urges him to betray his aſſociates, and by 
means of a lie, to prevail upon Emilia to go 
off with him. Thus Maximus becomes as 
treacherous and baſe as Cinna his friend, 
ny Emelia his miſtreſs, * The poet follows 


"CNeca 8 


D 
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Seneca's account of this affair in making 
Livia (Who has no other buſineſs in the 
drama) adviſe Auguſtus to try the effect of 
meaſures of elemency, as his puniſhment of 


former conſpiracies excited new ones. Au- 


guſtus tells her ſhe talks like a woman, 
treats her counſel with ſcorn, and then 
follows it. Auguſtus appears with dignity 


and ſenſe in the other ſcene, and is the only 


perſon in the play for whom one has any 
reſpect. This is the plan of a work which is to 
ſhew Corneille's genius and judgment ſuperior 
toShakeſpear's. As Mr. Voltaire has given his 
tranſlation of Julius Cæſar, I will juſt pre- 
ſent to the reader a literal tranſlation of the 


firſt ſcene of the firſt at, which _ yrs a 


. 


OINN A, TRA GE DIE. 
ACTE PREMIER. SCENE PREMIERE. 


| | EMILII EZ. 
Impatiens deſirs d'une illuſtre vengeance, 
Dont la mort de mon pere a forme la naiſſance, | 
Enfans impetueux de mon reflentiment, - 
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| Que ma douleur ſeduite embraſſe aveugl6mierit, 
Vous prenez fur mon ame un trop puiſſant empire: 
Durant quelques momens ſouffrez que je reſpire, 
Et que je conſidere, en Fetat ol je ſuis, 11 
Et ce que je hazarde, & ce que je pourſuis. 
Quand je regarde Auguſte au milieu de fa gloire, 
Et que vous wepfochez ä ma triſie mEmoire . = 
Que par fa propre main mon pere maſſacre 
Du tre od je le vois fait le premier degre : | 
Quand vous me preſentez cette ſanglante image, 
La cauſe de ma haine, & Yeffet de fa rage, 
Jewabandonne toute à vos ardens tranſports, 


Et erois pour une mort lui devoir mille morts. 


Au milieu toutefois d une fureur ſi juſte, 

Jaime encor plus Cinna que je ne hais Auguſte; = 
Et je ſens refroidir ce bouillant mouvement, | 
Quand il faut pour le ſaivre expoſer mon amant. 
Oui, Cinna, contre moi moi-meme je m'irrite, 
Quand je ſonge aux dangers oũ je te prẽcipite. 

| Quoique pour me ſervir tu n'apprehendes rien, 
Tie demander du ſang, c'eſt expoſer le tien. 
D'une fi haute place on wabat point de tetes, | - 
Sans attirer fur foi mille & mille tempètes; 
L'iſſue en eſt douteuſe, & le peril certain. 
Un ani deloyal peut trahir ton deſſein; 

8 6 L'ordre 


L'ordre mal concertẽ, roccaſion mal priſe, 

peuvent fur ſon auteur renverſer Ventrepriſe, 

Tourner Tur toi les coups dont tu le — * 

Dans ſu Laine meme il peut d envelop ern; 

Et quo quꝰen ma faveur ton amour extcutse, 

-N te peut en twinbant Ecraſer ſous ſa chute, | | 

Ah! celle de courir à ce mortal Ganger: 

Te perdre en me vengeant ce n'eſt pas me venger, 

Un cceur eſt trop cruel quand il trouve des charmes 

Aux deuceurs que eorromt Iamertume des Tarthes ; 

Et Yon doit mettre au rang des plus cuiſans malheurs 

La mort un ennemi qui coute tant de pleurs. 
Mais peut-on en verſer alors qu'on venge un pere? 

ER i perte à c prix qui ne ſemble legere? 

Et quand fort afſaffin tombe ſous notre effort, 

Doi - on eonſiderer ce que coũte fa mort? 

Ceſſez, vaines frayeurs, ceſſez, liches tendreſſes, 

De jetter dans mon ccur vos indignes faibleſſes 

Et toi qui les produis par tes ſoins ſuperflus, 

Amour, ſers mon devoir, & ne le combats plus. 

Lui ceder c'eſt ta gloire, & le vaincre tahonte; 

Montre-toi-genereux, ſouffrant qu'il te ſurmonte. 

Plus tu lui donneras, plus il te va donner, 

Et ne triomphera que pour te couronner, 


I do 


8. 
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I do not pretend, as Mr. Voltaire does, to 
make the reader a judge of the. ſtile of Cor- 
neille by my tranſlation; he muſt allow for 
the want of verſification, and be content 
vith the thoughts, the * the con- 

ceits of the en hh 1 5 


EMIL IA. 

0 a defires of an illuſtrious ven- 
geance, to which the death of my father gave 
birth, impetuous children of my reſentment, 
which my deluded ſorrow embraces too 
blindly, you aſſume too great an empire over 


my mind. Suffer me to breathe a moment, 


and let me conſider the ſtate I am in, what I 
hazard, and what I would attempt. When I 
behold Cæſar in the midſt of glory, you (I ſup- 
| Poſe this means, you, the impetuous children 
of the impatient deſires of an illuſtrious ven- 
geance) reproach my melancholy memory that 
my father, maſſacred by his hand, was the firſt 
ſtep to the throne on which I ſee him. And 
when you preſent me that bloody image, the 
cauſe of my hatred, the effect of his rage, I 

; abandon 
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abandon myſelf to your violent tranſports, 


and think that for one death I e * 4 
thouſand deaths. 


hate Auguſtus ; and I find this boiling anger 
cool, when to obey it I muſt hazard my 
lover. Ves, Cinna, againſt myſelf, myſelf 
am angry, when I think of the dangers into 
which I precipitate thee. Though to ſer ve 
blood is to expoſe thine... One beats not down 


heads from ſo high a place without drawing 
upon one's ſelf a thouſand and a thouſand 


ſtorms, z the iſſue is doubtful, the peril is 
certain. The order ill concerted, the op- 
portunity ill choſen, may on their author 
overturn the whole enterprize, turn on thee 


the blow thou wouldſt ſtrike, and even enve- 


lope thee in his ruin; and what thou exe- 
cuteſt for my ſake may eruſh thee in its fall. 
Ah ! do not run into this danger. To ruin 
yourſelf in revenging me is not to revenge 
me. That heart is too cruel which finds a 
ſweetneſs in that vengeance which is cor- 
ante by the bitterneſs of ſorrow ; and one 


P ſhould 
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In the midſt of ſo juſt an 
indignation I {till love Cinna more than 1 


— ——̃ a——ṽ ũ.— —— —E — — 
vm 
— 


q 
4! 
»$ 
"78 
\F | 7 
3 ' = 
14.18 
in % 
1 7 
1 . 
: 1 
ö 
| 
9 


C Wet ph oo - 


226 Upon the CIxN A of CoxxRIIILE. 

| ſhould put in the rank of the greateſt miſ- 
fortunes the death of an enemy which coſts 
ſo many tears. But can one ſhed tears when 
one revenges a father ? Is there a loſs which 
does not ſeem light at chat price? And when 
his aſſaſſin dies by our means, ought we to 
conſider what his death coſts us? Ceaſe vain 
fears, ceaſe fooliſh tenderneſs to affect my 
heart with your unworthy weaknefles : and 
thou who- produceſt them by thy ſuperfluous 
anxieties, O love, affiſt my duty, do not 
combat with it; to yield to it is thy glory, 
to vanquiſh it thy diſgrace ; ſhew thyſelf 
generous, ſuffer it to overcome thee. The 
more thou giveſt to it, the more it will give 
thee; and will triumph only to crown thee.” 
Such mighty nothings in ſo ſtrange a ſtile 

- Amaze th' unlearn'd, and make the learned ſmile. 


The ſecond ſcene of Emilia, and Fulvia 
her friend, is not ſo abſurd as the foli- 
loquy ; but the anſwer Emilia gives to 
Fulvia, who urges to her, that the be- 
nefits the has received from Auguſtus, 
and the credit ſhe has with him ſhould 


mitigate 
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mitigatE her reſentment, ſhews her diſ- l! 
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poſition to be ungrateful, violent, and 
1 8 | 14 
ale: „Euter. $225 HY) WH 
Ah eee bb il 
D une main odieuſe ils tiennent lieu d' offetſes: = | 
Plus nous en prodiguons A qui nous peut hair, 
Plus d'armes nous donnons à qui nous veut trahir. 
Il m'enfait chaque jour ſans changer mon courage. 
Je ſuis ce que j etais, & je puis davantage ; 
Et des memes preſens qu'il verſe dans mes mains Lo 
\  Pachetiv contre lul les ofpyits des Romaion: | Þ 
Je recevrais de lui la place de Livie, | 
Comme un moyen plus ſir d'attenter a fa vie. | 
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<« Benefits do not always do what you think. WW | 
From an odious hand they are ſo many of- 
fences: the more we' beſtow upon thoſe who 
hate us, the more arms we furniſh to thoſe 
who may betray us. He beſtows them upon 
me every day without changing my reſo- 
lution. I am what I was, and I am able 
to effect more; and with the preſents he 1 
pours into my hands, I purchaſe the [il | 
hearts of Romans to ſet them | againſt. 1 
2 him. I. 
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him. I would receive from him the place of 
Livia, to gain ſurer means to attempt his life.” 


The next ſcene Cinna enters, and tells his 
furious charmer, that the conſpirators enter 
into the plot with as much zeal as if 1 too 
were e ſerving a miſtreſs. 
| CIN NA. 

Tous s' montrent portẽs avec tant d' allegreſle, 
Qu'ils ſemblent comme moi ſervir une maĩtreſſe.— 
Plit aux dieux que vous - meme euſſiez vi de quel zele 
Cette troupe entreprend une action ſi belle! 
Au ſeul nom de Ceſar, d' Auguſte, d' Empereur, 
Vous euſſiez vii leurs yeux s'enflammer de fureur; 


Et dans un meme inſtant, par un effet contraire, 
Leur front palir d' horreur, & rougir de colere. 


Here is a childiſh play upon words, and 
a mere rant: for in thoſe times neither 
the names of Cæſar, Auguſtus, or Em- 
peror, were deteſted; the monſters that 
afterwards aſſumed _—_ 97 0 become 
odious. N 


The ſeen is very jong as we may v Eppolt 


* where 
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where ſuch different ſentiments and paſſions 
are to be expreſſed as thoſe which belong to 
the lover and conſpirator. Cinna aſſures 
Emilia that he concealed from his aſſociates, 
that to avenge her father and obtain her he 
entered into this conſpiracy. 
| CIN NA. 

Rien n'eſt pour vous à craindre; aucun de nos amis 

Ne fait ni vos deſſeins, ni ce qui m' eſt promis: 

Et leur parlant tantôt des miſeres Romaines, . 

Je leur ai ta la mort qui fait naĩtre nos haines, 

De peur que mon ardeur touchant vos interets 


. Pun ſi parfait amour ne trahit les ſecrets. 


There is nothing for you to fear; none 
of our friends know the deſigns, nor what is 
promiſed me. In ſpeaking of the miſeries 
of the Romans I was ſilent about the death 
which is the cauſe of our hatred, leſt my 
warmth for your intereſts ſhould betray the 
ſecrets of ſuch a perfect love,” 

There was not. only diſcretion but good 
ſenſe in this, for the ſecrets d'un parfait 
amour might not have. been duly attended 

ä to 


r 
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to or properly reverenced, by a ſurly band 
of conſpirators met to concert meaſures for 
ſuch a perilous .enterprize. In the next 
ſcene Auguſtus ſends for Cinna and Maxi- 
mus, to adviſe with them whether he thall 
reſtore liberty to the commonwealth... Here 


we have ſome reſpite from the ſtrange medley 


of tender love and dire revenge, and in lieu 
of it a long political diſcuſſion of the con- 
veniencies and inconveniencies of different 
modes of government. 


Corneille has borrowed from Dion Caſ- 
ſius, and transferred to Cinna and Maximus, 
the ſpeeches of Agrippa and Mecenas, 
when Auguſtus conſulted them whether he 
ſhould demit his power, and live a private 
man, as Sylla had done. Mr. Fenelon has 
very juſtly cenſured, as ill ſuiting that ſim- 
plicity of ſtyle and manner with which 
Auguſtus expreſſed himſelf, the following 
lines; 
| 7 £9797 ,Avaoversc' 

Cet empire abſolu ſur la terre et ſur Fonde, 
Ce pouvoir ſouverain que j'ai ſur tout le monde, 


Cette 


19 I 8 1 _ 


Upon: the CI XA of CoRNEILLE. 231 
Cette grandeur fans, bornes, et cet illuſtre rang, 
Qui m'n jadis coutẽ tant de peine et de ſang, 
Enfin tout ce qu'adore en ma haute fortu | 
Dun courtiſan flateur Ia preſence im 
_ Neſt que de ces beautes dont Veclat — 
Et qu on N Taimer r f- tot qu'on en jouit. 


66 This a. 8 e Sth conch 
and ocean, this ſovereign: power that I have 
over the whole world, this greatneſs with- 
out limits, and this illuſtrious rank which 
has heretofore coſt me ſo much labour and 


ſo much blood; in fine, all that the trou- 


bleſome croud of flattering courtiers adores 
in my high fortune, is but a piece of 
pageantry, whoſe luſtre dazzles, and that 
one ceaſes to admire as . as one palleſſes 


8 


Theſe oſtentatious expreſſions are perfectly 
ridiculous to thoſe who are acquainted with 
the character of the ſpeaker : but there is 
another fault much more detrimental to the 
drama, which is the averfion we conceive 
at the black treachery of Cinna, who when 
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Auguſtus conſults him as his friend, whether 
he ſhall lay down his power, and reſtore 
liberty to the common- wealth, adviſes him 
not to do it, with a great appearance of 
perſonal attachment to him, and zeal for 
his country ; but in reality, that he may 
not loſe a pretence to ſacrifice him to the 
revenge of Emilia. This holds forth Cinna 
to the ſpectator as a perfidious friend, a 
wicked counſellor, a profligate citizen. A 
more atrocious conduct was perhaps never 
aſcribed to any character on the ſtage, where 
the guilty perſon was intended to excite 
indignation and abhorrence ; and i is therefore 
the moſt flagrantly ' abſurd in a caſe where 
the character is that on which 1 e 
of the play is to turn. 


Auguſtus having intimated to Cinna at 
the concluſion of their conference, that he 
was willing to give Emilia to him, he be- 
gins then to reflect upon his perfidy, and 
urges to Maximus the remorſe he feels for 
the intended, aſſaſſination. The poet ſeems 
11 * de afraid he has not yet ſufficiently diſ- 
N graced 
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graced his hero, and therefore makes Maxi- 6 
mus reply to him thus: YN: fs | 
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| Formez vos remors d'une plus juſte cauſe, | 
De vos laches conſeils, qui ſeuls a! i 
Le bonheur renaiſſant de notre libert zzg. g 
. C'eſt vous ſeul aujourd'hui qui nous Pavez dtse, | | 
De la main de Ceſar Brute Leut acceptte;* 3! / 1 
Et n' eut jamais ſouffert qu un interet leger 
De vengeance ou d' amour Veit remiſe en danger. 


— 
= — — 
: — 
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Derive your remorſe from a juſter cauſe, 
from your baſe counſels, which alone put a 
ſtop to the felicity of reviving liberty. 
Tis you alone that have now deprived us of 
it. From the hand of Cæſar Brutus would | 

have accepted the liberty of Rome ; and 18 
never, from a paltry intereſt of love or | 
revenge, would have again put it to hazard.” | 


POINTS WE free tz eto cuged re — —— 2 


As every movement in this play is to turn 


or: 

111% 

FI 
a * . 1 1 
on mean and ſelfiſh paſſions, as ſoon as . 
Maximus apprehends his rival is to receive | if 
Emilia as'the reward of his enterprize, he 1 
wit 


ſuffers his ſlave to betray the plot to Auguſ- 1 
| | >. ws. 


234 hon the CA of CORNEIELE. 


tus. He then endeavours. to | perſuade 
Emilia to eſcape with, him. All this i is very 


aukwardly woods. 


It is ee ok a 8 writer ſhould 
not have ſtudied human nature enough to 
perceive, that the only character which can- 
not intereſt» vpon the ſtage, is that which 
is mean, low, and contemptible. Great 
ſpirits, even though of a bad kind, engage 
our attention to all their operations, becauſe 


they are capable of producing great events. 


We are curious to ſee what the audacious 
villain will dare to do, what the cunning 
one will contrive; but when a man is pre- 
ſented to us as a ſcoundrel, un lacbe, we 
diſdain to attend to his actions. Therefore, 


however well the great ſcenes of this play 


may be written; conſidered ſingly, they are 
very injudiciouſly managed. We ſhall now 
{ce Cinna appear fo deſpicable, that to puniſh 
him would be below the dignity of Auguſ- 


tus; and to retain him as a friend, unworthy 


of any man. Auguſtus, informed by the 
double traitor Maximys, ſends for Cinna, 
and 
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and reproaches him with every ſpecies of 
baſe ingratitude, tells him he firſt gave him 
his life, enriched him with the ſpoils of 
Antony, upon every occaſion had been 
profuſely liberal and kind to him, preferred 
his intereſt even to thoſe who had fought 
for him, and by whoſe blood he had pur- 
chaſed the empire; and had admitted him, 
upon the death of Mecenas, into the firſt 
place in his confidence. Auguſtus adds too, 
that it was by his advice he retained his 
power; and after albthis, ſays he, you would 
aſſaſſinate me. Cinna does not barely deny 
the conſpiracy, but exclaims, # I, Sir, have 1 
ſuch a treacherous ſoul, ſach a baſe defign !” 


Auguſtus cuts him ſhort in this diſgrace- 
ful lie, ſhewing him he has full information 
of the plot; and very juſtly ſays, The 
liberty of thy country could not be thy 
object, for then thou wouldſt not have hin- 
dered my reſtoring it. Thou muſt deſign 
therefore to reign in my place. Alas ! 
Rome muſt be unhappy indeed, if I were 
the only obſtacle, and that after my death 

It 
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it ſhould not fall into better hands than 
thine.” Learn to know what thou art: 
deſcend into thyſelf : thou art honoured, 
praiſed, and loved, and all tremble before 
thee, ſo high have I raiſed thy fortune: but 
thou wouldſt be the pity of thoſe who now 
envy that fortune, if I abandoned thee to 
thy own little merit. Contradict me if thou 
canſt; tell me what is thy merit, what are 
thy virtues, what are thy glorious exploits, 
what are thoſe rare qualities by which thou 
could'ſt pretend to my favour, what is it 
raiſes thee above the vulgar ? My favour is 
thy only glory; thy povrer ariſes: from it; 
that alone raiſes and ſupports thee; it is that, 
not thou, which is reſpected: thou haſt nei- 
ther rank nor credit but what ariſes from 
it; and to let thee fall, I need-only draw 
back the hand that ſupports thee.” 

Quel etait. ton deſſein, et que pretendais-tu, 

Après m'avoir au temple à tes pieds abattu ? 


Affranchir ton pays d'un pouvoir monarchique ? 
Si j'ai bien entendu tantôt ta politique, 
Son ſalut dẽſormais depend d'un ſouverain, 
Qui pour tout conſerver tienne tout en ſa main 
: | Et 
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Et ſi ſa libertẽ te faiſait entreprendre, | i 
Tu ne m'euſſes jamais empeche de larendre;z” A [ | 
Tu Paurais accept6e au nom de tout Peta; | ll 
Sans vouloir Vacquerir par un afſafinat. wt. 
Quel etait donc ton but? d'y regner en ma place? 11 
D'un etrange malheur ſon deſtin le menace, | 
Si pour monter au-trone et lui donner la loi, | | | 1 | 
Tu ne trouves dans Rome autre obſtacle que moi ; 
Si juſques à ce point ſon ſort eſt deplorable, - 1 | 
Que tu ſoĩs apres moi le plus conſiderable : | 
Et que ce grand fardeau de Pempire Romain | | 
Ne puiſle apres ma mort tomber mieux qu'en ta main. | 


Apprens à te connaitre, et deſcens en toi-meme. 

On thonore dans Rome, on te courtiſe, on t'aime ; 
Chacun tremble ſous toi, chacun t' offre des vux; 
Ta fortune eſt bien haut, tu peux ce que je veux: _— 
Mais tu ferais pitiẽ, meme a ceux qu'elle irrite, 
Si je t abandonnais à ton peu de merite. 


—— W 2 
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Oſe me dementir, dis- moi ce que tu vaux, Il l 
Conte-moi tes vertus, tes glorieux travaux, ' _ | Il N 
Les rares qualitẽs par od tu m'as di plaire, Il [ 
Et tout ce qui t ẽleve au- deſſus du vulgaire, I 
Ma faveur fait ta gloire, & ton pouvoir en vient; i ö | 1 
Elle ſeule t Cleve, & ſeule te ſoutient, | | 6 
i. | C'eſt 1 
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C'eſt elle qu'on adore, et non pas ta perſonne, 
Tu n'as credit ni rang qu” autant qu'elle ten donne; 
Et pour te faire choir je n aurais aujourdhui. 
Qu' à retirer la main qui ſeule eſt ton appui. 


Emilia enters, and behaves with the moſt 
inſolent pride, undaunted aſſurance, and 
unfeeling ingratitude; and declares to Au- 
guſtus, that as long as ſhe is handſome 
enough to get lovers he ſhall never want 
enemies. Auguſtus ſtill adheres to his plan 
of clemency, (for that too is plan, and the 
reſult of prudent deliberation, not of generous 
magnanimity) he pardons Maximus, for- 

gives Cinna in ſpite of his unworthineſs, 
and beſtows upon him Emilia and the con- 
ſulſhip. Emilia is at laſt mitigated, and 
modeſtly tells Auguſtus that heaven has 
ordained a change in the commonwealth 
ſince it has changed her heart. What is there 
in all this that can move-cither pity or terror? 
In what is it moral, in what is it intereſting, 
where is it pathetic ? | 


2 


4 
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It is a common error in the plan of 


Corneille's tragedies, that the intereſt of the 
piece turns upon ſome unknown perſon, 
generally a haughty princeſs; ſo that inſtead 
of the repreſentation of an important event, 
and the characters of illuſtrious perſons, the 
| buſineſs of the drama is the love- intrigue of 
a termagant lady, who, if ſhe is a Roman, 
inſults the Barbarians, if ſhe is a Barbarian, 


braves the Romans, and even to her lover is 


inſolent and fierce; Were ſuch a perſon to 
be produced on our theatre, ſhe would be 
taken for a mad poeteſs eſcaped from her 


keepers in Bedlam, who, fancying' herſelf a - 
queen, was ranting, and delivering her man- 


dates in rhyme upon the ſtage. All the 
excuſe that can be made for Corneille in 
ſach repreſentation, is, that characters like 
theſe, dignified indeed with nobler ſenti- 
ments, were admired in the romances in 
which the manners of chivalry are exagge- 
rated. By the inſtitutions of chivalry 
every . knight profeſſed a peculiar 


4 devotion 
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devotion to the fair ſex, in whoſe cauſe, as 
the champion of the defenceleſs, and pto- 
tector of the oppreſſed, he was always ready 
to take arms. A lady's intereſt being often 
the object, and ſometimes her perſon the 
prize of a combat, ſhe was ſuppoſed to in- 
ſpire his courage ; and, as he was to be not 
leſs diſtinguiſhed for ' politeneſs than valour, 
he affected an air of ſubmiſſive obedience, 


while ſhe, by the courteſy of knighthood, 


was allowed to aſſume. a tile of ſuperiority 
and command, To carry theſe manners into 
ancient Greece and Rome, and weave them 
into a conſpiracy there, betrays want of 
judgment. In the ſtrain of romance this 
drama 1s carried on. The lady enjoins her 
lover to kill Auguſtus; that adventure 
atchieved he is to hope for her hand; his 
glory is to be derived from her acknowledg- 
ing him worthy of it; ſhe is continually 
exhorting him to deſerve the honour of 


being beloved by her. The fate of Auguſtus, 


of the Roman empire, all the duties of the 


_ citizen and the friend, are to depend on her 


deciſion. 
= eciſi 
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deciſion. She ſays to Auguſtus, when he 


has diſcovered the eonſpacy; as a ſuffioient. 


vindication of her lover, 
Qui, tout ce qu'il a fait, il la felt pour me pie, 


Et j'enetois, ſeigneur, la cauſe et le ſalair ee 
The author certainly intended” to recom- 5 


mend Cinna to his ſpectators merely as 4 
hyal Iver, according to the phraſe of ro- 
mance: in every other light he appears con- 
temptible, and indeed ſuffers himſelf to be 
uſed with the greateſt contempt and indig- 
nity. As Shakeſpear laboured to ſhew that 
the motives of Brutus were untinctured by 
any bad paſſion; on the contrary every move- 
ment in the mind of Cinna has the character 
of baſeneſs, and whether he conſpires or 
whether he repents of it, he is ſtill, as he 


acknowledges himſelf to be, 
Un eſprit malheureux, 


Qui ne forme qu' en lache un deſſein genereux. 

From this unhappy wretch who baſely 
conceives a generous deſign, let us turn to 
Brutus. There we ſhall ſee the different 


5 2 judgment 


7 
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judgment and genius of the artiſts. Brutus 
and Cinna are drawn in the fame fituation, 

canſpiring againſt the foremoſt man of alt this 

World: in the one. we haue the features and 
complexion of a villain, in the other the 
high- finiſhed form of a noble patriot. 
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Cæſar, are each of them the repre- 
ſentation of a conſpiracy; but it cannot be 

denied, that our countryman has been by far 
more judicious in his choice of the ſtory. 


An abortive ſcheme, in which ſome people 
of obſcure fame were engaged, and even in 


whom, as they are repreſented, the attempt 
was pardoned, more from contempt of their 


abilities and power, than the clemency of 


the emperor, makes a poor figure in con- 
traſt, with that conſpiracy; which, formed 
by the firſt characters in Rome, effected 
1 Q | the 


= 
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the deſtruction of the greateſt man the 
world ever produced, and was ſucceeded by 
the moſt memorable conſequences. H iſtory 
furniſhes various examples of baſe and 
treacherous natures, of diſſolute manners, 
ruined fortunes, and loſt reputations, uniting 
in horrid aſſociation to deſtroy their prince. 
Ambition often cuts itſelf a bloody way to 


greatneſs. ——Exaſperatgd miſery ſometimes 


ptunges its defperate dagger in the breaſt of 
the oppreſſor. The cabal of a court, the 


mutiny of a camp, the wild zeal of fanatics, 
have often produced events of that nature. 
But this conſpiraey was formed of very dif- 
_ ferent elements. It was the genius of Rome, 
the rights of her conſtitution, the ſpirit of 
her laws, that ro againſt the ambition of 
Cæſat; they ſteeled the heart, and whetted 
the dagger of the mild, che virtuous, the 
gentle Brutus, to give the mortal wound, 
not te a tyrant, whe had faſtened fetters on 
his fellow-cittzens, but to the eonqueror, 
"who had made the world wear their chains: 
one empire only remained unſubjected to 
_ and that * to fubdve. 
3 2 Can 
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On chere be a ſubje& more worthy of 
the tragic muſe, than the imitation of an 


Action ſo important in its conſequences, and 
unparreſlebed in all its circumſtances ? How 


is our curioſity excited to diſeover what 
could engage the man of virtue in an enter · 
prize of ſuch a terrible kind; and why, 
after its accompliſhment, inſtead of being 
ſtigmatined with the name of conſpirator 
and aſſaſſin, the decrees of an auguſt ſenate, 
the voice of Rome, unite to place him dne 
of che firſt on the roll of patriots; and the 


devoted to deſtruction the moſt illuſttious 
men 6f Rome, durſt not nnn. to 
TI | | 


To FR from 45 1 


the ſame reverence for him, it was neceffary 


we ſhould be made to imbibe thoſe docs 
trines, and to adopt the opinton by wich 
he hinfedlf was actuated. We muſt be in 
the very capitol of Rome; ſtand at the baſe 
4 1 ſtatue, ſurtounde by the 
Q 4 effigies 


ſucceſſor of the murdtred Cæſar, who. 
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effigies of their patriots; we muſt be taught 
to adore the images of Junius Brutus, the 
Horatii, Decii, Fabii, and all who had 
offered dear and bloody ſacriſice to the | 
liberty of their country, to ſee this action 
in the point of view to which it offered itſelf 
to the deliberation of Brutus, and by which 
it was beheld by thoſe who judged of it 
when done. To the very ſcene, to the 
very time, therefore, does our poet tranſport 
us: at Rome, we become Romans; we are 
affected by their manners; we are caught 
by their enthuſiaſm. But what à variety of 
imitations were there to be made by the 
artiſt to effect this ! and who but Shake- 
ſpear was capable of ſuch a taſ ? A poet 
of ordinary genius would have endeavoured 
to intereſt us for Brutus, by the means of 
ſome imagined fond mother, or fonder 
miſtreſs. But can a few female tears wipe 
out the ſtains of aſſaſſination? A baſe con- 

ſpirator, a vile aſſaſſin, like the wretched 
Einna of Corneille, would Brutus have 
appeared to us, if only the ſame feeble arts 
had been exerted for him. It is for the 


; genuine 


& 
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genuine ſon of ancient Rome, the lover of } 
the liberty of his country, we are intereſted. il 
A concern raifed for him, from compaſſion 1 
to any other perſon, would only have: ex- | 
cited ſome painful emotions in the ſpecta- 

tor, ariſing from diſcordant ſeritimen ts. ; 
Indeed, the common aim of tragedy writers 


ſeems to be merely to make us uneaſy, for q! 
ſome reaſon or other, during the drama. 
They take any thing to be a tragedy in which | 
there are great perſons, and much lamenta+ 
tion; but our poet never repreſents an action 1 


of one ſart, and raiſes emotions and paſſions 
of another ſort. He excites the ſympathies, 
and the concern, proper to the ſtory. The 


paſſion of love, or maternal affection, may | 1! | 
give good ſubjects for a tragedy. In the 10 
fables) of Phædta and Merope thoſe ſenti -x 
ments belong to the action; but they had i| 
no ſhare in the reſolution taken to kill bi; 


Cæſgar; and, if they are made toò interfere, 
they adulterate the imitation; if to predo- 
minate, they ſpoil it. Our author diſdains 
the legerdemain trick of ſubſtituting one 
paſſion for another. He is the great magi- 
N "> 200008 
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cian that can call forth paſſions of any fort. 
If they are ſuch as time has deftroyed, or 
cuſtom extinguiſhed, he ſummons from the 
dead thoſe fouls in which they once exiſtęd. 
Having ſufficiently enlarged om the general 
ſcope of our author in this * we . HOW 
conſider it in the detail. . 


The firſt ſcene ne ae "I 
The tribunes chide the people for gathering 
together to do honour to Cæſar's triumph. 
As certain decorums' did not 'employ the 
attention of the writers of Shakeſpear's days, 
he ſuffers ſome poor mechanics to be too 
loquacious. As it was his buſineſs to depreſs 
the character of Cæſar, and render his vic- 
toty over his illuftrivus rival as odious as 
poſſible, he judiciouſſy makes one of the 
tribunes thus addreſs himſelf to the 1 

MARULT Us. | 

Wherefore rejoice? What conqueſt brings he home ? 

What tributaries follow him to Rome, 

To grace in captive bonds his chariot wheels? 

You blocks, you ſtones, you w than — 
A 
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O you hard hearts you eruel men of Rome 
Knew you not Pompey ? Many a time and aft 


Have you climb'd up to walls and battlements, 
To towers and windows, yea, to chimney-tops, © 
Your infants in your arms, and there have ſat 


The live-long day with patient expeQation, - 


To ſee great Pompey paſs-the ſtreets of Rome 


And when you ſaw his chariot but appear, 

Have you not made an univerſal ſhout, 

That Tyber trembled underneath his banks 
To hear the replication of your ſounds, 

Made in his concave ſhores ? 

And do' you now put on your beft attire? 

And do you nom cull out an holiday? =» 

And do you now ftrew flowers in his way, | 


That comes in triumph nnn ble? 


Be gone b 
Run to your houſes, eee 
Pray to the gods, to intermit the plague 
That n n. e 


The next 3. a a; - | 
henſion of Cæſar s aſſuming too great a * 


of power. 
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10 e ea S127] ec 
fo bong cdi n vo Let no images 
Be 0 with Ceſar 8 cet I about, 
3 And drive away the vulgar from the ſtreets; 
So do you too, where you perceĩve them thick. 
Theſe growing feathers, pluckt from Cæſar's wing, 
Will make him fly an ordinary pitch; 
Who elſe would ſoar above the view of men, 
And 27 us all in Ee oe ern 
3 
The 2 e 1s . CY" at the 
Lupercal games, in Which Antony appears 
the humble courtier of Cæſar. A, * 
bids him beware — a of March. 
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In 0 | third Sei, ahi is a a 
between Brutus and Caſſius, in which the 
latter tenderly reproaches Brutus that his 
countenance is not ſo open and cordial to 


him as formerly; to this the other replies, 


he has ſome inward diſcontent, 
And that poor Brutus, with himſelf at * N 


ber ae ben of lo to other men. 


This 
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This intimation of diſcontent” encourages 
Cafſius to try to incenſe Brutus againſt the 
growing power of Cæſar. On the ſhouts 
of the mob, Brutus "expreſſes a fear that 
they are making Cæſar king; this encourages 
Caſſius to proceed in his deſign. He makes 
two ſpeeches, in which he appears envious 
and malignant to Cæſar, of whom he ſpeaks 
as men do, who, unwilling to confeſs the 
qualities that give to a rival ſuperiority, dwell 
with malice on petty circumſtances; in which 
he is not diſtinguiſhed from ordinary men. 
The French critic is much offended at this 
ſcene, and ſays, it is not in the ſtyle of great 
men. The language of envy is always low. 


The ſpeeches of Caſſius expreſs well his 


envious and peeviſn temper,” and make him 
a foil to ſet off to advantage the more noble 
mind of Brutus. Caſſius endeavours to 
ſtimulate Brutus to oppoſe the encroach- 
ments of Cæſar on the liberty of Rome, by 
ſetting before him its firſt deliverer, the 
great Junius N a name revered by 


every 


* 6 - „ a 


* Pe . _— 4 — — - — — _ * * — 
w- — ” — avs —.— — — _ — — — 2 — — — —— — — — —_— —— — 3 — 
- N VW — 
| „ ———— e — ——— —— — ee ea p 
- 
| o 7 
* 
* 


— 
— —— B na. 
mY 


234 Upon the Death of JU CAA. 


every Roman, but, undoubtedly , adored « by 


his * 


This is truly imitation, when the poet 
gives us the juſt copies of all circumſtances 
that accompanied the action he repreſents, 


_ Corneille's drama's are fantaſtie compoſiti- 


ons, void of hiſtotical truth, imitation of 
character, or repreſentation of manners. 
Some few lines from Seneca, ingrafted into 
the Cinna, have given it reputation. For, 
however cuſtom may have taught a very 
ingenious 'and polite people to endure the 
infipid ſcenes of Vamoureux et Famaureufe, 
the fault has been in the poets, not the 
ſpeRators : all their eritics have ftrongly 
condemned this made of writing; and the 
public, by its approbatian of this piece on 
account of the ſcenes between Auguftus and 
Cinna, ſhews plainly how much dialogues 
of a noble and manly kind would pleaſe. 
Unhappily, Seneca's Auguſtus makes the 


inna of Corneille appear too mean and 


little. - Theſe borrowed arnaments never will 
aſſort perfectly well with the piece; they 
break 
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break, in upon the harmony of ſentiment, 
and the proportion of characters, and fall 


greatly ſhort of the cafy propriety, and be- 
coming grace, of a perfect ſet of imitations 


deſigned for, and fitted to the work, as in 
this tragedy of Julius Cafar, where all cha- 


raters appear in. due degrees of ſubordina- 
tion to the hero of the piece, Our poet, 


to intereſt us the more for Brutus, takes 


every occaſion to make Caſſius a foil for 
him. In the next ſcene he is: reprefented 
by Cæſar in, an unamiable light; the oppor- 
- tunity of ſo fit an occaſion is taken, to make 
ſome fine reflections on the malignant and 
envious nature of men, not ſoftened by the 
joys of mirth, and endearing intercourſe of 
ſocial pleaſures. 
| CAR. (To ANTON , apart.) 
Let me have men about me that are fat, 
Sleek-headed men, and ſuch as ſleep a- nights: 
Vond Caffius has a lean and bungry look; 
th thinks too much. Such men are dangerous. 
AN T ONY. 
Fear him not, Cæſur, he's not dangerous; 
He is a noble Roman, and well given. 


CAz$AR» 


* 


— * —v— * 
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U Would he web fatter. But I fear him not: 
Vet if my name were liable to fear, > 110. | 

Ido not know the man I ſhould avoid, 2 
So ſoon as that ſpare Caſſius. He reads much; 
le is a great obſerver; and he looks a 
Quite through the deeds of men. He loves "LET tg 


As thou do ſt, Antony ;- he hears no muſic ; 


Seldom he ſmiles, and ſmiles in ſuch' a ſort, 
As if he mock'd himſelf; and ſcorn'd his 5/2 | 
That could be mov'd to ſmile at any thing. } 
Such men as he be never at heart's eaſe, EATS - 
. © Whilſt they behold a greater than neee : 

And therefore are my very 7 | 
y enen blunt = of the | offer of a 
crown to Cæſar, in the next ſcene, is much 
cenſured by the critic; accuſtomed) to the 
decorums of the French theatre. It is not 
improbable the poet might have in his eye 
ſome perſon of eminence in his days, who 
was diſtinguiſhed by ſuch manners. Many 
alluſions and imitations which pleaſe at the 
time, are loſt to poſterity, unleſs they point 
at t tranſactions and perſons of the firſt conſe- 


quence. 


— 
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quence. Whether Ne approve fuch a cha- 
rater on the ſtage. or not, we. muſt allow 
his narration repreſents the deſigns of Czſar's 
party, and the averſion of the Roman peo- 

le to that royalty to which be aſpired ; and 

was right to avoid engaging the parties 
in more deep diſcourſe, as Shakeſpear in- 


tended, by a ſort of hiſtorical proceſs," to 


ſhew how Brutus was led on to that act 
to which his nature was averſe. 


The, firſt ſcene of the ſecond act preſents 


Brutus debating with himſelf upon the point 


on which Caſſius had been ugging him. 

Cott in his ſoliloquy, ſcene third, act firſt, 
ſeemed to intimate, that reſentment had a 
ſhare in his defire to take off Cæſar. Brutus, 
on the contrary, informs us, no perſonal 


motives ſway him, but ſuch as are derived 


from an hereditary averſion to tyranny, and 
the pledge the virtue of his anceſtors had 


given the commonwealth, that a Brutus 
would not fuffer a king in Rome; and theſe 


conſiderations Web him to take the fol- 


lowing reſolution: 
5 R BzxuTus, 


* 


— III — 2 — 
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BRT Us. 
It muſt be by Ki death; ind, fer my part, 7 
Tknow no perfontl caufe to ſpurn at him; 
But for the general. He would be SS 
Ho that might change bis nature, thereꝰs the tieſtion. 
It is che bright day that brings forth the alder; 
And that craves wary walking: Crown him that— 
And then I grant we put aRing in Him, 
That at his will he fay de danger Wit. 
Th' abuſe of Erestneſs is, When it disſoins 0 
Remorſe from power: and to ſpeak truth of Cæſar, 
I have not known When Mis Hons fway'd = 
More than nis renfon. But ds 4 eite, 
That lo REI. is young ambition's ladder, 
Wnereto the chmber —— 
But when he onde attains the ugmoſt round, 
_ He then unto the ladder turns his back, 
Looks in the clouds, ſcorning the baſe: 1 
b. By which he-did/aſcend. OO OP! 
Then, leſt he may; prevent. | tu 


How averſe he is to the OY mt 


he is to deliver his country from the dan- 


ger N . a the oi 
words : - a 
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1 BRurus. 
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B AUTrUSs. 5 
Since Caffius firſt aid WOE ut, 
I have not dept. 

Between the acting of a dreadful ins, 
And the firſt motion, all the n reid 211 
Like a phantaſma, or a hideous dream: e 

The genius, and the mortal inſtruments, 

Are then in council; and the ſtate of man, 

Like to a little kingdom, ſuffers then 

The nature of an inſurrettion. N 
Diſguiſe and concealment are FR abhorretit | 
to the open ingenuity of his nature, that 
righteous as he thinks the cauſe in which 
he is going to engage, on hearing his friends 
are come to him muffled up at midnight, 
— n out in the following 
manner. | 


* 
BRAUT us. 


Oer 
Sham'ſt thou-to ſhew thy dang'rous brow: by night, 
When evils are moſt free? O then, by day ö i 
Where wilt thou find a cavern dark enough; | | 


| 
To maſk-thy monſtrous viſage? Seek none, Conſpicaty, i 
Hide it in miles and afability ; [| 
For if thou. put thy native ſemblance on, iS 


R 2 Not 


250 Upon the Death of Julius CS4AR. 
Not Erebus itſelf were dim enough c 
To hide thee from prevention. 


Brutus riſes far above his friend ind affociat 
Caſſius, when, with a noble diſdain, he re- 
jects his my of pes een to 2 reſolu- 
tion. 
| 8 
No, not an oath. If not the face of men, 
The ſufferance of our ſouls, the time's abuſe, 
If theſe be motives weak, break off betimes, 
- And-ev'ry man hence to his idle bed ; 
So let high · ſighted tyranny range on. 
Till each man drop by lottery. But if theſe, | 
As I am ſure they do, bear fre enough 
To kindle cowards, and to ſteel with valour 
The melting ſpirits of women; then, countrymen, 


* 


What need we any ſpur, but our own cauſe, - 
To prick us to redreſs? what other bond, 
Than ſecret Romans, that have ſpoke the word, 
And will not palter? and what other oath, 
Than honeſty to honeſty engage d, 
That this ſhall be, or we will fall for it? 
_ Swear prieſts, and cowards, and men PT - 
Old feeble carrions, and ſuch ſuffering ſouls 
That welcome wrongs: unto bad cauſes, ſwear 
7 „ Such 


| Upon th Death sf Jurtus CæsAR. 26t 
Such creatures as men doubt; eee 
The even virtue of our enterprize, 108 | 
Nor th' inſuppreflive mettle of Our i iin 
. . To think, that or our cauſe, Df our SOFIA: , 
Did need atvoath : when e ry drop of bio 
That ev'ry Roman bears, and nobly bears, 75 

Is guilty of a ſeveral baſtardy, - 0 ab; 
If he doth break the ſmalleſt particle 

Of any pfomiſe that hath paſt from him. 

Is it not wonderful to ſee: a poor player thas 
ennoble the ſentiments, and give full ex- 
panſion to the — of — man 88 
the deliverer of „ 

Mr. Voltaire is ſo Kittle ſenfible er the 
noble delicacy of this ſpeech, that he ſays 
the conſpirators are not Romans, but a parcel 
of country-fellows of a former age ho 
conſpire in a tippling· houſe.—Surel y there 
is no partiality in ſaying our author has 
given Roman ſentiments with a tincture of 
the Platonic philoſophy to Brutus; and, 
beſides theſe more general characteriſtics, 
has added many nice touches which ſpecify 
his perſonal qualities, We behold on the 


R 3 ſtage 


262 Upon 442 Drath if Jure Caoat, 
ſtage the Marcus Brutus of Phrarch render- 
ed more amiable” and more inttereſting. A 
peculiar gentlenefs of manners, and delicacy 
of mind, diſtinguiſh Him from aff the other 
conſpirators ; and we cannot refuſe to eoncur 
with the confeffion of His Oy 1 


5 words of W 1962 


aner- 
This was che noble EY 
All the conſpirators; fave oy he, 

Did that they did in envy bf great Ceſar 5 
He, only, in a general honeſt thought, 
And common good to all „made one of hem. 

His life was gentle, and the elements 
800 mix d in him, that naturẽ might ſtand u, 
| | And ſy to an the world ; THis ivas @ An 


The following folitoquy prophetic of the 
civit war, ſubſequent to the death ef Cæſar, 

ſpoken by Antony addreſſing himfelf to 

the dead body, i is ſublime and bolema. 

| | © An#6NY. 

| O pardofi the, thou bleeding piece of earth, | 

That I ami meek and gentle with theſe butchers, 

Thou art-therultis bf the nobleſt man, 

| hatevet lived in che tide of dies,. 


Woe 


— — . p ̃ 
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' Woe tothe hand that ſhed this coſtly blood Wit TH 

| Over thy wounds now do Ipropheſ/ 1 + 
 - Which; like dumb mouths, do ope their ruby lips, 
To deg the yaice-and utterance of my tongue, 
A curſe ſhall light upon the limbs of men; | 

. "Domeſtic fury, and fierce civil ftrifey ts + 

. - Shall cumber all the parts of Italy; : mo 
Blood and deſtruction ſhalt be ſo * 5 
Wu familiar, | 
That mothers ſhall but ſmile, when they bebald - 
| | Phir ifiits quarter with the hands of war: 
All pity choak'd with cuſtom of fell deeds: 
And W _ ais fox revenge, 

Shat! in 6 wich nary rs. ö 
Cry nn. War. 


» - 
— 
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This "vary ſbews.the 0 enmity An- 
tony bears to the conſpirators, and prepares 
us for the inflammatory oration which at the 
obſequies of Cæſat he pronounces before the 
. people. II ſhall quote it at length, for as 
this tragedy has been brought p by Mr. Vol- 
taire into a compariſon. with the Cinna of 


Corneille, and he is pleaſed to call our 
8 R 4 | * 


264 'Upon the Deurb ef Jorros Cx 
Engliſh! piece a monſtrous | ſpectacle, and 
takes not the leaſt notice of a ſpeech which 
may be conſidered as one of the fineſt 
pieces of rhetoric that is (extant, I am de- 
ſirous to ſet it immediately before the 
reader, who will hardly find any thing 

monſtrous i in its form, ox abſurd in its matter, 
but quite che reverſe; I ſuppoſe: a po- 
pular addreſs and manner, in an oration de- 
ſigned for the populace, would be deemed 


the moſt proper by Ge Ne tho art 
of rhetoric, * ot de diiv; b 

| | An rov. 50 rae | 
Friends, Romans, countrymen, lend 2 en. 

I come to bury Ceſar, not 2 

| The evil; that men do, lives after tem, 

The good i is oft interred with their as ; 

' bo let it be with Cæſar i noble Brutus 

; Hath told you, Cæſar wis ambitious 3 aa 0 

I it were fo, it was a grievous fault. 
And grievoully hath Cæſar anſwer'd it. wy g 
Here, under leave of Brutus, and the mh 
1 Brutus is an honourable mann 
Bo are they all, all honourable men 
eee. Sili>an 8 


© f 
45 


pon the Death of Juris CmSAt. 
He was my friend, faithful and juſt to me; 
But Brutus mays, he was ambitiou s: 
And Brutus is an honourable mann. 
He hath brought many captives home Ae be 
Whoſe ranſoms did the general coffers Toe ®: 
Did this im Ciſar ſeem ambitious? 4 2770 K 
—— bach Aon 
: Ambition ſhould be made of ſterner ſtuff, --- 
Yet Brutus fays, he was ambitious ob Jon fin T + 
And Brutus'is an honourable man EY ee c I 
You all did ſee, that, n iT 
I thrice preſented him a kingly crown, - :' +! 
Which he did thrice refuſe: Was this ambition? 
Yet Brutus ſays, he was ambitious;z:-- -/ 247 
And, ſure, he is an honourable man. 
I ſpeak not, to diſprove what Brutus ſpoke, d baA 
But t here Þ anvto peak achat Ido kn. 
Y6u all did love him once, not without cauſe ; -_ 
What cauſe with-holds you then to mourn for bim ? 
O judgment ! thou art fled to brutiſh-beaſts, 
And men have loſt their reaſon. Bear with me, 
My heart is in the coffin: there with Cæſar, 
And I muſt -pauſe'till ĩt come back to me. 

1 PLEBEIAN. 
Api there is much a 


Axroxr. 
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Aron. 7 
But yeſterday GA of Colas GD 
Have ſtood agaiafbthe- world ;; now lies e 


And none ſe poor to-do him ranerenas. 


Tour hearts and minds ta mutiny and age, 
Who, you all know; ate honourable mn. 

| T will not do them wrong : L rather ettuſe 

To wrong the dead, to wrong myſelf and you, 2 
Than I will wrong ſuck hanourable men. 
But here's a parchmerit, with the ſeal af Car, 
I found ir ia his'cloſfet, tis bis will z ©! | 
Let but the commons hear this teſtament, 
Which, pardow me, I dd not mean to rad, 
And they would go and kiſs dead Cæſar's wounds, 

And dip their napkins in his ſacred blood z; 
Vea, beg a hair of him for memory, 

And dying, mention it within their wills, 
Bequeathing it as e „ 4 erte n 
uns iſſun. 

© '@# PuEBBZIAN- 
We'll hear the will; * * „ 
| 3 will We will hear Cetas will. 


As ; ANTONY- 
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ANV. 
Have patients gentle friends, I muſt not | read it; 
It is not meet you know how Cæſar loy'd you. 
You are not wood, you are not tones, but men; 
And, being menzhearing; the will of Cr, 
It will inflame you, it will male you madd. a 1 


'Tis good you know — 3 


For _ hint ASA 6 

6 gun 4 PLEBRTANK- ! Zool 
SOD owl tarts arne S. 

b d. PA Avro. Rn 

Will you eee OY 
I have o'erſhiot niyſelf, to tell you of it. 
I fear, I wrong the honoutable men, A, 
Whoſe daggers have ſtabb'd Cæſar. = | 


| 2 4 PTLBBEZEIAN. 
ieee 

You will compel me then to read the WIII ß 
——————— a] 


Shall I deſcend ? and will n me et. Es | 
As, « ; a ALL 3 dS 0. $644 li 
| | 3. PLE» [| 
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3 Py EBELAN. 5 
11 bee 200 am 2 ———— 6 © 
or e knen 
— tears, prepare to wel chem now, 
You all do know this mantle; * 
The arſt time ever Cxſaf hut ĩt on, - 1 K. 
q- *T'was'on a fummer's evening in his OY 8 
| | That day he overcome the Nerv. ; 
7 Look! in this place, ran Caſſius". e. through 
Il | See, what a rent the envious Caſca made: 
1 - Through this, the well - beloved Brutus ſtabb'd ; 
= And athepluck'd his curſed ſteel ann, 
| = Mark, how the blood of Cæſar follow'd it | 
As ruſhing out of doors, to be reſolv d, 
If Brutus ſo unkindly knock d, or no 
For Brutus, as you know, was Cæſar's angel, 
Judge, oh you gods ! how dearly Cæſar loy'd him; 
This was the moſt unkindeſt cut of all; 
For when the noble Cæſar ſaw him ſtab, 
Ingratitude, more ſtrong than traitor's arms, 
Quite vanquiſh'd him then burſt his mighty heart; 
And, in his mantle muffling up his face, 
Even at the baſe of Pompey's ſtatue, 


Which all the while ran blood, great | Czſar fell, 
0 what 
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o whats full ws there my countrymen! 
Then I, and you, and all of us fell down: 


Whilſt bloody treaſon flouriſh'd over us. 
The dint of pity ; theſe are gracious'/drops. 
Kind ſouls | what, weep you when you but behold 
Our Cæſar's veſture wounded ? trot * 
ede en J en Pe ee e 
1 PLEBEIAN, 

O piteous ſpeQacle ! CS Ot r | | 

Auron vr. W be | 
berge Fre friends, et me vo fr vou | 
To ſuch a ſudden flood of inutiny: N | 
They, that have done this deed, cole," 
What private griefs they have, alas! I know not, - 
That made them do it ; they are wiſe and honourable; 
And will, no doubt, with reaſons anſwer vou. 
I come not, friends, to ſteal away pong 
I am no orator, as Brutus is, 1 
But, as you know me all, idols — Tr, 


That love my friend ʒ and that they know full well, | 
That give me public leave to ſpeak of him; |! 
For I have neither wit, nor words, nor worth, - | | 
Action nor utt' rance, nor the power of ſpeech, i 
To ſtir mens blood; I only ſpeak right Mersin | 


r 
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270 Egon che Bras gf Jizans Conan, 
e wn —— 6 knows 2 
Shew TIE W (Hoary, poor, dumb 


2 * A Aer 
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Wr 


ere 
Wherein hath Cafar this:deferi'd your loves? 
Alas! youkhow riot.” Luſt not ell you then, | 
e ee Rag Ag 1887 
TON ann l . 
Moſt true; ———— 
r Wer (57tk tor omo: | 


Here is the will, and under; Cſar's ſeal. En one 
To evry Roman citizen he ges. nl 


To ciry Wen 1 
2 PEPSI. 

Moſt noble Date en 
5999) Yo 7 Avro. n Son aunt 


5 


. Death gf Jure Cann . 
| His piiyatedrbouts, and uewv- e 

On cht nde Tiber z he bach leſt hem 
0 And to your heirs for ever; eee 7 

To walk Abroad, hid reereate pourſtiy es. 
a Here was u Cxxſar! 23.22 0573149406; eee 
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Is there any otation extant in which the 


copics ure more 1kilkully elected [tr the | 
minds and temper of che perſons to whom 


it is fpoken'? Does t not by the moſt 


gentle grallations arrive at ithe point to-whith 


it was directed ? Antony firſt ſooths his 
audience by aſfuring them, that Cæſar loved 
the poor, and ſympattrized with their Ai 
wreſſes: by veminding them, that he had re- 
— — 
their ſhallow) underſtandings, all apprehen- 
nion of that ambition in him which the eon- 
ſpirators allsdged as che motive of their act: 


after theſe managements he proceeds further, 


and tells them of che will. There is a 
delicate touch in the obſervation, that Cæfar 
mantle he wore the day in Which he had 


gained a victory over the Nervii, the fierceſt 


— ._— 
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of their enemies. He excites tender pity, 


by mentioning the ſtab given by his beloved 
Brutus. The remark that he fell as a victim 
at the feet of Pompey's ſtatue, whom the 
lower ſort conſidered as of a party unfavor- 
able to them, is another happy ſtroke in 
this piece. I am ſorry that I muſt differ 
from the opinion of our commentator, who 


thinks the words, O what a fall was there!” 


related to that circumſtance ; it ſeems rather 


1 refer: to et ieee follows: 


t Antony... 

by 1 and * pa all of us fell donn: 

+; Whilſt bloody treaſon flouriſh'd over us. 
Meaning how the general ſtate of the re- 
public was affected by the fall. of ſo great a 
man. As the illiterate people ate afraid of 
being impoſed upon by the arts of the 
learned and the eloquent, he very judiciouſly 
aſſures them he is no orator. The refine- 

ents of the French theatre, pethaps, would 
not endure the mob of Plebeians that appear 
in this ſcene. The fickle humour of the 


people, and the influence of. eloquence upon 
their minds, are truly exhibited; and I muſt 


3 own, 


Upon-the Death of] vans Cx SAR. 273 


on, as: the imitation is ſo juſt, though the 


e may be called mean, 'L think it 1s - 


not to be entirely condemned: one might 
perhaps wiſh the part of the mob had been 
ſhorter. The miſerable conceit of Cxſar's 
blood ruſhing out of the wound to aſk 
who ſo unkindly knocked, is indefenſible. 
The repetition” of the words, honourable 
men, is ere too K avg ' £9 


— 


The oration of FOI in many 1 is 
quaint and affected, an unhappy attempt, 
as the learned commentator obſerves, to 
imitate that brevity and ſimplicity of expreſ- 
ſion, of which this noble Roman was a pro- 
feſſed admirer. Our author, who. followed 


with great exactneſs every circumſtance men- 


tioned in Plutarch, would probably have 
attempted to give to Antony the pomp of 


Aſiatic eloquence, if his good ſenſe had not 
informs agen that to be pathetic it is ne- 


* 0 6": — «> 
10 „ | z ' 173 "72 . 


- The ect PORT Wa 420 Caſſius 
does not by any means deſerve the ridicule 


nn 2 = thrown 


274 Upon the Death of Jurrus CNSAR. 
thrown upon it by the French critic. The 
characters of the men are well ſuſtained : it 
is natural, it is intereſting ; but it rather 
retards than brings forward the cataſtrophe, 
and is uſeful —_ in ſetting Brutus in a 
good light. A ſublime genius, in all its 
operations, ſacrifices little things to great, 
and parts to the whole. Modern criticiſm 
dwells on minute articles. The principal 
object of our poet was to intereſt the ſpec- 
tator for Brutus; to ds this he was to ſhew, 
that his temper was the furtheſt imaginable 
from any thing ferocious or ſanguinary, and 
by his behaviour to his wife, his friends, 
his ſervants, to demonſtrate, that out of 
reſpe& to publie liberty, he made as difficult 
a conqueſt over his natural diſpoſition, as 
His great predeeeſſor had done for the like 
cauſe over natural affection. Clemency and 
Humanity add luſtre to the greateſt hero; 
but here theſe ſentiments determine the 
whole character of the man, and the 
colour of his deed. The victories of Alex- 
ander; Cæfar, and Hannibil; whether their 
wars were juſt or unjuſt, muſt obtain for 
, | 8 them 
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idem che laurel wreath, which is the ambi- 

tion of conquetors : but the act of Roy 
in killing Czfar, was of ſuch ag ambiguous 


kind, as to feceive its denomination from 


the motive by which it was ſuggeſted ; it 
is that which muſt fix upon him the name 
of patriot or afſaſſin. Our author, therefore, 
ſhews great judgment in taking various 
opportunities to diſplay the ſoftneſs and 
gentleneſs of Brutus: the little circumſtance 
of his forbearing to awaken the ſervant who 
was playing to him on the lute, is very 
beautiful; for one cannot conceive, that he 
whoſe tender humanity reſpected the ſlumber 
of his boy Lucilius, would from malice or 
cruelty, have cut ſhort the important and 
illuſtrious cours of Cæſar's life, 


Shakefpear ſeems to have Amed at giving 
an exact repreſentation on the ſtage, of all 
the events and characters comprehended in 
Plutarch's life of Marcus Brutus; and he 
has wonderfully executed his plan. One 
may perhaps wiſh, that a writer, poſſeſſed of 
«at the magic of poetical powers, had not 
. * 2 ſo 
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ſcrupulouſly confined himſelf within the 
limits of true hiſtory. The regions of 
imagination, in which the poet is allowed 
an arbitrary ſway, ſeem his proper dominion. 
There he reigns like Pluto over ſhadows 
huge and terrible, of mighty and auguſt 
appearance, but yielding and unreſiſting. 
The terra firma of real life, and the open 
day- light of truth, forbid many pleaſing de- 
luſions, and produce difficulties too ſtubborn 
to yield to His art. On this ſolid foundation 
however our author knew he could always 
eſtabliſh a ſtrong intereſt for his piece. Great 
| knowledge of the human heart had informed 
him, how eaſy it is to excite a ſympathy 
with things believed real. He knew too, 
that curioſity is a ſtrong appetite, and that 
every incident connected with a great event, 
and every particularity belonging to a great 
character, engages the ſpectator. He wrote 
to pleaſe an untaught people, guided wholly 
by their feelings, and to thoſe feelings he 
applied, and they are often touched by cir- 
cumſtances that have not dignity and 
ſplendor enough to pleaſe the eye accuſtomed 
bo | 10 
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to the ſpecious miracles of oſtentatious art, | 
and the nice ſelection of refined judgment. 
If we blame his making the tragie muſe too 
ſubſervient to the hiſtorical, we muſt at 
leaſt allow it to be much leſs hurtful to the 
effect of his repreſentation upon the paſſions, 
than the liberties taken by many poets to 
repreſent well-known characters and events 
in lights ſo abſolutely different from what- 
ſoever univerſal fame, and the teſtimony 
of ages, had taught us to believe of them, 
that the mind reſiſts the new impreſſion 
attempted to be made upon it. Shakeſpear, 
perhaps not injudiciouſly, thought that it 
was more the buſineſs of the dramatic 
writer to excite ſympathy than admiration 3 
and that to acquire an empire over the paſ- 
lions, it was well worth while to-relinquiſh 
ſome pretenſions to ee of lots effi- 
ciency on the lage. . h n: 


As it was elution! intention to nid 
Brutus his hero, he has given a diſadvan- 
tageous repreſentation of Cæſar, and thrown 


an air of pride and inſolence into his be- 
| S 3 haviour, 


—— —— —— — — 
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haviour, which is intended to create an 


apprehenſion in the ſpectator of his diſpoſi- 
tion to tyrannize over his fellow- citizens. 
In this haughty ſtyle he anſwers the petitions 


of Metellus Cimber, and the other conſpi- 


rators, for the repeal of Publius Cimber's 
baniſhment : the ſpeech ſuits the purpoſe of 
the poet, but is very blamable if compared 
with the hiſtorical character of the ſpeaker, 
which ought certainly to have been more 
attended to. It will divert the Engliſh 
reader to {es what Mr. Voltaire aſſures us to 
be a faithful tranſlation of this ſpeech ; and 1 
will therefore give the original and tranſla- 
tion. When Metellus is og to fall at 
ad e e 01 101 
essen 1 jet 
1 * prevent thee, Cimber. 

- Theſe crouchings and theſe lowly curteſies 

Might fire the blood of ordinary men, A mas 

And turn pre-ordinance and firſt decree | 
Into the lane of children, Be not fond. 
- To think that Cæſar bears ſuch rebel blood, 
That will be thaw'd from the true quality 

Wich that which * ar 1 mean, ſweet words, 


ere = Low- 
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enen. 
Thy, brother, by decrer is baniſhed; bd 
If thou doſt bend, and pray, and fawn for him, 

I ſpurn thee like a cur out of my way. 


Know, Cæſar doth not wrong; nor withbut cauſe. 5 
Will he he ſatisfied. Ons: 5 nnd" 


\ . by fs * CESAR. FF, 1 5 ry} Fo 1 
_Cimber, je tavertis.que a Tow 1 
Ces genuſlexions, ces baſſes fateries, + |. 
Peuvent ſur un cœur faible avoir a pouvoir, 
28k changer quelqueſois l ordre ẽternel des choſes 
Dans Veſprit des enfans; ne t imagine pas 8 
Que le ſang de Ceſar puiſſe ſe fondre ainſ. 
Les prieres, les cris, les vaines ſimagrees, 

Les airs d'un chien couchant peuvent toucher un fot ; 
Mais le cœur de 'Cefar rẽſiſte à ees baſſeſſes. 

Par un juſte dEcret ton frere eſt exile, | 

PFlate, prie à genoux, & leche moi les pieds; * 
Va, je te rofferai comme un chien; loin ici. 

won Ceſar fait tort, il a . raiſon. 


Bog 3 105 aue canta af 
this ſpeech, or the blunder of a player, had 
been led into the miſtake of charging Shake- 
* with the abſurdity of making Cæſar 

SS lay, 
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ſay. he never did wrong without juſt cauſe ; 
and Mr. Voltaire has ſeized” on this falſe 
accuſation.— It is perfectly apparent to any 
perſon. who underſtands Engliſh, that Czfar 
by preordinance and firſt decree means that 
ordinance and firſt decree he had before 
paſt for Cimber's baniſhment. And he ſays, 
I will not be prevailed upon by theſe pro- 
ſtrations and prayers of yours to turn my 
decrees into ſuch "momentary laws as chil- 
dren make. If there had been any doubt 
of his een the _ con — have 
cleared it. t en * 
6 CNR *} 47s 

I was e Cimmber ſhould be baniſh'd; 

And conſtant do remain to . him ſo. 

It is en . = 05 did not 
prevent. the critic-from falling into fo ſtrange 
a blunder about changing the eternal order 
in the minds of children. Many of his 
countrymen underſtand our language very 
well, and could eaſily have explained to him 
the ſignification of the prepoſition into, and 
hs to change into 8 fignifies to con- 

| vert 
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vert from one ching to another! Sweet 


words, crooked curtſies, and baſe fawnings, f 


he tranſlates, the airs of a ſetting dog. Le- 
cher les pieds is not a proper tranſlation of 
to fawn. Fawning courtiers would be 
ſtrangely rendered by feet- licking courtiers: 
a fawning ſtyle, a fawning addreſs, are 
common expreſſions; but did any one ever 
think of a feet- licking ſtyle ? a feet-licking 
addreſs? Nor is Je te roſſerai a juſter tran- 
ſlation of I will ſpurn thee : the firſt being a 
very low phraſe; and to ſpurn is in our 
language a very noble one, and not unfit 
for the higheſt poetry or eloquence; indeed 
is bats ſo. uſed aw 3 in RENE ee 

Mr. New in the: Fair Penizent makes 
Horatio ſay to Lothario, 

I hold thee baſe enough 
Jo break through law, and fpurn at ſacred order. 
If Mr. Voltaire ſhould tranſlate theſe 


words, he would triumph much that one 
of our moſt elegant poets talked of drub- 


bing ſacred order. The tranſlator ſeems 
4 | 


not 


* 
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not even to know the Engliſh en for 
_ In. tranſlating Porcia's ns | 


1632-334 17 it oa 
Forth in Brutus? harlot, not his wife. 3 
He puts in a note upon Harlot, to — us 
that the word in the original is W—— ; 
which, if he underſtood our blank verſe, 
he would know could eee ey the 
metre. 


Mr. Voltaire ere Aeon: hs 
Engliſh language tolerably well. + His tran» 
flation of part of Antony's ſpeech to the 
people, in his own play of the death of 
Julius Czfar, though far inferior to the 
original, is pretty good; and in his tragedy of 
Junius Brutus he has improved upon the 


Brutus of our old poet Lee: he has followed 
the Engliſh poet in making the daughter of 


Tarquin ſeduce the ſon of Junius Brutus 


into a ſcheme for the reſtoration of her 


father; but with great judgment has imitated 
only what was worthy of imitation ; and 


by 


2 
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by the ſtrength of his own genius has render- 
ed his piece much n than thas 


en Heb 


It Abe Ae ties Me, ellabin in 
his tranſlation of Shakeſpear, has nobly 
emulated thoſe interpreters of Homer, who, 
Mr. Pope tells us, miſunderſtand the text, 
and then triumph in the aukwardneſs of 
their own tranſlations. To ſhew he decides 
with the fame judgment and candour with 
which he tranſlates, it will be neceſſary to 
preſent the ſentence he has pronounced upon 
the genius of our great poet. Speaking of 
Corneille he fays, he was unequal like 
Shakeſpear, and like him full of genius: 
mais le genie de Corneille etait à celui de 
Shakeſpear, ce q un ſeigneur eſt a Vegard d'un 
homme du peuple n avec le meme eſprit 


que lui. I have given his own words be- 
cauſe they do not carry any determinate 
ſenſe, I conjecture they may be thus tran- 
ſlated; The genius of Corneille is to that of 
Shakeſpear, what a man of great rank is to 
one of the lower ſort born with the ſame 

talents 
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talents of mind. When we ſpeak of genius, 
we always mean that which is original and 
inherent, not any thing produced or derived 
from what is external. But Mr. Voltaire 
by faying the genius of Corneille has that 
ſuperiority over our countryman, which a 
perſon of rank has over a man in a low 
ſtation; born with the ſame talents, perplexes 
the thing very much. It ſeems to carry the 
compariſon from the en to hs manner 
of the writers. > ae een em 
ot Weine | 

If that manner is 6 preferable, lich gives 
5 moſt becoming ſentiments and. the 
nobleſt character to the principal perſon of 
his drama, there is no doubt but our poet 
has perfectly eſtabliſhed his ſuperiority over 
his -competitor 3 for it cannot be denied, 
that Cinna is un homme du peuple, (a low 
ann compared to Brutus. 


Mr. Youre; in all 5 compariſons he 
has made between theſe authors, has not 
taken into the account that Shakeſpear has 
written the beſt comedy in our language: 


f that 
c 
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that the ſame man ſhould have had ſuch 
variety of talents, as to have produced Mac- 
beth and the Merry Wives of Windſor, is 
aſtoniſhing. Where is there an inſtance 
among the ancients or moderns of one 
poet's uniting the ſublime and pathetic, 
the boldeſt inventions of fiction, and the 
moſt juſt and accurate delineation of charac- 
ters; and alſo poſſeſſing the vis comica in 
its higheſt perfection? The beſt French 
poets have been thoſe J rttgr 

Who from the ancients like the ancients writ; 
and who have aſpired to the ſecondary 
praiſe. of good imitators: but all our cri- 
tics allow Shakeſpear to be an original, 
Mr. Pope confeſſes him to be more ſo than 
even Homer himſelf. It has been demon- 
ſtrated with great ingenuity and candour, 
that he was deſtitute of learning: the age 
was rude and void of taſte: but what had 
a ſtill more pernicious influence on his 
works, was, that the court and the univer- 
ſities the ſtateſmen and ſcholars, affected a 
ſcientific jargon. An obſcurity of expreſſion 
was thought the veil of wiſdom and know- 

ledge; 
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? ledge and that miſt common to the eve 
and morn of literature, which in fact 
proves it is not at its high meridian, was 
| affectedly thrown over the writings, and 
even (diſcourſe of the learned, who! often 
preferred images diſtorted or magnified, to a 
ſimple expoſition of their thoughts. Shake- 
ſpear is never more worthy of the true 
'oritic's cenſure, than in thoſe inſtances in 
which he complies with this falſe pomp of 
manner. It was pardonable in a man of 
his rank, not to be more polite and delicate 
than his cotemporaries; but we cannot ſo 
enſily excuſe ſuch ſuperiority of talents * 
50 0 to wy . EAR * WO 
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to my author, for not having indulged that 
malignant ſpirit of criticiſm, which delights 
in expofing every blemiſh. I have paſſed 
over beauties and defects in the ſame ſilence, 
where they have not eſſentially affected the 
1 great purpoſes of the drama. They are of 
15 o palpable a nature, the moſt inattentive 
1 reader muſt perceive them: the — 
| "+56 W238 | 18 
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- his fine paſſages is equally ſtriking. It 
appears to me, that the dramatic requires 
other poetry. A drama is to be conſidered 
in the light of a living body; regularity of 
features, grace of limbs, ſmoothneſs and 
delicaey of complexion, cannot render ĩt 
perfect, if it is not properly organized 
within 5 48 well as beautiful in its external 
a handſome perſon paralytic, is inert, feeble, 
and totally unfit for its duties and offices, ſo 
that its neceſſary exertions muſt be ſupplied 
by ſome ſubſtitute. The action is carried on 
much after the manner it is done in epic 
poetry, by the help of deſcription and narra - 
tion, and a ſeries of detached parts. 


| Tt is unfair to judge fingly of every line, 
in a work where: the merit depends on the 


reſult of various operations, and repeated 


efforts to obtain a particular end. Works 
without genius are uſually regularly dull, 
and coldly corre&, reſembling thoſe living 
characters that want, while 
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11 bey dieamrthe Mank of life along as 
- Senfe-to be right, andpafſionto he wrong). 
dome allowances muſt be made to thoſe wha 
are more animated and more employed, 
36 in lie buſtle of ' great | aCtions;;\nd the 


ſome little errors. The genius of "Shakes 
ſpear is ſo 'extenfive and profound, I have 
reaſon to fear a greater number of excellen- 


cies have eſcaped my diſcerriment; than 


habe ſuffered faults to paſt wirhout my ani. 
madverſion-: but 1 hope this weak attempt to 
vindjcate-our great dramatic poet, will excite 
_ mie. critic able to do him more ample. 
juſtice. In that confidence I have left un- 
touched many of his pieces, which deſerve 
the protection of more Nee und 
ſkilful care. 
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